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ROUND 
THE WORLD 
ON A 
CAMERA... 
and $80. 

















» Ansco Color run the The reds and flesh tones in Ansco 
values! Color have a sotter, life-like look! 


water have fter 


You can do it better 
with today’s ANSCO COLOR! 


yourself how much better you can do 


day's Anseo Color Film! Take a new 
HURRY! $12,000 ANSCO COLOR 


lor preture of one of your favonte 


en ne pier ae ae CONTEST CLOSES SEPTEMBER 301 


Color with any color tlm you've 
npare the individual colors GRAND PRIZE 


verall effect and you'll see wn 
lor critues are say ing “No other 1953 Ford Customline Tudor V-8 
($1975 approximate value) 


real-lite look of Ansco Natural 
Pius 100 Other Valuable Prizes 
Ask for ANSCO COLOR at your Dealer's P.S. apeiron ie tor 50 for gag ar cnet 
For “Sull 120, 620 and Ils, standard Ansco, Binghamton, N.Y. A Division of Gen Entry Blanks with Contest Rules at 
mm magazines, and popular sheet tlm size eral Ambne & Film Corporation. “From Re Photo Dealers Everywhere! 
iis WER to Reais Mail Your Entries... NOW! 


For Movies: 8 and lomm ma zines and lommt 
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ALL FINISHED IN 60 SECONDS 


Snap the shutter, pull a tab. and 60 seconds later 
lift out a finished picture... the best you ever 
took. That's what you can do with a Polaroid Land 
Camera. Every pleture you take isa finishe d pre 
ture... ready to see. to show. to mail toenjoy ... 
just one munmute after you stag at. This is preture- 


° ' 
taking as vou've always wanted it! 


e@eeeeeeeee eevee eeeeeeeeeeeeeeeeeeeeeeeeeee eeeeeeveeeereeeeeeeeeeeeeeeeeeeeeeeeeeeeeee 


THE ALL-STAR POLAROID THE FAMOUS MODEL 95 
PATHFINDER CAMERA... $2495° POLAROID CAMERA... $8975 


Here is the aristocrat of 60-second cameras — the new The thrifty Polaroid camera that made 60 second photog 


Polaroid Pathfinder. Stop fast action with its high-speed raphy famous. Here's real simplicity! 
Rapax shutter (1 to 1/400th second) bring dimly lit 


scenes tolife with its fast lens (f/4.5) get hairline st 


asy ‘‘drop-in" 


loading, no spools to thread, no knobs to turn, no double 
larp exposures! One dial sets both lens opening and shutter 
ness with its precision Kalart rangefinder coupled to speed. Eye-level viewfinder lines up scenery or close-ups 
focusing knot compose the picture accurately and in without adjustment. Shutter is self cocking 
stantly, before you snap, with its combination optical and tures are easy, too with factory-matche 
press-type viewfinder. The Polaroid Pathfinder gives you plugs right into the camera. Takes a big 
all these refinements ... PLUS the sheer magic of 60 ture, uses same fast film as Polaroid Pathfind Truly the 
second photography. ‘World's ing Camera 


By the way, it’s easy to get ( 
extra copies and enlargements. COC eee Hee eH EHH EHH EEE HEHEHE HEHEHE HEHEHE EHO EEHEES 
ust mail your print to Polaroid 


eet’ | POLAR OED Land Camgens 


PHOTOGRAPHY is + pottenes monthly oy he 2Z:#-Davis ‘ ‘ mpany at i e. ton st cr aye ' gn tered * second ase matter Ju 
1937, at the Post Office ago, ti der the act of M Autr 2 © Post Ome o t see ans 
SUBSCRIPTION nares o , os s ne sions ar me our ar . $4.00 a « er eign cour ee ‘$5.00 
OCETMASTER—Please return undelives copie ’ St i 
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Aptly-named, Paradise Cove at Malibu 


Beach, Calif, was the setting for Peter 
\ Gowland's shot of Barbara Osterman 
Y : wearing a bathing suit of her own de- 
a sign. The picture was made on Day- 
light Type Ektachrome with a 5x7 view 
camera equipped with a |4-inch Com- 
| 
re! 


flash at seven feet Barbara's vital 
statistics, which are equally interesting 


mercial Ektar £63 lens set at £/14, 
CAmerican 
ncludin on in y ihe Y 
wine GBSCSO  pyisgany 


Gowland shot at |/25th second, using 
if not more so, are: 23 years old, 5'6", 
(established 1899) (established 1889) 


125 Ibs.. blue eyes and brown hair. 
Her birthplace is Oakland, California 


GENERAL INTEREST 
peearem Pleem « « « se © ee ee i ee a me S fditae 


BREECH DOWNES 
Around the World on a Camera (and S80), 


Robert ( hristopher Managing Editor 


Nowwan C. Liptros 


Depth without Spees 


tre Director 
\tarer Gaees 
COLOR FEATURES ae 


» Camitce J. Peccerien 
Stereo from Our Readers 


; ; , ; ; j fssoctate Editors 
Filters for Color . ; . ° ° . « ‘ Joseph Freda Jous Avors, Mancaner Cavaca, 


Anrucn A. GCortosmern, Jr., 
H. M. Kis ( ou NS s ’ 
PICTURE FEATURES INZER akon Mitten Smira 
Issistant keditor 
: ° ° o ID ‘ 
County Fair. vA ae Arthur A. Goldsmith. Jr. igen cate 
irt Associate 


HOW ‘y’°s¢ omen. m2 Arneen Hen 


Contributing Editors 

Ml a? I e of she Sun Latts Hocuman, Bon Scuwataene 
° dvertis \ “ 
Better Your Backgrounds - oe eH BL Wright tea arc 


Wiettam BL Hazeert 
Make Your Own 3-D Album 
How to Overcome High Subject Contrast 
Picture Note-Paper ZiFF-DAVIS PUBLISHING CO, 
EDITORIAL AND EXECUTIVE OFFICES: 
366 Madison Ave. 
New York 17, N. Y. 


How to Test Your Darkroom and Safelight 


FOR THE BEGINNER 


The Versatile Box Camera — ee @ ° ° © e ~- William B. Ziff 


Chairman of the Board and Publisher 
IN THE DARKROOM ge etry 
resident 
How to Test Your Darkroom and Safelight§ . . - . eM Vice Presidents 
It. J. Morganroth 
Production Director 
MOVIES Michael H. Froelich 
feleertising Directo 
Hollywood Report ‘ ° ° ° e . F . - : ‘ 9? 
Hlow to Sustain Movie Interest ~ . . . Rov Creveling 91 Circulation Director 


Let’s Make Movies Se wee eer ens nica nice began 


(,eorge Carnes 


Hl. ¢.. Strong 


DEPARTMENTS 


Letters to the Editor R Stereo Today ee 3 & = oe Member 


Pools and Techniques 8 Photo Tips ; 106 Audit Bureau of 
Was My Face Red! a Color Clini 108 Circulations 
Camera Clubs Legal Problems in Photography 110 

Candid Shots F . Calendar of Exhibition- ; 112 


Contests and Markets 8 What's New Trade Note- and 
; PHOTOGRAPHY, including POPULAR PHO- 
New Books News : 117 TOGRAPHY, Trade Mark Registered. Com- 
bined with Amateur Cinematography and 
Prize Photography Magazine, formerly Every- 
day Photography 
SUBSCRIPTION SERVICE 
Dept 4 €@ take St. cr 
SS tee ce adiees ta te ee ne at reten © enue at Rete ent tee yee a ~ a BRANCH OFFICES: Chicago Office, J. M 
butions will be handiee ‘ te care ‘ sumes 1 neib ne : i Eckert, Midwestern Advertising Manager, 64 
; ige,, ane teberont to on i E. Lake St., Chicago |, lil.; Los Angeles Of- 
Ali photos and drawings wilt 4 fice, William E. McCahill, Western Advertis- 
ing Manager, Statler Center, 900 Wilshire 
abe SORE te Bieheen a diammaaad sh cian, Socenaee Bivd., Los Angeles 17, Calif. 








Giues You 


SKYSCRAPER VALUES Esc csvc] 
AT 


oP ww? c 
ROCK BOTTOM PRICES nora VIDEON ey) 
__MOVIE FILM SPECIALS Pinas 


BLACK & WHITE 16mm BLACK & WHITE ILEX lenses—coupied shutter, diaphragm & focus 
1 ft Kodak \ ' 
ft dbl &® FRESH STOCK . ‘ 


Proce ' e Built-in FLASH SYNC Brand New 
90 45hr proc sodak a @ Uses Standard 35mm car 
ofthe roe: 5 Qs | Ketan i 3.95 Uses Sta 50 
3 for 10.50 6 for 20.50 
Add 25c¢ post & i Ad post 


o Case 





oO 208 ns ~ 

Jémm * 5° Kooan 16mm KODACHROME 5 100 post & TRADES ACCEPTED 
XX pre 

T er ra 


: ( <a FAMOUS MAKE 
ak. MAGAZING 2.95 | ensins by Kodak 9 J 2’ 
$ wae 13:23 | sott. ‘magazines 1, 5 ot Son? we wt TRIPOD 


e - 
Add 40c post & ins Add t.—excess refunded * oo with pan/tilt head 
SOLILOOILIOIEELORCC CCE DODO RDO OE = wet et . ws 
. 


FRESH ENLARGING PAPER oe eoeey [ 








P ann © ar e Exceitent 
Pons & to A we ad 8x 10 SEMI-MATTE re . value 
le Weient ¢ ‘e & 
4 Gr i ‘ 
Box pact 
1 0 h Z° 4 
i000 me 10 . vets 19 100 sheets 3.49 
#* 10 DOUBLE weionT. 1000 sheets 31.00 
' 8 
HK pa 
14x17 SINGLE WT Glossy 
eee sce Defender Velour 
éi $2 sheets 795 N 
; ow 
listing outdated | 20x24 BROMIDE =1 & 3 Cash Special—Brand 
~and guaranteed SM Defender Velour pac EMAKER 
Sik. 72 sheets “95 axnS ROWN 
ELAR OIG TAPES | 8x10 ENLARGING PAPER 


A . 
3 so Single wt SM =1 GRAPHIC \ : 35mm 
sheets 22s 
o ENLARGING va geet : . EX 
, ingle wt. Glossy | Add 45c postage each order Sia 5 StL EDIN 
a pk 6.95 excess refunded ste! . nn 
POP PLOOLRELOLOOLODOLOLOOLELOOLODDS: 17 450 wi . 
TREMENDOUS LENS SAVINGS 
The following lenses are excerpts from our a sq peut ene , XE 
bullet: War §$ plus lenses at great i 


u 
(asm) ‘4 ROSS KPRES 12” (300mm 
te kk in barre GUNDLACH RADAR 


post & ins 





lens 
mopur Rapid Shutter 
: Rangetinder 


R* 
phra Hetax eo Coupled ne cut him PENTA PRISM FINDE 

' 39.50 Bx10 97. 50 ashoe eo Flash & Strobe 50 

19 WOLLENSAK WIDE Bra ' test with Graph yt a 

ANGLE (380). ‘ 


5. 6 COOKE spac and 
r t Het 


6 49.50 ayes 


200mm) ‘Some is 6 COOKE 2 Equipped with fore most Gieah 
t ” ’ " ne 
DALLM ‘ aaa bod Berman press 120 tional at COMPLETE with Flashaun » one 
el with ir 88 00 raves acceP eather case e leather case 
irt phe . T . NLY 10% DOWN Detux a eg 

(200mm) 900mm) 16.3 ONL ONLY 30% 
DALLMEY DALLMEYER 
yoed tone | bar telephoto har 


Brand-new 


1.35 post 


hutter to 1 $00 
tens shu 





1 iris a 
‘Add @Sc post & ins ea order ra List 





Save $100—Brand-New 


ROLL FILM FOR 35mm CAMERAS | | 7: Eis re 


2/4" Single L 


- 4 H-16 Turret 
35mmx100 ft voll nd Genes Eee 00  ASTRAFLEX il 


Model 


r model factory coated 
a eet Ee Poet eee 10 Sem (3.8 factory 

















Load your own 35 


mm 
in 





iss Tessar uto 
Maden Gee i. 35mm x 200 ft. ~ 35mm Zeiss Pre set Aute 
oe up 
ys) 220 
#1.9 Schneider XENON All tenses in 
cies (slides) r $1 2.40 so 
va USED 
36 exp roll 
0° BOWN 
COSTS 90°, wey 10% DOWN bs OmLyY 1 « 
dous savings 4 95 


. ’ shragm 
1.90 5.50 | DuPont Sup 2.75 ap 
6 
35mm POSITIVE FILM DuPont Sup ~3. 2.40 650 
6 sing mounts 
present B& include postage—Excess wil! 5 FLASH F 2 vated 
film a, maa te SYNC o 1Smm 12.8 coated 
100 ft. roll any more listed | - mm $3.0 coated 
ne it to Stone a be 
ae & ur | letia. send for it te ° ° 14.5 Tele 269° 
fine 
el toad, many 
6S negs on Pgh Popular re 
Cartridges TRADES ACCE 
1 the balan 
rf and ON LY 10% DOWN and balance on convenient monthi 
Take 10° of price "Ny payments 
35mm ° Se eee, OF pric , cheek or 


Brond- New 
DuPont Sup =3..1.25 3.50 
1 
"a9 
Kodak Finopan 1.75 500 | DuPont Sup =2 ROBOT WA BOLEX 
for making transparen DuPont Sup 2 
275m 
$1.25 sheo 
oe . sional features 
LOADER CUTS Film 24 Rapid- Sequence profes al teatu 
ccerTeDo 
room-tignt GWects treme, TRADES A 
or $3 00 
59 tron reference ord 
Add 65¢ postaye Ss 


enclose a short mone 


note ¢ OF, occ 
All equipment USEO ana Subject e pr sale 
REFLEX CAMERAS (Continued) MOVIE EQUIPMEN 
ft ipeneed de E. ctd Syn 50 8mm BAH COMP cta 124 
“$0 CIROFLEX 8 td 135 49.50 4mm BAH TRIER ta th 
0 LXAKTA VP 12 4 Tessar 50 8mm KEYSTONE K #175 
ee GRAFLEX 22.13 Sctd Syne 50 *mm KODAK BROWNIE f27 
KORELLE REFLEX 195 50 8m BOLEX | g 
75 NATIONAL GRAFLEX 11, 1394 $0 16mm 8 & H Auto Load, 
$0 MASSELBLAD cta 128 60 THe 
re ; . l6mm PATHE SUPER 
$0 KODAK REFLEX 13 50 6mm BAH JO DA "Ss 
PRESS CAMERAS l6mm VEYSTONE A 1174 
l6mm ® ‘ 
| UST. Wi Memes m REVERE C 16119 
angefinder, NEW 119.50 USED SLIDE PROJECTORS 
BAI fas 89.50 aii ints 
104.50 


Minimum down payment $5 00 
35mm CAMERAS 

ARGUS C3 flash & case 
CLARUS 35 ctd 12 8 CRE 
K-20 AERIAL CAMERA CONTAX'S eld pre watt 
‘ CONTAX § etd. pr 17 

with 4.5 62” lens CONTAX JIA. ctd fl 5 Se 


00 CONTAX J} 
168 LOCA! Ata 


KODAK 35 ct 125 CRE 
t KODAK BANTA 
| KING SOL PRESS KODAK SIGNE “phogr ‘ 
y KODAK RETINA LIA ’ 
= SOLENOID CAMERA LEICA HIF ct 35 
Shutters eee CARRY LEICAIHIC ctd 12 Sum 
up to 1 $00 sec ‘ 


BRAND-NEW CASE LEICA TILE ct 12 Summitar 


STEREO REALIST cta 13.5 CRE be 
247.50. “ 


Sturdy Keratol REVERE STEREO 


nnar 


ere 


un 





sting for 35mm (2x7 
wViEWLEX VG 

7200w ARGUS PB 200 B« 
99.50 soow LABELLE. A 
97.50 “ 
a 


Ne ee 
SCUwWEN SOV SBOSOUNOH UW 


NSSNENNSENENSSHENUNNG 


LINHOF TOC STEREO ViviD 


REFLEX CAMERAS 129.95 Ow COLDE B 

AUTO ROLLEIFLE x 195 Sy 1 ? : hs ber ged 

AUTO ROLLEI Mx cta 13.5 nae ‘ sup f BtR08 — oe 

' Tessar ~~ oe . “ 

ac d 206 s g ESTIMATE aND . 
75 


3 for. 1150 


79.50 Note H 


fesiynates BLOWER COOLED 
ORDER EXCESS Witt 


SE REFUNDED 


INCLUDE POSTAGE EACH 





AMERICA’S PHOTOGRAPHIC BARGAIN CENTER 


IR PHOTO SUPPLY CORP. terling- mae CRONE, DENT. 7-9 


ee 561 East Tremont Ave., 
Dept. AP-9 555 E. Tremont, New York 57, N. Y oward New York 57, New York 
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The most popular color process of all! 


MARSHALL’S 


PHOTO-OIL COLORS 


the only 
photo-oil 
color 
backed 
by over 
30 years 
of 
research 
a tool... 


not 


a toy! 


COLOR 


MAKES MEMORIES LIVE 


COLOR MAKES ALL THE DIFFERENCE IN THE WORLD when 
you re-live happy vacation days — remember how much 
fun you had the people you met. Through the 
magic of Marshall's, you can recapture full, glowing, life- 
like color just as it really lived when you took your black 
and-white photographs. It’s fun to use Marshall's Pheto-Oil 
Colors — creative and simple! For a fraction of a penny 
per print, you can own an exciting album chock full of 
sparkling hand-colored photographs...without color costs 

Marshall's Photo-Oil Colors are a tested color process 
used by thousands of photo fans to add color-beauty to 
black-and-white photos. Marshall's Colors are applied to 
photographs with tufts of cotton; details are done with 
cotton-tipped skewers. The colors are so transparent that 
the tones of the print shine through the colors, giving 
the appearance of colored objects in light and shade 
No artistic ability or training is needed to be sure of 
perfect results. You can always correct colors at any 


time, while working. 


the most popular color process of all! 


MARSHALL’S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc., Dept. D9, 167 N. 9th St., Bklyn 11, N.Y 
Can Dist.: Canada Photo Products, Ltd., 137 Wellington St. West, Toronto | 
Export Dist.: Cinefot International Corp., 303 W. 42 St., New York 36, N. Y. 


| Photo-O:! Color for every 

for nilitary uniforms ask for 

Marshalls A ne Blu Khaki and Navy 

Blue FREE! Ask for Marshall Rainbow Color 
Chart at your dealer! 


John G. Marshall Mfg. Co., Inc. Dept. 09 
167 North 9th Street, Brooklyn 11, N. Y. 


| enclose 15¢. Please send me your book, 
How to Make Beautiful Color Prints 


Name 


Address 


PHOTOGRAPHY 
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for 3-D 16mm movies 


Here, at last, is a lens system for 146mm movies that 
gives you all the thrilling realism of 3 dimensional 
movies yet is moderate in cost. 

Just look at the price of the new Elgeet Cine-Stereo 
System—only $249.50* for both camera and projec- 
tion lenses, and including screen, viewfinder, and 
polaroid glasses. 


This new Elgeet System is the result of years of 


painstaking research and development. It's a master- 
piece of optical craftsmanship that produces 3 dimen- 
sion movies of amazing depth, clarity and detail. 
And, it’s as easy to use as ordinary lenses — will 
give you the most exciting movies you ever took. 

Here are the features of the new Elgeet Cine- 
Stereo Lenses: 


Elgeet Stereo Lens for all stand- Elgeet Stereo Lens for all 16MM 
ord 16mm projectors standard "“C"’ mount cameras 
@ Twin f:1.6 projection lens © 6 element iens system with 


system Rhomboid prism assembly for 


Polaroid segments built in lens microscopic definition 


Adapters permit use on all Fully color-corrected optical 


standard projectors 

All lens surfaces hard-coated 
with Elcote 

Focusing arrangement of unit 


permits precise focusing of 
projection lens. 





system 


All lens surfaces hard-coated 
with Elcote 

Click stops on diaphragm 
Universal focus lens designed 
for range of focus from 5 feet 
to infinity 

Models for most 16MM cam- 
eras. 


The demand for this new 3-D system may delay deliveries. 
See your dealer today and you won't have to wait! 


Price — $249.50 


(includes taking and projection lenses, 26" x 34” screen, 
viewfinder, 2 pair of glass polaroid glasses and 6 poi paper 
polaroid glosses) 


*$259.50 for Bolex and Bell & Howell 70 Series cameras 


OPTICAL COMPANY, INC. 
838 SMITH STREET @ ROCHESTER, N. Y. 


“Makerw CET Wiaolds Finest Lenses”” 





OMEGA 


OMEGA D-2 


Standard 


with Colorhead 
with Omegalite 


VALUABLE 
BOOKLET —FREE 


Mail coupon for your copy 


of “The 3 Basic Points of 
Print Quality.” 


accessories add extra 
value to your Omega 


D-2! 


e speed 

e color 

® portraits 

e salon prints 
© copies 


The OMEGA D-2 ENLARGER 
is precision engineered 
for complete depend- 
ability, versatility and 
efficiency for negatives 
from 35mm. to 4x 5” 
using 2” to 6%” lens! 


ASP 
& od Ch ? 


+> 


* COLOR WORK is easy with 
the Colorhead Attachment 
which permit insertion 
color correction filter 
heat-absorbing glass betwee 
lens and condenser 


j 


N00 eee 


*DIFFUSE DETAIL with the 
Soft-Focu Attachment 
which promote riche and 
ofter portrait 


a 
F i bP 


2 “ff 


*COPY WORK is simple with 
the Copy Attachment which 
accept tandard 4x5 
negative holder 


-. - 
*FASTER ENLARGING for 
ymm newative i yours 
with the precision-made 
Rapid-Shiit) bFilmbolder 


Pus 


> 


$168.50 d y 


$183.50 
$159.40 saa 


N 


OMEGALITE Fluw: 
Light rec 
mended for finest di 
enlarging, por 
and is interchangeable with 
Omega D-2 tandard con- 
denser head 


SEPARATE $42.75 


Source 


trait ete 


Dept. P9 
SIMMON BROS., INC. 
30-28 Starr Avenue 
long Island City 1, New York 
Please send my FREE copy of “The 3 Basic 
Points of Print Quality.” 
Name. 


Address 


City_ Zone State 
Any picture is just @ snapshot until it's enlarged! 








letters to 
the editor 


Press Pass Privileges 


Thank you very much for the excellent 
article in the July issue called So You 
Want To Be A Press Photographer, by 
Jack Gorman. This interesting article 
covers the subject very well, but there 
are a few points which I feel should be 
stressed. Having worked “on the street” 
as a press photographer in Chicago in the 
30s and in New York City in the early 
‘40s, I feel strongly on several points 
which I think your readers should know 
about 

First off, the card is not and 
should not be the “open Sesame” which 
amateurs often feel it is 
which indicates that the photographet 
has willingly sacrificed his rights and 
privileges as a private citizen and that, 
aS a representative of a free press, he is 
working beyond 


pi ess 


It is a badge 


and fire lines 
But the photographer now is responsible 
for his own safety and 


police 


must be overly 
cautious. He cannot expect city employees 
to stop fighting fires or to stop shooting 
at criminals because he is in the way 
The press pass is something earned by a 
conscientious and discreet journalist and 
only entitles him to make photographs 
and reports as a representative of news- 
paper readers who are not there. When 
Gorman writes of restricted areas being 
open to you, he 


poses of business, 


means “open for pur- 
not for your personal 
pleasure or whim.” 

The business of “complimentary passes 
to many shows will be forthcoming” is 
something that needs further explanation 
German does not mean, I am sure, that 
the press is privileged, and I would like 
to point out that passes, free admissions, 
free trips, and gifts are to be 
avoided like plague by the conscientious 
and smart photo-journalist, except when 
they are a part of an assignment 

The minute you 
tickets and are 


meals, 


free theater 


not actively engaged in 


accept 
doing a story on the show, you become 
indebted to the The first time 
you accept a gift from a manufacturer 
thinking that he’s wealthy and wants to 
take it off his 
sucker of the 
you're hooked 


donor 


taxes 
first 


you're a 
water For 


anyway, 
now 
The first time your edi 
tor decides not to use a picture because 
other stories are more important, or there 
is a better picture on a competitive sub- 
ject, the agent 
snarl and begins to think you’re a lousy 
photographer, your pictures didn’t turn 
out, and that you're a bad, 
Or if your editor run 


smiling press begins to 


grasping guy 
; a story on a sub- 
ject which the press agent thinks is not 
to the best interests of his client or com- 
pany, he forgets that you just work there 
and thinks you're an ingrate 

At any rate, once you have accepted 
gifts, tickets, you're a marked 
man, and anything they want to appear 


PHOTOGRAPHY 


meals 





EREO-REALIST 


has Fer Abi for 


even greater 3-D pleasure 





Y Positive double-exposure control 
¢¥ Handy exposure table 


¥ Accurate depth-of-field 
and hyperfocal scale 


NO INCREASE IN PRICE 
$159.00 (tax incl.) 


Positive Double green Control. You co 
moke an accidental de © exposure with 
REALIST. Simple yet sturdy mechanisr r 
y prevents release of the shutter until film 
ynced. Shutter spring is free from constant 
i¢ th ihe olproof. Hovever, whenever de 


contro! con be diane simply for ing 


xin nal multiple exposures 


FAUE enany orine 


outstanding features 


Sterco-REALIST cameras and accessories 


are products of a firm with over 50 
years experience in the manuf a turing Accurate Depth-of-Field and ta ering Supeune Fotite. Cor 


venient index for 
of precision instruments for enginecrs Scale. Sharpness throughout the entire ; a ae 


cated un 
e > the picture is hight ortant to g = der the ens cove 
\ f 4 } ' 
and surveyors. The REALIST 1s « aavasataan! a4oteiaes oak seer irom eutioer.colurs rscticea 
veered Tor Casy operation Enthusiasts scale around the rang ocusing knob . tig cil 
¢ possible f 
ilmost um} 


Mi} SS ( ( every picture 


owners f port itis 


take a bad pi ture with the REA t 
many other outst inding fe itur includ : @eeeneeeaeeee eee eeaeeneeeeenee STEREO i 
Matched, coated 45 mm I 4.5 lense s, PRESENT REALISTS can BE Saerrensen Re a. Is| 
locked in place on solid lens board > Peete — “nel st 
internal focusing with the film plane... ae se the cee gpes ae he ng rs Pe SA Oe ae ae one oe 
shutters electronically tested for pertect three REALIST re P P {1 White ¢ sid laa alii 
speeds from 1 to 1/50th, including 7 : . 


and B...synchronized for flash... split 
image range-finder...full year warranty. 
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in the paper they'll bother you with; the 
fact that you cannot influence the editor 
(if he’s a good editor) will only mean 
that you're getting in deeper and deeper 
Sure you can do favors for press agent 
how them how to angle an idea to make 
a usable story out of it, show them how 
to set up better picture o they have a 
better chance of getting published, and 
ou can hel; him to get extra prints in 
accordance with your paper’s policy 
this matter) 
gut dont ever, ever, ever accept a gift 
from anyone because you're a photogra 
pher on a newspaper, or you're a dead 
pigeon They'll get you like they get 
crooked politicians, and you'll be a fall 
and you'll be unable to obey Gor 
excellent No l Rule ot Ethics 
Jever betray the paper for which you 
working 
A clear conscience ind enjoyment of 
your job will be ample reward for any 
S * good photo-journalist, and will do much 
id and Imogene’ Learn How to Get the = s.r roe 
photographers who r« 1 man who 


Most from THEIR OWN Show of Shows mart fay ok af the profession. 


I have the feeling that too many ol 
nov li have given the impression 
NBC-TV goes all out t iscover how their slide photographers are uncouth 


nt to sho Sox ' jlor slides on a TDC rough, and ‘ Th | 


tem mean 


_ 
fast moving. smooth showing i napshooting bum with the four 
hand. Only TDC projectors (most mod- cour , re bs Ra Ph } has disap 
inal factory matched equipment. - - ‘ et z ‘ a ; ie aan 
photographer are entlemen, usually 
leading citizen in their communitic 


conscientious fellows, aware of the 


old 
tremendous influence they exert on the 
public, and, being in awe of it, use thi 


power with judicious discretion 


David B. Eisendrath, J1 
Chairman, Photo-Journalism Division 
Photographic Society of America 


Our Color Makes A Hit 


I have just finished reading your July 

He: with TDC Selectrays number, and I consider it one of the best 

it ) e to have ¢ you have ever produced, at least from 
my viewpoirt as a color fan 


H. S. McIntyre 
Newberg, Ore 


As I enthusiastically opened the July 

TOC Slide System Best for You! issue of PHotrocrapHy I knew it wa 

y as : rpe ' ‘ going to be an excellent one I was right 
ou eserve ie treatment 


" I just can't begin to tell you how much 
os Sy Weenies I enjoyed it I am 15 years old and 
our slides completely 


- haven't been pressing a shutter release 
mstantly i y lo ou : 
; very long, and my photos don't win any 
ww mtutch more you'll get . rt Pa 
.e ving lo get a voor 
cture when the TDC Slide prizes, but xeep trying do get a goo 
one now and then. Thanks for a won 
over the abor”™ of your own 
scat derful, exciting issue 
OC ShowPak 300." Built TOC Deluxe Model D , m Prices subject to change without notice Ronald Bowman 
pve °8 wa more ase shown af 7 wits New Rochelle, N. Y 
owe ed 100 watt watt “ " tnastig 
nastigmat enter Por yy Famous Booklet...yours FREE with coupon! 
ake tte lide ve 2 € 
pevighedgras A sretl ag e" = Setter enee chews, wish to congratulate you on your won 
itte us A A.P 
Written by Rus Arnold S.A derful and also helpful article, Invitation 


ee on nn ene ---- to Color I enjoyed it very much, and 


Just received my PuHotTocrapHy and 


also Tana Hoban’s Letter to A Young 

THREE DIMENSION CO., Dept. P-9 Phot } H » ent tence anen 
tote rapher re Wl < ; . 
3512 N. Kostner, Chicago 41, Ill. teste sale ope you i 
stories for the amateur 
Please rush my FREE copy of your 
tion b — ae eee Mrs. William Stubbe 
Del Paso Heights, Calif 


we 
Blowe ole 


TOC Streamliner “500.” TOC Headliner. 6) 
4, 500. watt "9 5 tnast 


f-3 5 anastigmat 


igmat tens 
ens | watts ty 


With Selectron Semi mati« 


nish $37.50 
x 2" changer $84.50° 


red and grey f 


Zone State 





FROM A TO Z, THE WORLD'S 
MOST COMPLETE, MOST LAVISH 
“HOW-TO-DO-IT” LIBRARY 
OF PHOTOGRAPHY 


THE 
ve oPEDH 


SSX 


Ws 


<a 


anu 


Every Step from 
Shooting to Finishing 
the Picture! 


Brand New—Covering Every Phase of 


y 


Picture Making for Amateur and Professional! 


NCYCLOPEDIA OF 


Over 4,300 Big 7” * 10” 
Pages -- . Over 9,300 Pic- 


tures including Full Color Prepared by 





250 Famous 
Picture 
Specialists 


 eneensasinipienaaee 


AS NECESSAR 4 as your camera and darkroom—this 

ew, Revise Enlar: ed Edition of the 
How-to-Do-It 
pedia and Self-Instruction Course in Photography ever 
published! Its greater than ever! So elaborate 
to produce, that we have to limit the size of each print- 
ing ! Whether you are beginner, 
amateur or professional, you will find in these 
most up-to-date to your 
of photography—from planning of pic- 
tures to finishing. They you how vet more 
perfect results from your camera and darkroom equip- 
ment; you thousands of new ideas that will make 


PLEASURABLE and 


and Photogravure Plates! 





most compre- 


hasiaien. up-to pak Reference Enc yé lo- 


, so costly 


carefully advanced 


books the 
all 


inswers 


questions about 


branches the 


will show to 


ceive 


your photography more 


PROFITABLE! 
10,000 Items of Information Including Newest 


Equipment, Newest Methods, Newest Processes! 
T HIN 4 t nt 


more 


! er 5 
nt FULL COLOR 
n 1,000 graphi 
! Over 7.700 
een black and 
| ‘ v 
», Gen 
e ori au 
rald Gre en Morocce 
RAM—to withstand 
lo GENUINE 


1 have 
lia up to 
' tation 
GOLD 


Mail Coupon for FREE Trial ! 


23-KARAT 
tlon over 
of camera 
Still and 
Ww e and 
nd Moviest 
of light- 
printing. 


*ortralture i ‘ she 
8, Advertising i 
THE wae et yt: EDUCATIONAL 

LIANCE, INC 
» NEW YORK 


lat 
date 


1953 


wovesrone w. 47th ST 36, 


N.Y. 
September, 


Ac 


Advertising 
Photography 
Animal 


Art in 

Artificial Light 
Bird Photography 
Bromide Printing 


Cameras and 


Candid Photos 
Careers in 


Ci 


Color 


Color Printing 
Commercial 


Developers and 


Darkroom Built 


(Bee eeeee ee een ae eeaeaeeaeaeaaeaeeeaee 


Here fs Just a Partial List of Over 2100 
Units af PRACTICAL How-to-Do-It Instructions: 


tion Subjects Electronic 
Lighting 
Enlarging 
Exposure 
Flashlight 
Free-Lancing 
High Speed 
Techniques 
Infrared 
Photography 
Kodachrome 
Lighting 
Landscapes 
Law and the 
Photographer 
Markets for 
Photographs 
Medica! Photos 
Miniature 
Cameras 
Newspaper 
Photography 
Night 
Photography 
Nude 
Photography 


Flash Photomontage 
Polarized Light 
Portraiture 
Printing 
Retouching 
Rodeo 
Photography 
Sports Photos 
Stage 
Photography 
Still Projection 
Studio 
Arrangement 
Table-Top Photos 
Television 
Toning Processes 
Trick 
Photography 
Visual Teaching 
X-Ray Photos 
and hundreds of 
other subjects cov- 
ering every up-to- 
date development 
in photography 


Photography 


Photography 


and Enlarging 


Accessories 


Photography 
nematography 
8mm and t6mm 


Photography 


Photography \y 
Developing 


by Yourself 


MAIL THIS FREE-TRIAL COUPON TODAY! 


NATIONAL EDUCATIONAL ——— INC. 
37 West 47th St., New York 36, N. 

Please reserve for me, for a aid 
new Ll-volume ENCYCLOPEDIA Ol 
Binding of genuine Emerald Green 
bossed in 25-KARAT GOLD. No 
and [ will send only $1 d 
set prepaid for a week's 
either return the set 
and will start 
plus post 


I RI F enjoyment, 
PHOTOGRAPILY, 
Moros 


| 


a set of the 
in De Luxe 
co Grained BUCKRAM, 
en thre hooks 
ceipt of it ship me 
At the 


$1 


em- 
tify me w 
On rv 
enjoyment 
will re 
»> cach month 


Price 


are ready to ship 
e posit. 
free 
and you 
then to re 
3 paid (Cash-wit 


the complete 
end of that time, | will 
; or | will keep the set 
until the of $55 


only $50 ) 


fund my 


mit & low price 


hordes 


Name 


126 


Address 719-A 

City Zone State 

SAVE SHIPPING CHARGES ON 29-L8 ae by enclosing $1 deposit with this 
coupon and we stand all packing, shipping insurance charges. Same return privilege. 


nd 
in Canada, mail to McAINSH & CO., Toronto 
11 
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AURICON - 
S 


LIVC-POWC 


What you see in the finder and hear in the headphones, are yours re. W 
forever on film In natural color or black and white, the Cine- FOR ONLY DO N 


Voice Camera photographs o sound track alongside your picture, on 

the some film at the same time. Using the Cine-Voice Sound System 

is o8 easy a8 tuning your radio. It takes only a few seconds to place fe) U CAN SHOOT iT) M M 
the microphone near your subject and you are making a talking 

picture! When your film is returned after processing, it will play on ‘ 

any 16mm sound projector perfectly LIP-SYNCHRONIZED. Magnetic 

stripping is not required, saving you both time and expense. Koda- MOVI E 4 T HAT TAL 4 

chrome, Ansco Color or black and white films cost the same as the 2 
silent types. With the Cine-Voice you get the sound track free! The ; f 

superb quolity of this compact, high fidelity system is attested by the 

reputation of its manufacturer, Berndt-Bach, Inc., and the wide usage 

of the Cine-Voice in television and many other professional fields , j : . cy ‘ > ; “Te , cM 
Single Lens Model $695.00 Cash or $69.50 Down The Cine-Voice, with 100° film capacity, . preety a in 

the carrying case, ready to b with normal household electri 

Turret Model $784.50 Cash or $78.45 Down current edad udheateamiauad damm ore pons er 
Optional) Portable Power Pack $58.50 Cash or $5.85 Down headphones, tubes, 50’ of microphone cable, carrying case. “Lenses ore 
With D. F. A.'s convenient deferred payment plan, the balance, after seg slaot et ee a ae ag pe 
down payment or trade-in, may be spread over as many as 12 easy PRICED RIGHT AT $695.00 CASH OR ONLY $69.50 DOWN 
COMPLETE AND READY TO MAKE HOLLYWOOD QUALITY MOVIES! 
Whether for home enjoyment or professional use, the Cine-Voice opens 
a new world of sound pictures! 


monthly installments—beginning one month after you receive your 
new Cine-Voice! 


fu Auricon-Pro, 200’ Film Capacity, $1310.00 Cash or $131.00 Down 


Auricon Super-1200, 1200° Film Copacity, $4315.65 Cash or 
$431.56 Down 


Please write Dowling’s Fifth Avenue for complete description 


REMEMBER 

Dowling's Fifth Avenue 
complete 1953 catalog 
is FREE. It's o perma 
nent, ready reference 
to fine quality still and 
movie equipment of all 
types. Please use the 
coupon to request! your 
copy 
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DISTINGUISHED mew SUMMICRON> LENS FOR IMMEDIATE SHIPMENT! PERFECTION UNLIMITED! 
; MODERNIZE YOUR EQUIPMENT BY TRADING 


FOR A NEW fe . ® Aolleicora 1953 Aolleifiex 


1953 eica Indisputably, the Rollei is the finest camera of its kind. Chances 


. ore that more of the prize-winning photographs shown in this 
. . with full built-in flash synchronization, new magazine were taken with a Rolle: than with any other camera. 

1.8.A. shutter speeds, matched synchro-dial, and Yet, operating a Rolleicord or Rolleiflex is simplicity itself . 
Doge ag superb coated lens ef ~o- 201.000 Rolleicord til with Schneider Xenar f/3.5 lens 

i without lens . Cash or $21. own 149.50 Cash or $14. 
oe pe to pane Soren bg Fo Ht ye or 27.80 Down Rolleiflex Il with Schneider ener £/3.5 tens oe ee 

i wi ummaron 35mm ens - Cash or 31.20 Down 265.00 Cash 
Leica INIf with Summitar 50mm #/2.0 lens 368. Cash or 36.80 Down Rolleiflex Il with Zeiss Tessar £/3.5 lens ee Saree 
Leica IIIf with Summicron 50mm £/2.0 lens 393. Cash or 39.30 Down 285.00 Cash or 28.50 Down 
Leica INIf with Summarit SOmm f/1.5 lens 434. Cash or 43.40 Down Frater, eee 2.8C with Schneider Xenotar {/2.8 lens. 385.00 Cash or 38.50 Down 

° owling'’s Fifth Avenue delivers each Rollei as a factor packs 
If without lens $ 64.80 Cash or $ 6.48 Down guaranteed unit, complete with dual lens cap, cable release os aan 
lf with Summaron 35mm £/3.5 lens 166.80 Cash or 16.68 Down eveready carrying case 
If with Summicron 50mm £/2.0 lens 247.80 Cash or 24.78 Down Selected Accessories for Use with Your Rollei 
If without lens 131.00 Cash or 13.10 Down For additional Flashflex BC Flash Unit (with battery) 

i If with Summaron 35mm £/3.5 lens 233.00 Cash of 23.30 Down accessories Plate Back Set c : 38.27 
Leica IIf with Summicron 50mm £/2.0 lens 314.00 Cash or 31.40 Down for £/3.5 Rolleikin 11 35mm Adapter 35.78 
‘The SUMMICRON 50mm f/2.0 lens is an epoch-making optical acRieve- fease write Rolleinar | or I 18.69 
ment. A 7-element, air-spaced objective, it provides correction for b. F. A. for Rolleipar I or Il 
color, etc., not previously possible. SUMMICRON 50 mm £/2.0 lens only complete Veigel Exact Enlarger with Schne 
is priced at $183. Cash or $18.30' Down. 


9.05 
E der £/3.5 lens R/F 189. 
free list! Zeiss Duonar 2-X ¢ er {/ ens R/ 50 


/5.6 Telephoto Lens with Case. 144.00 


X HA :, 
en Headquarters: 
on | , | 
5 ita VX | 
set lens models Exa 
area Teuser {/28 lens $279.00 = 
n, w imopte 
$769 50 Cash or os 
: ith Biotar £/2.0 lens 4 - 
co peg "Angenieux SOmm 1 : “a “ a 
Cash or $38.53 4 i Ee . Contax WA with Sonnar | =: Reve i pa 
Bs 20 Bown Fes Penta a ‘ew! Jer ‘ 7. : wu _ Cash o Compact, precect for ee Realist com 
inset ingens ag ae 1'Selected Eveready $4.40 ' aan light! Full M xX lustrated), ™ atches 
i ' $5.70 Down to mode strofocus {/3.5 wide ' or $48.80 ‘ venchronizarion \ 
i ae rh nee ter film advance lever Xenon 
“ ose A famed Schneider Cath 
ash or HO OF {/2.0 lens gie4.10 
or $16.41 Down. 


case 
angle lens $120. 


rand New P. é 


“45” GRAPHICS 


i fete with 
__ A, special conp 
Fok back, Ektalite screen, 
Schneider Xenar 135mm t/ rd 
lens in full M-X Synchro Cor aed 
shutter, Kalart a age — 
ind “ts Heiland flash unit, 
fnely stitched tan gadget Bee." 
new—Crown "45" outfit, as ts oe mr wan 
19.89 Down Complete A Gat abreas | the 
: cred $223.95 Cash or $22 woh new strobe 
with ¥ sh or $15.45. Down Strobone y; strobones 
$154.50 Cash of 10. So en trop 
ges — Strobonar_1V¥ $369.50 


Complete—all 
$198.95 Cash oF 


Down 


Sr 4 4 wit j x ust 
$18.95 Down. 59" . Cash or $36.95 Down: \ 


released ae ge A | et Down crisp Ektar 
ont v $119.50 Cash Cash of $8.97 $499.50 Cc 
$11.95 Down. m™ Down. 


ORegon 4-6275 
Complete with 3 top Kern (Swiss) | Ke oie 175 FIFTH AVE., NEW YORK 10, N.Y. 
lenses—Switar ee al Heys Li yy. P In o@ New York Landmark, the Flatiron Bldg. at 23rd St 
Jemm £/2.8 and Vvar fon ag Ls 
—and fitted leather comp y, yj Dept. P-953 
ment case, $712.50 Cash, 97 $0 ‘, ; Please ship the following immediately 
Down. Bolex ° 7 $299.50 aia 5 } 
Lytar 


5 tele g lent 
ain or $49.95 


Enclosed is $ as Down Payment or Complete Payment. 
(Cross out one) 
$44.75 Down. Bolex Titler e : | agree to pay $ Monthly for 
lete $295.50 Cash or © fie Please give top Trade-in Offer on 
alog free on request! and apply as down payment when | accept 


(J Send Illustrated Literature On 
; () Send Pamphiet on ‘Deferred Payments” 
ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR Name 
STOCKS OF BOTH USED AND. NEW EQUIPMENT ARE HOWEVER 
MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC 


September, 1953 


Months until merchandise is paid for 


your offer 


Address 


City/Town 
= = 





Porailax-Correctin 
CLOSEUPS — Close-Up ae 10 FT. CABLE RELEASE $4.49 ee FOR THE 8MM MOVIE FAN 


with setscrew and booster spring Reg. $6.95. Save 57% Save $10.55 0n comple 
A sturdily constructed German cable for remote MANSFIELD Famous Moke 4- prada 
control work to operate with any Kodak or 
Compur type shutter, tmagine the many new pos- 8MM EDITING 
sibilities this release opens up for you—whether i $ 
you photograph wild animals. unsuspecting chil q OUTFIT 10.95 
) 4 Gren at play or take a self-portrait. you'll find . 
a dad. this release a valuable accessory. Shy. Coat 2°¢ 
deluxe Pune oat ene nals Other long Cable Releases, with setscrew 
 AALRILLL UA / 40” ay es $2.50 (Leica model add 25¢) 
Des! ¢. 








time as 
‘mak- Action 
Time Exposure & Delayed Action ded Viewer, 


se Action 
Comes’  AUTOKNIPS Il $2.95 aa or 


Super- 

his most popular of all self timers in conjunc. COM> Deluxe 

tion with a cable release, adds to your camera Editor 
a feature many a photographer has paid a small -Oh- 

fortune for: 11 slow speed’ from ‘4 a second 
to ten seconds! Was $4.95. Ship Cori 
| CABLE RELEASES: 4” 25¢, 7” 35c, 


r+ 
Ser. V or Vi. 
bracket permits centering of a] Barsiaenrevnieg ive fe METAL SNAKE CHAIN 51.95 >" 
metal” base 7 : aetle od tire. Y Artrent Praktica, Leica, Retina, Pony 


practical » 
fer 3 Veh 1.00: for ‘ Smoothly suspends camera at chest height for 
a arge ‘ worry-free carrying without case! Elegant, 


Shipping LB i] the. ode 4 32. ; tical. safe and tuxurlouws—at half the usual cost apie j 8MM rrr SUPER-DELUXE 
5 wantin ” et 3-D 35MM ; EDITING VIEWER 8MM EDITOR 
bo 


Famous F Paratte 
clamps a $6.50 wales) PLUS popular German 
rend ~ vontarger all-metal stereo viewer which accommo- 
reflec. . . . . ae Realist or full 35mm size stereo pairs. Stereo 
®. $1.68 adaiione. Paraile!| is mounted on tripod and two shots 
ht, Weight 




















. one on 

pone each side position of paratiel. are taken, viewed in a 
sone with stereo viewer, these shots provide the most perfect three- 
Cone nag ah ol dimensional effect equating that obtainable with the 


Moo best stereo cameras. Works with any 35 
‘ y 35mm camera. 
PLUS | (20” to 34”) for Shipping Cost 


. ll i hl 
, P in lots SSS 
head - der ete R ot five sa ag’ 
copying, child portraits, Th ( ' 
PLUS 3 io” to 13”) for Hb pe a abcmay viewer or po ge = 8 
adistortec stereo accommodates a stand 
Sate docke and ceccmtnaa|| ard size 4” x 154” glasses and. binders Le 
for more or tess extreme|| 2°"'' confuse this viewer with plastic or $2.49 © 
toy-like units: it has polished glass tenses.]5 for $9. 75 
is made to last a lifetime Shipping Coat 1 . le 


ea. SENSATIONAL VALUES IN Mal \ : 
DELUXE STYLE. r\ 135MM TELE LENSES EP, ore, project beliant 2, 
a ieeatation te '» ; peotty engraved with diea- RY For Leica, Canon, Kine, Exakto, 00% m x ov - wy ote S full ac = 
made te ‘plonse ‘the. Ber. tv $1.00, Ser. ¥ $1.29. Proktica, Praktifiex FX, Contax * Lop Sean thle © be. cvttt, liginss sorcen —— set fort ons 
outons kta) Ser, VIS!.49. Ser. th bas. @ $, D, DA, Pentacon. : 8mm action editing viewer, 
at Shipping Cost, ea, wt te 135mm TeleColiner 1:3.8 tor Ct sotenete erveptonr wie 
OW f) OF ae eica, Canon 1° yy sien pores f 
R pied, PLUS new Reflex Hous- 
& : , ing, compares with $200 outfits 89 95 
135mm Sun [:3.4 Telephoto tens for 
Praktica, Praktifiex FX, PLUS Eye- 
Level Prism Finder or Beliow- 
s scope ie. ; 7 *59.95 
1 3.4 elephoto tens for 

Cost 35¢ and most practi- My lee eh Pad US Roofprism finder tor 

4 extension: -_ models V, VX or Betlowscope $69 95 

3 camer b sroputers . 
pany v itiee. es ones }3 mm Sun {3.4 Telephoto lens for Contax $69 95 
Bt. a, it ® . DA ; dln ae ir. id $1i't Lowest Prices Ever! Portable, Crystal ver 
yr preset dia agm lensea, ade i to prices, 
ee eet “a a Fema yam sats mange Neely tlhe 30 x 40 TRIPOD SCREEN 
steel 


Shipping Charge, per lena set, $1.00 


FRESH a5™ BULK *™ 
SAFETY CART 
GUARANTEED m F A A M RIDGES 


Four EXT. TUBE SET “PRIVATES SMM COLORFILM 41/,¢00, 0 












































pro nq 
Yes, Spiratone brings your colorfilm costs way dow 
but not with surplus or off-color stock. Now the Saaet 
freshest Private Brand cotorfilm can be yours at ‘4 of 
the usual cost. Daylight (ASA 10) or Tungsten (ASA 16) 
Types. Use same correction and conversion filters as 
with Kodachrome 


35MM, IN METAL CARTRIDGES 

20 exp., ea. $1.98; 3 for $5.49; 6 for $10.69 

36 exp., ea. $3.59; 3 for $9.95; 10 for $29.95 

m and 30m Prices incl. proc. and mounting of doubleframe transp. #? 

atten tube, permit aa 35MM BULK, INCL. PROCESSING Unbelievable gree on Tested, Color-corrected 
pees, BX noun tres Hee. || 27'/, ft. $9.95; 50 ft. $16.95; 100 fr. $29.95 8MM TELEPHOTO— SIOEANGLE “PACKAGES' 

fable in Minus |, used indi Seong - ir » Add postage vy” mm Toe 

~~ select an or with focus- ! j : 


tat te vi ney 45m ee $9 95 aauitional. 00 ft. C 
ries’ Vil $6.00. Shipping] present set) $2.49. LOF Tie B PACKAGE B We 4a ‘43.2 9K focusing 
Cost 10¢. tastructions inci. Shipping Cust: 25 Emulsions KL 


or » sa f ae 19 SK Sacecing 
as Ansco’s factory-packed cartridges. Not’ to he oe. tags 
{ i] th other emulsions of — stock. rice Ld.) - 
ANGEFINOER. _~ inaiudes 5 earwidues < mess , 2 i | b, | 5 et 335.95 95 
tourceo: 7 "h ANSCOCOLOR acta 











with’ any 


J po gti 27'/, FT. $] 1.95 yop awe processing 


be 
ots with the a corre. ones = tone lenses have rr. 
sw e ww . Lombines economy o u w a ability 
Focustn ie a ingen color negative material—your cost per senate fie Revere foueene 50, 
pS ‘end viewfinder windows and make 





boss color positive is only about 7',¢ when you buy Cine- Delur, K 
y= t and @ a5 fool. krome in bulk Shpy. Coat "Oe pm ye ‘rr 
a 
model. focuses ‘to 20”: Pius 2 : ° M ; md for beter [3 an ada 


tus ¢ iti , 
” ”; 
ot trom i 1905 Pres 3 modes ‘ incl. TWO sets of color transparencies Reliable, Private Brand, 100°, Fre sh 83MM CAGE 
ach Proxitocuser comes in a leather t : Here is a hard-to-beat offer in a new color film! Cine- FILM, 25 ft. dbl. 8 $2 69, 4 for = 98 
Ser. Vv i mn krome produces negatives in complimentary colors, from Ti ‘ 
which we furnish TWO complete sets of positive color yi paid return to 
transparencies (doubleframe size mounted). Cinekrome 
ing coverage negatives produce perfect b&w prints, dye transfer 
tag prints; Cinekrome positives produce excellent color 


fi Sh prints. Availjable in daylight and tungsten types, ASA 16. 
range from “Se te oY $18.95, Uf Goi ive 4 for $11.49. *Anscolor Negative Film 


All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping oan is stated—overpayment will be credited 
in full, Everything ‘listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% deposit on C 0.0.'s 
Items marked FREE must be requested at time of purchase! 


& - t Ke A T @) h\ —E 49 WEST 27th ST., NEW YORK 1/N. Y. 
INC. 32-34 STEINWAY ST 


, LONG ISLAND CITY 3, N. Y. 
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1 inctaded. Available 
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THE LEICA-METER GIVES YOU 


VERY POOR CRITICAL ACCURACY 
sane UNDER ALL LIGHT CONDITIONS 


No other exposure meter is as simple to read and 
operate as the Leica-Meter. It’s built with the 
same precision as your Leica and is just as Compact 
The built-in microammeter ts spring loaded 


for maximum safety against shock 


Most important, the Leica-Meter performs with 
unfailing accuracy under any light condition: 


The separate super-sensitive element an exclusive 





feature ncreases light sensitivity 16 times 
This element is easily attached to the Leica Meter when 


weak light conditions require its use 


The Leica-Meter may be hand held 
or mounted on the accessory cl p of your Leica 
A special shoe adapter for cl ps of 


other cameras ts available 


Finished in satin chrome. The price is only 324 


Leather cases for meter and : uper-sensitive 


element included. Now available at 


your franchised Leica dealer's 


E. LEITZ, INC., 


{ RIB 
ERN 


world’s most fan Y CAM 


September, 1953 
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SEE THE GRAFLEX “22” 
MODEL 400 AND MODEL 400 F 
with high speed shutter! 


Graflex “22” model 400 has a set and re- 

lease type Graphex shutter with speeds 

from 1 to 1/400th second plus bulb and 

time settings. It is color coded for flash 
photography and synchronizes Type M 
lamps to 1/25th second, Type F lamps 

to 1/100th second, and zero delay elec- 
tronic at all shutter speeds. Has smooth ac- 
tion fingertip release; provision for cable re- 
lease. Only $119.50. New fully synchronized 
Graflex “22"’ Model 400 F. Only $159.50 


[ GRAFLEX-22.° 





Perfect camera for beginners 
and advanced fans, too! 


Touch a button... up snaps the 
hood. Twist a knob .. . there on 
the ground glass is the exact pic- 
ture you are going to take—full- 
size and needle sharp. Perfect com- 
position is a snap. Gone are dis- 
appointing off-center, fuzzy, tilted 
shots. Even a beginner can take 
prize-winning pictures rain or 
shine. And even the most advanced 
fan will thrill to the great features 
of this fine camera. Just count them 
and compare. Precision-engineered 
by Graflex—maker of the world’s 
foremost press camera, the Speed 
Graphic—the “22” is ruggedly 
made for a lifetime of picture mak- 
ing fun. It takes magnificent color 
or black and white pictures and 
gives twelve album size prints (2% 
x 2%) from one roll of 120 film. 
Own a Graflex “22” and see for 
yourself how easy it is to make 
great pictures. 


Only $94.50, the Graflex “22” 
model 200 (illustrated) has a Cen- 
tury X-F-M synchromatic shutter 
with speeds from 1/10 to 1/200th. 


(Prices subject to change.) 


GRAFLEX =<" 
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full-size 





before you take it! 





EVERY IMPORTANT FEATURE OF CAMERAS TWICE THE PRICE! 


Full-size 2% x 2% ground glass focus- 
ing eliminates guessing at distances and 
composition. f/3.2 viewing lens in com- 
bination with field lens gives brilliant 
image sharp to the very edges. 


Viewing and taking lenses are matched 

for perfect accuracy. The f/3.5 taking 

lens has a longer 85mm focal length 

and gives corner-to-corner sharpness 
is color-corrected and coated. 


Depth of field scale shows range of 
sharp focus at any distance and lens 
opening. Calibrated focusing knob 
makes it easy to check distances for 
determining flash exposures. 


A 


Hinged back opens wide for easy push- 
button loading of film. Special spool 
retainers hold film spools securely 
without binding, assuring the easy 
transport of film. 


Self-erecting hood snaps open at touch 
of button 
you to critically check sharpness of fo- 
cus 


Built-in magnifier enables 


An eye-level viewfinder is ready 
in seconds for action or sports shots. 


Shutters of all three “22” models are 
synchronized with internal wiring and 
shoe on side of camera for Graflash BC 
unit. Versatile Graflite flash can also 
be used with these cameras. 


Groflex, Inc 
Dept. 89A 


Rochester 8, New York 


Please send me FREE literature about the 
Graflex “22.” 


| 
Genuine leather ever-ready case — smartly 
styled in gray, offers perfect protection. Permits | 
you to use camera without removal from case. | Nines 
Strap adjusts for easy carrying. Only $8.50. are 
| 
| 


County or Zone 


State. 
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MORE MOVIE MAKERS 
THAN EVER CHOOSE 


[lah 


The Proven Quality 
Line of 


TELEPHOTO 


relate] 


WIDEANGLE 


Lenses for 


ea 


and 


16mm 


6mm £:1.9 
$39.95 


me 
. 
\ 


t ! " 


17mm £:2.7 
$3495 


PHOTOGRAPHIC IMPORTING 
AND DISTRIBUTING CORP. 
P. 0. Box 117, Bowling Green Sta., N.Y. 4, N.Y. 


tools and techniques 


by Norman C. Lipton 


A round-up of recent developments and significant trends 


16-mm Wide-Screen Projection. A 16-mm 
version of CinemaScope, the 1: 2.66-ratio 
wide-screen movi recently de- 

20th Century-Fox (PHotroc 
June 1953) was demonstrated suc- 
cessively in Chicago and New York last 
June by VISTARAMA, Inc. of Beverly 
Hills, California. Test films shown in both 
cities were photographed and 
with the 


drical) len 


proce: 
veloped by 
RAPHY 


projected 


same anamorphic type (cylin- 
which was fitted 


taking and 


attachment 
in front of the 
for the re 
pressing — the 


projection 


lense 


pective purpose of com 


wide-angle 


photographic 


image on a standard 


16-mm film frame 
ind, expanding the projected image on to 
the wide curved creen At the New 
York showing, which we were privileged 
to attend, an impromptu directional 
tablished by placing 
peaker at either end of 
creen and cross-fading the va 
which had been r« 
optical track, from 
one speaker to the other. Our impression 


ound system was ¢ 
a Bell & Howell 
the wide 
rious sound effect 


corded on a singlk 
of the demonstration was very much like 
our reaction to an earlier demonstration 


of CinemaScope. The 


Image Was large 


and realistic; not quite as overwhelming 
and all-encompassing as Cinerama, yet 
le disturbing because there was no jig 
gling between sections of the screen. Op- 
tics for the Vistarama sy 


ope d by the 


tem were devel 
Simpson Optical Manufac- 
turing Company of Chicago. (Bausch and 
Lomb of Rochester has an exclusive con 
tract with 20th Century-Fox for Cinema 
Scope’s 


anamorphic lens attachments.) 


Screen manufacturers are said to be de- 


veloping permanent as well as fold-away 


home-movie” screens of Vistarama pro- 
Collapsible include a 
ll-foot type which fold 


(ie smaller intended prin 


portions, models 
15-foot and an 
way to 6 feet 
cipally for 16-mm 


projection in large 


living rooms. The Vistarama system will 


be suited to 35-mm as well as 16-mm 


cinematography Thirty-five-mm_ prints 
photographed on Vistarama can be pro 
jected either through 
Vistarama Eventually, 
true stereophonic sound will be 
Vistarama system, by re 
cording two separate sound tracks which 
will be fed into their respective speakers 
during the 


projection lenses 
Inco! 


porated in the 


film projection 
Electronic Tester. An all-purpose elec 
tronic testing machine that measures the 
percentage error of camera shutter-speed 
calibrations and the actual time-delay 
provided by X, F, and M flash synchro 
nization devices is now 
tured by Rush Instrument Inc 
York The device 
condenser-discharge 


like earlier 


designed to remain stable and give 


manufac- 
New 
is based on the rapid 

principle, but, un 
instruments of this type, is 


being 


con- 
sistent readings with continuous use. The 
shutter or camera whose performance is 


to tested is placed over the operat- 


CinemaScope or 


ing “window’ 


75-watt 


of the instrument, and a 
lamp on 
centered over the 
shutter opens the 


an adjustable arm is 
closed shutter. As the 
light shining into the 
begins to charge a condenset 
which stops charging abruptly as soon as 
the light beam is broken by the closing of 
the shutter. The charge is transferred to 
the indicator dial of the 
which tells you how 


window” 


instrument 
much the shutte: 
or synchronizer performance 
the timing for which the 
the instrument has 


varies from 
selector dial of 
Both 
lens shutters 
instrument a 
long as the camera back can be removed 
to permit the actuating light to pa 

through the shutter. The selector is cali 
brated for 11 from 1 
1/1,000, in addition to the X 
econd) F (5 millisecond ) and M (20- 
delay settings. The 
ment also indicates the 


been preset 
focal plane and between-the 


are accommodated by the 


peed second to 


(O-milli 
millisecond ) instru- 
operating cond 
tion of 1l'e and 22's volt flash batteri« 
and incorporates it 
adjustment. Net 
ing machine 


own zero-calibrating 
price of the Rush test 
with visual meter scale in- 
dicating percentage error is $215. A spe 
cial military model of the 
which is precisely 


instrument 
with elec 
old at $1,000 


calibrated 
tronic counters is being 
Although Ansco's unique se lf loading de- 
veloping tank reel didn’t reach the mar- 
ket until January 1953, about 6 months 
after the Paterson-Major tank (which in 
corporates the same principle) was 
brought here from Great Britain, Ansco’s 
priority was established by U. S. Patent 
2.595.898 issued on May 7, 1952, to Fred- 
erick M. Siedenburg of Richmond Hill 
N. Y., assignor to the General Aniline and 
Film Cerporation, of which Ansco is a 
division. The original application had 
been filed on February 7, 1948. The pat- 
ent covers the means by which the end 
disks of the tank reel are made to rotate 
as well as the method of holding the film 
in place so that it will feed onto the reel 
without backing out when the 
rotated. The invention is also protect 
abroad by British Patent 664,162. 


ends aré 


Photographic Engineers. The 3rd Annual 
Conference of the Society of Photographic 
Engineers conducted at West Point, N. Y 
last May produced a potpourri of high] 
technical papers along with a sustained 
flow of practical information that couldn't 
help but renew our excitement over the 
new wonders and conveniences that pho- 
Highlights 


meeting which we found particu- 


tography has in store for us 
of the 
larly intriguing were 

1. PHOTOSENSITIVE PLASTICS—a series of 
disclosures by S. B. Elliot of the Ferro 
Chemical Corporation, Bedford, Ohio, r¢ 
lating to the production on light-sensitive 
plastic materials of images 
infinite enlargement Four 
systems which make use of dye and pig- 
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grainless 
capable of 





REFLEX HOUSING 


for use with Telephoto Lenses for the 


Voigttinder PROMINENT CAMERA 





Through this unique device you need only to pur- 
chase the front element of the telephoto lens, since 
the housing itself contains the rear element. 

In conjunction with this new kind of reflex housing 


we offer the new 
INCH TELOMAR F5.5 TELEPHOTO LENS 


that will capture distant objects and reproduce 
them with superb sharpness. It gives high resolution 
plus brilliant and fully color-corrected definition 
without a trace of distortion. 

By folding the eye-piece over backwards, the 
finder is converted into a Kontur Sportsfinder. The 


picture area then appears within full view of both 





eyes, plainly defined by a bright rectangle. You 
can follow moving subjects and capture peak ex- 
pression or action while you keep both eyes open 


all the time. 





35mm Prominent with Ultron 2 INTERCHANGEABLE FOCUSING PRISM 


. h -X ; 
fone in Compur-typneiwe &8 $225.00 Another new practical accessory is the focusing 
, prism for inclined or eye-level viewing, This unit 
35mm Prominent with Nokton 


slides in place of the regular finder assembly. 
1.5 lens in Compur-Synchro 


M-X Shutter .... 275.00 
Reflex Housing 159.50 


100mm Telomar £5.5 Telephoto 
61.25 


Focusing Prism 45.00 





WORLD’S LARGEST CAMERA STORE 
110 West 32nd Street * 113 West 31st Street © New York 1, N.Y. © LOngacre 4-1600 
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INSTITUTE OF 


PHOTOGRAPHY 


Study 
PROFESSIONAL PHOTOGRAPHY 


In Beautiful Santa Barbara, Calif. 
Where the Mountains Meet the Sea”’ 


| 


Advantages of Studying at 
BROOKS INSTITUTE 


¢ Train with World Famous Instructors 
¢ Enjoy the Photographic School 
With a Spacious Campus 
¢ Complete 24-month Courses in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
« Short Courses 
Dailored to individual's special 
needs. One week or more. May 
enter at any time 
¢ Motion Picture Courses’ 
General Commercial, Television 
Productions, Dramas and Plays 


Co-Educational 
Approved for Veterans 
Service and Placement Bureau 


BROOKS 


'MSTITUTE OF 


PHOTOGRAPHY 


FREE Complete descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail 


coupon today! 


Settee eee eeeeneneeeeeeeneeseeeeseseneaueesesseeneeees 
* BROOKS INSTITUTI 
e Santa Barbara, Calitorn: 
( Please send me ftull 
liierature. | am interested in 


Ls mt 4 


rentlemen descriptive 


'4-month course Short Course 
Motion Picture Course 


Name 


Street 


i 


Zone 
Non- Veteran 


State 
lam a Veteran 
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20 


ment images were described, along with 
the chemical that make 


This complete paper, as well as 


reactions each 
possible 
the other 


various that were presented 


at the conference have been scheduled for 
of Photo 
graphi Engineering quarte rly journal of 
the SPE 


9 


publication in an early issue 


PHOTOTHERMOGRAPHY—a review of 
improvement in mercurous 
which 
heating them to a temperature 


Early 


ponded only 


oxalate 
are deve loped ana 
emul 
to ultraviolet radia 


thermographie 


tion and were no faster than diazo 


material today dye 
extended their re 


rion of the 


sensitization has 
ponse to the yellow re- 
visible 
their sensitivity to the 
thirda 


enlaryving pape I 


pectrum and increased 
they 
ilver halide 


point where 


are about one fast a 
3. Recent Procress IN 
H. E. Clark of the Haloid 
cribed a new microfilm 
whereby 30, 8!5xl1l 
minute 


XEROGRAPHY 
Company de- 
reproduction 


tem xerographic 


enlargements pet could be 


pre- 


pared from standard 35-mm_ microfilm 


negative ol 
the utility of 
relerence 


positives, thereby enhancing 


microfilm as a storage and 


this 
pre 


medium. Supplementing 
and the commercial exhibit 
Haloid was a graphic display 
mounted by the U.S. Army Signal Corps 
Engineering (Fort Mon- 
mouth, N. J.) demonstrated the 
dramatic continuous-tone 
(electrostatic) reproduction 
ichieved by its personnel during the past 
three years 


paper 
pared by 


Laboratories 
which 
progress in 
xerographic 


Portraits of exquisite photo- 
quality can now be obtained, 
which require just one minute for devel 
opment (the original 
had been 
Minnie”) 


ur aphic 


continuous tone 
camera christened “2-Minute 

4. Kopax’s 
SEARCH —a 


Reciprocity-FatLure Re 
paper by J. H. Webb and 
J. Castle describing recent Kodak inves 
tigations of 
when 


contrast and 
high photographic 
emulsions are exposed to an intense flash 


of very brief duration 


speed losses 


various speed 
so much 
findings that were so im 
realization that E-K is 
something to meet the re- 
quirements of working photographers for 


It wasn't 
the methods or 
portant as the 
now doing 
precise data on high-intensity reciprocity 
failure. It shouldn't be 
the company’s 


long before 
helpful Sales Serv- 
a position to pro- 
black-and- 
films of Kodak 
manufacture which photographers are in- 
clined to flash 


too 
alway 

ice Division will be in 
vide such information for all 


white as well a color 


expose with electronic 
illumination 
5. Brian O'Brien—the 


aging, compre hensive 


thoroughly 
and extremely in- 
re port on high speed 
picture 
gave as the 
society 


en- 


formative progre 


till and motion photography 
which he 
ot the 


accompli he d 


ptece de résistance 
This 


ngineer, 


national 
opti al 
and teacher is 
the 


banquet 
scientist, ¢ 
currently on leave 
University of Rochester, the 
American Optical Co., Southbridge, 
Mass., as a vice president in charge of a 
confidential research program. 

6. ELecrRoNIC FLASH STANDARDIZATION 

the comprehensive questionnaire com- 
piled by Harry L. Parker, treasurer of 


from 
serving 


the N. Y. Chapter, SPE, following his ap- 
pointment to the national Standards Com- 
mittee of the Society. Opinions of SPE 
members were solicited on: (a) the basis 
for establishing capacitor recharge time 

on 90, 80, or 50 percent of full value? (b) 
measurement of flashing speed—duration 
of flash above 42, 's, or '\4 peak output’ 
(c) whether Beam Candlepower Seconds 
(BCPS) should be the light 
output: (d) whether comparative per 
units can be fairly 
and 


measure of 


formance of 
BCPS, flash duration, the beam 
spread of the flashtube reflector, and (e) 
how the reflector’s beam spread (angle of 
hould be 


based on 


coverage ) measured 

Journal of the BPA. The first quarterly 
edition of the Journal of the Biological 
Photographic Association appearing un 
Lloyd E. Varden 
1953) has set a 
typographic attrac- 
tiveness, and interest that other technical 
journals would do well to emulate. The 
nine papers presented in the feature sec 
tion of the Journal are sufficiently tech- 
nical to hold the interest of 
workers in the field, yet they are 
sented in an attractive manner that can’t 
help but the student 
rapher without specialized background 
The content of the new product depart 
ment which is laid out in the same taste 
ful style as the feature section appeals to 
the lay photographer as well as to work 
ers in the biological and medical fields 
Perhaps the outstanding feature of this 
first issue is the Book Review section 
which is the editor’s exclusive domain 
The are informative and inter 
esting, and they place each volume cov 
ered in precise historical perspective, as 
might be expected of such an accom- 
plished book collector and bibliographe 


der the editorship of 
(Vol. 21 No. 1, February 


standard of legibility, 


advanced 
pre 


intrigue photog 


reviews 


Viewing Color Transparencies. Although 
the photographic committees of the ASA 
have made good progress in standardizing 
equipment dimensions and materials spe 
cifications the past 15 years, their 
efforts to define a standard light source 
for viewing color transparencies have not 
as yet successful. Both the manu 
facturers of color materials and consumers 
have consequently been obliged to depend 
upon 


over 


heen 


whatever random 
ment has 
ing to 


viewing equip 
It was interest 
on the subject pre 
sented at the recent Spring 1953 meeting 
of the Optical Society of America—Spec 
tral and Lum Requirements for 
Color Transparency Illuminators by A. L 
Sorem and C. N. Nelson of the Kodak Re 
Laboratories. Essentially, these 
scientists have proposed a set of ground 
rules for the de: 


been available 


note a pape! 


nance 


search 


ign of color transparenc 
illuminators that goes a long way toward 
First, the illu 


minator is required to provide adequate 


filling the present vacuum 


amounts of energy in the blue, green, and 
red regions of the spectrum on the basis 
of a proposed criterion. Secondly, the lu 
minance or the viewing 
panel has to be high enough to permit the 
shadow details of 


brightness of 


a well-exposed trans 


parency to be seen properly. (A 400 


(Continued on page 105) 
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“and develop, specifically for the EXAKTACS a 
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phtagm. “An F 1.5 50mm lens has neyef nO 
before been computed for a 35mm Single 
Lens Relex camera—Truly a “milestone 
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The EXA is equipped with CARL 
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feature 


Returning by steamship to the USA I 
met some nice English folks traveling to 
the States for the first time. I was giving 
my new Speed Graphic plenty of exercise 
ill over the ship and they let it be known 
that a family group of themselves on the 
hip’s bridge would not be unwelcome 
You may be sure I guaranteed them a 
wood picture, for hadn't I the perfect tool 
for the job? 

Home in my darkroom I began to 
proce my films after mixing everything 
fresh. In order to be sure all was in order 
I decided to try just one negative first 

Ten minutes later I switched on the 
light to have a look and everything 
was not all right! There before me was 
1 perfectly transparent rectangle of ace 
tate base. And the reason? there on 
the table, open, but unmixed, a can of 
DK -60a 

As you have already guessed, the trial 
negative, through the perversity of inani 
mate objects, turned out to be the one of 
my good English friends on the ship's 
bridge 

All the other shots were just about per 
fect Rev. M. Lesage 


After considerable blood, sweat, and 
tears I finally was able to shoot a roll of 
my two-year-old son Triumphantly I 
hurried to the darkroom to process the 
negative 

After placing the film on my work 
bench I arranged the solutions, mean 
while trying to fend off my curious son 
who had followed me downstairs. Every 
thing was soon ready and I reached for 
the film It must have rolled off the 
bench! I crawled frantically about the 
floor feeling everywhere in the dark but 
it wasn't there 

Finally, licked, I turned on the light 
and there was the answer. My little angel 
was playing yo-yo with my precious film 
Not only my face was red when we left 
the darkroom!—James Mannino 


I had taken several rolls of film includ 
ing one of Ansco Color and invited a 
friend over to learn how to develop color 
film. He worked the timer for me while 
I carefully poured the respective solu 
tions in and out of the tank, explaining 
each step to him as I went along 

It wasn't till I'd pulled the film out of 
the tank for the second exposure that I 
noted I'd made a slight mistake I was 
processing a roll of black-and-white film! 

My first impulse was to chuck it in File 
No. 1, but on second thought I went ahead 
with the complete processing. In case 
ome of your readers are curious, don't 


try it, friend; it won't work.—Paul Brind 
ley 


I pushed my bicycle onto the walkway 
of San Francisco's famed Golden Gate 
Bridge on a search for picture material 
A sturdy and lengthy tripod was lashed 

(Continued on page 90) 
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Success in Photography Comes Easy 
THE NY!I HOME STUDY WAY 


Whether you think of photography merely as a hobby 
or are interested in it as a career— right now or in 
the future — find out how easily, quickly, and inex- 
pensively NYI can train you at home in your spare 
time. Thousands of embitious men and women have 
done it. They have won success in every phase of 
photography—as staff and free lance photographers, 
photo technicians, as happy, prosperous owners of 
their own businesses in every part of the world. 


of Phot 
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— 4 i 
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tographers busy week after sae 


One of America’s OLDEST and 
LARGEST PHOTOGRAPHY SCHOOLS 
Leadership since 1910 
APPROVED FOR ALL VEVERAN TRAINING: You can now 


get NY! Correspond or Resident Training under the 
new (P.L. 550) G. I, Bill, 





RESIDENT TRAINING 


Visit, write or phone our Resident 


Start Earning Money at Once School if you prefer On-the-Spot 


: Training. Complete facilities include 
As a student, you LEARN BY DOING just as 14 studios, 18 streamlined labs, glam- 

- . : , - ss ee orovs models, and the finest, up-to- 
Yves Beauchamp did. Pictures you make and send in Gate tonettiale end walle Uabtiaaad. 
test your progress. Your instructors write you per- Day and night sessions. Co-ed, Full 
sonally, show how to improve your work, and provide or Special Short-Term Courses, De- 
you with valuable help and advice to guide you at 


ferred payment plan. Free placement. 
every step. You are shown how to earn money 90 ways 
in photography, how to cash in with your camera 
right from the start! Send for our big FREE book. 
Read the proof of the glamorous, exciting opportuni- 
ties open to trained photographers everywhere. Mail 


the coupon TODAY! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 99, 10 West 33rd St. New York 1, N. Y. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99,10 West 33 Street, New York 1, N.Y. 
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PEERLESS Siashes Thives 4 


Always the Lowest...Peerless now offers Famous Make Equipment at the ues! Prices ab. “: Now i Save! 


BRAND NEW! SAVE $76 50 SAVE $74.00! BRAND NEW SAVE $2400! USED 


MX M I | PACEMAKER GOLDE NU-MANUMATIC 
Latest 0 : 4x5 GRAPHIC Outfit 2x2 SLIDE PROJECTOR | SIStiroucuceemet meee ctor eee 
Lens Bofors With Coated 12.6 sens 1}5mm 14.7 Cooted Len oo ee eee 
Saar teen equipment in the world. Whatever the type 
iake or model. we ve got it and it s yours at the lowest 


* Biower Cooled 

ust BD snip wt ‘ 

89 56 the price. Write for it — Use the Coupon below 
AN UNUSUAL PEERLESS VALUE! SAVE $30.50! Used! 


" SPEEDGRAPHIC | =i Lh] al FPCO LM. 300 Pwr a “Threesome” 


PRESS OUTFIT 14 5 Kodok Lens _ . ' CLEcTRONC FLASH vit with Bo 


1 ...9g*: 


Save $32.55! BRAND NEW! Save $30 25! USED! Sove 7 0s' BRAND NEW! SAVE UP TO $105 45! 


35mm PRAKTICA | we nvte’ SENSATION: 2'e a 2'/! BRAND NEW! l6émm MOVIE CAMBRATE | 


apotun tile Gane ny Bell & Howell AUTOLOAD me 5 
cee |g Poin | amc YB ows is a 


“ eo = daey Wo Load -Eesy to Use t _ wre Sit . 7 
we A mand ss ‘\ wa 57 ne } . hg own as ad Ban AUTOMASTER 169" 


SPANO NEW SAVE $45.75! USED! #$94 50! Brond New! Dis 


_ 45 Busch ress uti aan STEREO)-AFALIST Liss CONTESSA: 8 ame) AMous mane EXPOSURE HETERS 


ge 3. DIMENSIONAL CAMERA 1 Coated 12 8 10 By ne ees vege It ExPOSURE METERS hw 
f USED EXPOSURE METER VALUES! 
. nx 4s 


SAVE $39.25! U5L0! Latent Modell SAVE $95.50! BRAND NEW 


SAVE $80.00! BRAND NEW! SAVE $3700! Used! Fomous 


ret RINE EKAKTA V scrim re — aN “st REVERE 88 
y) 


with Cooted 13.5 Kener Lens cs Mug ry oe Sega ~) - with Coated 12.5 Le 50 
ust 6 00 } eee " . rte ‘70 $0 
t hip wt 4 40 = ' 
wibi'hs $200 es 
. " ‘ nip wt - \9 ‘ KEYSTONE K 68 tmm Movie PROJECTOR 
uf’ auto ROLLE) mh 167% . $92" sit SY . D>: 
' Tveready Carrying Case Only $12.00 


SAVE $222.30) LIKE NEW! SAVE $3! 25! DEMONSTRATORS Save $30.40! Brand New! 


PATHE SUPER- 16 — raf FAMOUS 2x2 SLIDE A PEERLESS EXCLUSIVE at sensational savings’ 


an _ | Imported Hambletonian BINOCULARS 
4 oae am : ;  PPROJECTOR Outfit All Prism Couns Optics Complete with Leather Case! 


“aa Every One Brand New! Why Pay More! 


Wie save 8 — : > High Power 8 x 30 
2 PEERLESS EXCLUSNES! P21 3 ENARGER RO I ee 9795" 


1: FEF 4 = 
35mm Buy! “RIVAL ' 35" | hh: ation ae a sats 7x50 BINOCULAR 6130 BINOCULAR 





Lint $77 95 25.95" iar $5995 19.95° 


‘ d f : 18” 20 It - hes. ’ —_—_ 6115 Prism, Compact . 
“ik 99° EXTRA! . 3.50 a tet $60 95 26.95° Ts 11.95 
5 . $17 ’ r nom ( Demonstrator USE SPECIAL INQUIRY 

VE $17 00! BRAND NEW! imMPORTED 4 solani cee tiaynnaaeld 
2 x2 Reflex Camera “th ma RECORDER Ml Uf COUPON TOW / sew: 


2 PAGES. 


— = cP smo PEERLESS CAMERA STORES 
hw ie ae 


tic fiction 415 Lexington Avenue, New York 17, N.Y. © Dept. r.9 
RF Coupled 1 WANT TO BUY 

1 WANT TO TRADE Rust 

Send NEW GIANT CATALOGU 


4 $ 
ar 7 vest offer my 
Ee ed find | 
: ~ SPECIAL INQUIRY SECTION For Items NOT LISTED in this ac 
‘ tam interested in a 
“ want to spend $ 
iF PRICES “Supiect 10 CHANGE 


10-DAY TRIAL with FULL MONEY -BACK GUARANTEE! | FULL YEAR OF SERVICE WITHOUT NOTICE! 











NAME 


415 LEXINGTON Ave. at 43rd St. NLY.17 ADDRESS 
Opp. Grand Central Terminal - MU 7-1000 '} — - 
24 a Lg wa i] & 
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PEERLESS 
CAMERA 


eS ee 


~ ALL LATEST 1953 MODELS! 
p: All with the new improved RED DIAL! 


$201.650 worth of BRAND NEW, 


—— 
Latest 1953 LEICA Cameras with 
NO FINER LENS MADE... 


nen ese 1.H.€. Lenses for ONLY $92,000! 
{2 TAYLOR HOBSON COOKE 





Acclaimed bv all photographic ex Brand New! 


perts, we quote a nationally evndi 


vated columnist on the T.H.C. Leu Letest 1953 LEICA IF 
= Its resolving power is spectacular 

A c.- - Oxeriee ealaagremate oe Ce fal #2 Taylor Hobson Cooke Lens 
tm o ne ms resolution 


— 
whale of a lens!" No wonder the It's the newest Leica TE! Built-in synchronization 314 
Taylor Hobson Cooke is fer fash and strobe. Focal plane shutter with $ 59 
speeds from 1/25 to 1/500 and bulb 


ch ! 
- VALUED AT $250.00: Leica IF body only : .. 6480 VALUE! 


Brand New! with #2 165”° 
ome Lates? 1953 LEICA llF T.H.C. LENS 


11.45 Latest Hed Dial Model! Twin evepiece for built-in 
24.35 coupled rangefinder, with 1.50 telescope evetem 
flash units and strobe Levee TIE body 


siewfinder and $3810 


Synchronized for all 
only 151.00 Value! 
a kK 
in Adapter Ringe. 
Filters) ER 
mw FIND , 


TEWE ZOOM VIEWFINDER for 


$.45 ‘. 95 
r Sather Case Spee - ¢ Finest of all Leicas! LE ICA TTT 3 with #2 ? 44 
ouau Make Top: Grain eg access , Pa ~4 ee La test 1953 T.H.C. LENS 

by wi . 
GADGET BAY Ot ge tor If, Hf Red Dial Model! All features of the , 
gyerenld Leather C 5 dia d etur ~ the TEE PLUS 


: speeds from | second te 1/1000 bulb er before at $460 
wit with (2 Su ow price! eee mA bed» ae re 00 Value! 
TRADES ACCEPTED 


PEERLESS CAMERA rr 


* MU 7-1000 
September, 1953 


35mm to 200m 


and “time 





for the first time, 


you're going to really SEE pictures 


it’s your Enteco Filter 
that does the magic! 


An Enteco filter fits into your adapter ring 
like any other filter. But, your Enteco picks up 
where other filters leave off! You discover that 

when you see your first prints. You notice 
effects that have always escaped you, tones 
that have always washed out 

Then, as the weeks go by, you notice some 
thing else: more and more of your snapshots 
of a beloved youngster, a family get-together, a 
treasured scene—come through with priceless 
new realism. You get prize-worthy results, with 


the camera you've used all along 





You get these results because Enteco crafts 
men are determined that you should! Six times 
they test and re-test your Enteco filter—for pre 
cision, parallelism, flatness. Sooner or tater 
you're going to use the professional photog 
rapher's finest filter..the filter made entirely in 


Enteco’s own optical plant. Switch now—toEnteco! 


Your regular dealer stocks Enteco filters, or can 
easily order for you. All types, for black and 
white, or color film: Series 1V $1.60 Series V 
$2.00, Series Vi $2.50. Insist on Enteco. 


Why guess about filma, filtera, aup- 


plementary lenses, other attach- 
FREE menta Eunteco’a bulletina give ex- 
pert guidance. Yours for the asking! 

; Write NOW 


on’t let flare 
spoil a single shot— 
use an Enteco lens hood 


¢ 


Flare from lamps, sky, sun need no 
longer be a problem. Enteco Lens Hoods, 
pre n-machined from Ouraluminum, 
sre lined with Perma-felt—permanently 
black, permanently non-reflecting. Choose 
your Enteco Lens Hood from America’s 
greatest variety. P ed right. For ex- 
es IV $1.40, Series V $1.75, 
peries Vi $2.00. Demand the genuine— 


only Enteco uses Perma-feit'! 


FOR AMERICA’S FINEST FILTERS and 
LENS ATTACHMENTS, SAY: Foe7acy 


(AY7) INDUSTRIES, INC 


St., Brooklyn 2] 


ample 


g camera clubs 


ral ty Whit Hillyer 


Slow Torture 


In a majority of cases, I suppose, where 
there’s any relationship at all between the 
camera club and the photographic dealer 
it's a pleasant one. Repeatedly I see club 
bulletins carrying appreciable amounts of 
local dealer advertising, and I see lines of 
type which say something like “This is 
sue of the Amber Bottle paid for by Kil- 
roy's Kamera Korner.” The dealer helps 
support the club bulletin—the club helps 
upport the dealer. Clearly, this is a good 
thing 

Of course, in some cases there’s no con- 
centrated relationship between club and 
vendor. In other cases there's a relation 
ship which is something less than whole 
some, with the dealer continually run- 
ning in obstacle course which 
Quantico in '43 look gentle. 

It is to the latter situation that I ad- 
dress my attention during this canto. 
We'll take a couple of typical cases which 
stirred me up lately. 

Case A. Medium-size town. (Could as 
well be a neighborhood or a community 
in a large city.) Two camera shops. One 
is big and noisy, offers lower-than-normal 
prices to a lot of people. Personnel short 
on technical savvy, too busy ringing up 
sales to answer legitimate questions, very 
quick with a buck. Other shop small, run 
by perhaps a couple of friendly, earnest 
souls who know photography thoroughly. 
They have to get list price for everything, 
in order to make a nickel. They'll answer 
your questions, guide you carefully and 
honestly in your purchases. A majority of 
club members in this locality will spend 
time cracker barreling and 


makes 


discussing 
equipment and technique with the patient 
souls, then go over and buy stuff at the 
cash-register palace when they know the 
story. 

“So we're all trying to save a nickel or 
make money, aren't we?” Yes, of course. 

But aren't the friendly advice and shop- 
talk and personal interest in your pho- 
tographic problems 
Give it some thought 

Case B. We have here a medium-size 
photographic 


worth something? 


store, well- 
There's a 
big camera club in the vicinity 
Dealer knows he should play ball with 
the club, club members know he knows 
it. So they regularly put the bite on him 
for the demonstration and use of equip 
ment. Worst offense is in line of still and 
movie projectors. They'll get him to 
bring a new projector around on club 
night, and then they'll take a couple or 
three hours to run every corny movie or 
slide they’ve made for months past. Idea 
is that some of them are “interested” in 
this new model 


successful, 
staffed with capable personnel 
fairly 


This performance may 
be repeated several times in a year. The 
truth is that on each such occasion the 
dealer or his staff-man would be far bet- 
ter off either (a) demonstrating the rig 
to a known prospect on his list or (b) 


putting in sack-time or spending an eve- 
ning with the family. But the first couple 
or three times the club puts the squeeze 
on him he doesn't dare refuse, for fear of 
losing the group's good will. After he 
sees that he’s being used and that his 
total sales to the club for a month may 
amount to a few rolls of film, three pack- 
ages of contact paper, and a set of print 
tongs, he wises up. 

Certainly there are many cases where 
equipment demonstrations accomplish 
much, both in terms of club instruction 
and dealer sales. But there shouldn't 
be a single instance of imposition on the 
part of a club worthy of the name. 

I once accompanied an _ enterprising 
dealer on one of these evening junkets 
One of his best customers had asked for 
the use of a new slide projector that same 
night, and had wistfully turned 
down because the club had spoken for 
the projector first. The club members 
didn’t know this, of course—but they took 
three hours to screen a mess of pretty 
sad color shots. I've seen better slides 
under a clinical microscope. This was 
four years ago, and a recent checkup 
showed that none of the club members 
has yet bought a projector from the dealer 
cited, although several have bought such 
equipment elsewhere. 

Look—the dealer is in business to make 
a living, sure. And he’s glad to spend 
time on an occasional demonstration or 
loan of equipment to your aggregation. In 
return, he merits your collective inter- 
est in his stock of merchandise. It can 
and should work both ways. 

Don’t chisel! If you know what you 
want, and can get a break on it from one 
dealer, go to him. But if you want to 
learn about an item, for heaven’s sake 
purchase it from the poor lad who showed 
it to you or let you use it. Anything 
wrong with that? 


been 


Maybe the Police Can Help! 


If your local police department is do- 
ing a real job with photography (and 
most of them are), ask whether they'll 
give your camera club an _ evening’s 
demonstration of technique and equip- 
ment. This can be excellent program 
material, according to Long Beach (Calif.) 
Camera Guild. Forty-five members of 
the Guild visited the local pokey to in- 
spect the photographic setup and view 
slides covering various phases of photog- 
raphy as used by the police department's 
identification bureau. Program chairman 
please note. 


Tucson Youngsters Hold Clinic 


A “repair-and-care” camera clinic was a 
feature of the year-end activity of the 
Graphic Arts department of Tucson 
(Ariz.) Senior High School, under the 
faithful guidance of our old friend Harry 
Goldstein. This useful project was put on 
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SPECIAL PURCHASE! 
Heiland Strobonar 1A, A.C. un ; ony 69.50 
With wet cell power pack, gu bo 
B&W 160-—color 30 Reg 147 50 now 99.50 
NEW SiIscorTinves CAMERAS 

tkoflex tla £3.5 Tessar X flash Compur 138.50 
Super tkonta A 3.5 Tessor flash sync $9.00 
Super thonta B {2.8 Tessar flash sym 169.00 phical Vewhnde 
330.00 109.00 Contax ‘D' f2 Pre. Biotar, preset 199.00 wig hy = alg 

i | Cr ic ? 
ted c pane ag Rapid, f2 on = ee: Pacemaker Crown Graphic, « po" ae 

Exakta VX f2 Biotar 239.00 : bas ‘ “eg 

35mm Summaron, £35 102.00 Bell & Howell Autoload {1.9 16mm 129.50 3 t utter new sa nar 179.50 
50mm Eimar, ctd., £35 68.00 Bell & Howell Auto Master f1.9 16mm 169.00 2 x3 2 gy peel y Arg? set ge | re Rash 
— Nikkor, 1.4 USED SPECIALS—1 Year Written Guarantee wp a cael ll “ae 

bm summiter, £2 89.00 = Kodak 35 13.5 R F full sync 49.00 ‘ahinaae Graphic with Kalart 
50mm Summarit, fs Retina 11A #2 Full fla-sync.. like new 119.95 4x5 Pacemaker Crown “eg ie wit n go 
50mm Summicron i Contax |i {2 Sonnar 129.50 on ge é H fer : 47 ct. man ar Compur 100.80 
= ern ge ye Contax II! #2 Sonar 139.00 Pacemaker Speed G nie Kalart Range 
90mm Eimar, *4., chrome Nikon—f2 Nikkor 159.00 4x5 ge: er peed ‘rx ic — ange 
2odmm Telyt with reflex he 165. 28 Auto Rolleiflex 3.5 Tessar 129.50 finder 14.7 ctd. Xenar mp., fi. gun 229.00 

y elyt with reflex hs i P Sr shic . 
400mm Kilar, £5.6 w refi. hous 399.50) Also “ Vigeae Paiaadeg — 30. fs, = 129.50 {_BRAND NEW PRESS CAMERA ACCESSORIES J} 
500mm Astro, f5. w refi. hous 495.00 > for Medalist |i 13.5 Ektar, like new 169.00 Regular Special 
640mm Astro, 5. w refi. hous 875.00 }Contax goiex H16 Complete Outfit with 1” £19, 3 45 Lisco Holders 4.05 2.99 
Focomat Enlarger Ic 00 Tele., and wide-angie—all ctd., complete 289.50 23 Graflex Roll Film Holde 16.95 
Focomat 2C, with 2 lenses : 


23 Gratmatic Film Holder 14.65 
Valoy Enlarger 3 Graflok Back 19.95 
Leica Flash Gun rafle \ Holder 21.50 
Leica Meter 45 Gr ( . . 21.50 


Complete with built-in synch, 


self-timer, range and viewfinder 

Contax IIIA, built-in light meter, New 
1.5 Sonnar 534.00 
Contax IIA with f2 Sonnar 44400 


Contax IIA with £1.5 Sonnar 488.00 BOLE x ‘ ADER- Complete with 
| te 1953 2.8c ROLLE! with outstanding fea 4 35mm Biogon for IIA, (2.8 245.00 weal Viewfinder, ¢ 








\ Mew 


Leica I1IC 3.5 Elmar ctd 259.00 











tical Foeus Eyecup and 
tures including 2.8 Kenotar 5-element lens 85 mm f2 Sonnar, ctd 292.00 tu t head fe 10 ft 
ext. color correction, w case 385.00 


135mm 4.5 ctd. Sonnar ctd 170.00 pacity. With 2omn Lyta 29950 
Zeiss Universal Finder 80.00 
—— Auto. w/ MX flash, £3.5 Xenar, 285.00 Zeiss Contameters for IIA and IIIA 81.00 eoLex H16 or HB De Luxe with 119 Lytar 
: 25mm. Octameter & eye-level focus 372.75 
f3.5 Tessar, case, new 285.00 NEW BOLEX PAN CINOR ZOOM LENS for 
1952 Rolleicord it! with £3.5 Xenar with 


16mm cameras. Vagiable focal length lens 
case, new 149.50 4 from 20mm to 60mm in 1 ‘take 447.50 
Zeiss Duonar 2X Telephoto lens 144.00 Bolex Stereo Attachment 397.50 
Stevens Motor fc th bateries 
Zeiss 4X Magnar 149.00 stevens Motor for BOLEX, with baterie 77.50 


New L. New 
Trade your present camera on the New Rollei Auricon Cine Voice, 100 ft. mag 695.00 Cine Special It, 1.9 Ektar lens 960.00 695.00 


uricon Pro, 200 ft. mag 1310.00 
NEW ARRIVALS— Auricon Super, 1200 ft. mag 2649.50 ELGEET COMPLETE Bes ATTACHMENT FOR 
Heiland Strobonar V complete with batteries B&H Proj. 202C; Mag. and Opt 699.00 ALL 16MM CAMER 249.00 
vide 2 B&W 320. color 50 119.50 NEW MOVIE MITE, 6mm Sound Proj 398.50 (Specity ns of camera) 

NEW AMPRO Sound Proj., mag. and opt 945.00 

















oe em ne 
One if the Id 3 


work mreat mm single- 
Linhof 2'/, x 3'/4, Camera + Complete 3 Lens Outfit 
yoer Techn ‘ ) aniera 65 (68 Wide Ange ang . 


efiex camera versatile, aceu- 
mple to wse round glass focus. 
0mm ele le r wive you the exact picture you see 
ed ME Compu: Rapid Shut 
arqehnde 





Kine Exakta VX with f2. Preset, new 
Zeiss coupled split image range- 
finder and focusing viewfinder with 
Pentaprism 400 00 

Kine Exakta as above, {2.8 preset 
lens 26.50 

Kine Exakta VX same as above with 
11.5 Biotar lens 450.00 














127mm 125mm 180mm 90mm (68 240mm 3607m Kine Exakta VX, {3.5 Tessar 224.50 
4x5 [4.7 Kenar (3.8 Xenar (45 Kenar Anculon (5.5 Xenar (5.5 Xenar PRICE n t f »non 
1/500 MX 1/400 MX 1/400 MK 1/500 MX 1/400 MX 1/100 x Kine Exakta VX, {2 Xenon 249.00 

- _ “uw Kine Exakta VX with 2 8 Zeiss Tessar ‘T'' coated lens, Preset Dia 279.60 

One 3 $359.75 Kine Exakta V¥ with 2 Zeirs Biotar ‘'T’’ coated lens, Preset Dia 343.00 
ens = 389.70 Kine Exakta VX 11.5 Angenieux ctd. preset 365.00 
Jutfits 394.70 , 

; 442.00 Kine Exakta V, (3.5 ctd Zeiss Tessar, Brand New, Special 179.00 
Two pe* Vw {2 Zeiss Biotar, Brand New 239.00 
Lens 471.95 

Outfits 476.95 Penta Prism Eye Level Viewfinder for V-X and V 50.00 
b “uw 560.00 : 
Three = a ape Angenieux Lenses Exakta Telephoto Lenses 
Lens ow 668.95 28mm 13.5 Angenieux 135mm {4.5 Steinheil Culminar . 60.00 
Outfits _ a Retrofocus 120.00 135mm {45 Zeiss Triotar 75.00 
ad Ln 673.95 35mm 12.5 Angenieux 150mm {5 5 Meyer Goerlitz 55.95 
*NEW INTERNATIONAL BACK $30.00 ADDITIONA Retrofocus 99.50 = ig0mm 15 5 Meyer Goerlitz 
ADDITIONAL—LENSES FOR PRESS CAMERAS 90mm 11.5 84.50 Tele -Megor 82.95 
Schneider Lenses 


90mm 11.8 149.50 250mm {5 5 Meyer Goerlitz 
65mm 6.8 Angulon Wide Angie Goerz Lenses 135mm £35 75.50 Tele Megor 132.15 


MX shutter 63.36 "6 Rectagon Wide Angle, Rapax 135mm {2.5 169.50 400mm {5 5 Meyer Goerlitz 
90mm [6 8 Angulon Wide Angle full synch. sh. 4x5 159.33 Tele-Megor 199.50 
MX shutter 7 16.8 Dagor, Rapax full 
120mm {6 8, Schneider W. A _— mae 152.50 3SMM SINGLE LENS REFLEX EXA 
Angulon, Compur, X 85.00 {6.8 Dagor, Rapax full 35mm singie-lens reflex camera w/ctd. {29 lens 69.75 
135mm 13.8 Press Xenar, synch. sh 179.00 New Exa with 13.5 “T"’ coated Zeiss Tessar lens 119.75 
MX shutter 99.00 ; ~ 
240 mm {5 § Tele-Xenar 814" {6.8 Dagor, Rapax full Carrying Case 9.95 
X Shutter 100.00 synch. sh 189.00 
360mm {5.5 Tele-Xenar, 12” {68 Dagor, tiex Acme 105mm Steinheil 14.5 for use with Novafiex 
X shutter 179.00 Synchro 282.75 —— .y~ i 
SCHNEIDER, SYMMAR CONVERTIBLES HUE LS 
6 Elemental Convertibies, excelient definition 
135mm, also 210mm, 260mm f 6 8 Symmar in Compur full Synch 
186mm, also 285mm, 355mm f 68 Symmar in Compur Synch 
210mm, aiso 325mm, 405mm f 6.8 Symmar in Compur Synch 


Teta TTT MTT ioe nit ORDERS 
Camera Maa TL IMS TTT ETT ee SHIPPED SAME 
S$ SAN FRANCISCO, CALIFORNIA DAY RECEIVED 


September, 1953 
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SUPREME VALUES! 


SPECIAL for SEPTEMBER 


35MM «x 36 Exp. in Metal Cart. 

Pius X Ultra Speed ; 3°? 
faves Super XX \ 15 Fee o 
Fresh 1953 Super XX SAFETY RELOADS 
35MMx36Exp. 12 for 4.50 
35MM Bulk Loader Only 

12 empty 35MM cart. 7? 675 
100’ Du Pont #2 (1951) \ ® 


OFFERS EXPIRE SEPTEMBER LOth 








EASTMAN KODAK COLOR NEG. 


Fresh—1954 Date—35mm « 20 Exp. 


sing and Mounting 


198 each 3 for 8.25 
~ 6 for 1625 


{ r 


Prices inctude Pre 


35MM x 20 EXPOSURES 
new COLOR Rev. Film 
FRESH . FINE QUALITY 
ASA Outdoor 10 . ASA Indoor 16 


225 « 6 for 119 


each 


coeeing included Specity ODay. of Tung 








8MM & 16MM COLOR FILM 


NEW ... FRESH .. . SUPERB QUALITY 
ASA Outdoor 10 © ASA Indoor 16 


$Q75ea. 3fpr g00 
16MM x 100° roll $7 50 ea. 3 for 215° 


Specify Day. or Tung 


SMMx 25° dbl 


Processing inctuded 


8MM & 16MM MOVIE FILM 


50 WESTON. 48 HR. Processing 
KMMx 25/ Dbl 1.25 ea 
16MM 50’ Mag. 2.50 ea 
1OMM x 100° Koll 3.00 ew 


1954 DATE 

for 3.50, 6 for 6.75 
t for 7.00, 6 for 13.75 
} for 8.50, 6 for 16.75 





1954 Date ASA 50 Orthochromatic 
sary ROLL FILM 

2127 #620 & 120) 2116 & 616 
10 tor 229 1) tor 269 1D tor 299 
Ansco COLOR 


35MM « 100’ 
Day or Tungsten. 154M 


DuPont Sup. ¢2, 3 
X 20 EXP, Freshly re. U'tre Speed 
loaded in metal cart 


Ansco Supreme 1952 
$1) 
3 for 3.50 


6 for 6.75 


ee ee ee 


12 empty Cart 














200 sheets 
100 sheets 
100 sheets 

sheets 


ENLARGING PAPER ('{'.0"5) SW Glossy #3 
43 


AERIAL FILM 


infrared Gt4"«20 2.00 
Super AM Gig «20 4 
Super KK 7 «ie 
Super Kx 

7 «100 605 
Panatomic & 


AERO ENLARGING ROLLS 
O4_ «200 1.2.3 
Zrolie $75; 4rotie 11.25 
7" 125" 2 
3 rolls 6 25; Grotis 10.25 


226 
250 


«130 795 FILM PACKS 
Super XX GLa "x75 10 50 2igx3te Super XX 
6 for 5.50 


18.95 
4x5 Pius K. Super Pan 
Supreme 


6 tor 7.75 
YOUR ORDER IS SHIPPED PROMPTLY! 


PLEASE INCLUDE POSTAGE, exc 
on COD. shipme 


Tri & Pan 


oy «380 5405 


awe wilt te 
otherwise fF 
outdated t 





Pxport and wholesale rept VV ited w 
for FREE copy of the new Supreme Bulletin 


UPREME PHOTO SUPPLY CO. 


1) BROADWAY, NEW YORK 4, N.Y, 


in cooperation with Graflex, and among 
program features were repairs and ad- 
justments on press cameras and on speed 
flash, and other flash equip- 
ment. The high-schoolers also sponsored 
their ninth annual salon on the Univer- 
sity of Arizona campus this year 


solenoids 


By con- 
technical guid- 
ance, Goldstein consistently turns out un- 
usually competent photographers. 


centrating on good basi 


Salon for Exchange 

A print show is being booked for ex- 
change showing by Milwaukee Lensmen. 
For details and a list of open dates, write 
to Mrs. Velma Conrad, 3996 S. 22nd St., 
Milwaukee 22, Wis 


Guam Group Wants You to Write 


The recently-organized Frantic Film Fa- 
a Camera club composed iarge 
ly of USAF personnel on Guam 
the club officials 


two 


natics i 
Among 
are two professional and 
amateur photographers. The boys 
have been working hard to fix up their 
building (called the “Shutter Snappers’ 
Shanty,” I'm afraid!), and they wish you'd 
write them about organization and pro- 
grams. Address: A/lc Jim Carter, Hq 
Sq. Sec., 19th ABG, Box 221, APO 334, 
c/o Postmaster, San Francisco, Calif. 


‘Place We Live In’ Program 


A three-fold print program designed to 
analyze and improve living conditions in 
the community has been launched by 
Midwood Camera Club (Brooklyn, N » ). 
Subjects included in print 


assignments 
The food we eat. How is it handled, 
how prepared, how sanitary is it? 
Where work How 
buildings? Point out safety 
and fire-traps 
Traffic conditions 
safety measures, etc 
This assignment has much of the in- 
terest of a good tough newspaper cru- 
sade, and could result in some excellent 
documentary 


people safe are 


precautions 


Show traffic hazards, 


coverage and excitement 
too. In any case, it offers good program 


activity and a publicity angle. 


We heor that Sam Grierson finally has 
stepped down after 16 years of hard and 
faithful work as editor of Pictorial Pho- 
tographers of “Light and 
Shade.” Since 1937 my friend Sam has 
put out his club’s sheet for 
friends, 


America’s 


members, 
libraries, and 
That's a long stint, and a com- 
mendable job. So long, Sam—you'll be 


camera clubs, 


schools 


missed. 

Your suggestions and correspondence 
will be welcomed by the newly-formed 
Lake Mills Camera Club. Program ideas 
and recommendations on conducting club 
Write to 
Lake Mills, 


activities are especially needed 
Donald Box 469, 
Iowa. 


Brewer, 


To stimulate the making and entering 
of prints by beginners, Cleveland Photo- 
graphic Society recently set up a Class C 
level in addition to existing Classes A and 
B. Entries in the 


new classification on 


print night are discussed first on the pro- 
gram. They are not scored, instead being 
made the subjects of good solid sugges- 
tions and helpful criticism. Class C en- 
trants may enter Classes A or B when 
they feel ready to do so, but cannot revert 
to elementary status once the move has 
been made 

To reach serious workers in 35-mm who 
because of location or limited time cannot 
maintain regular club membership, Mrs 
R. C. Kline a correspondence 
club whose members would criticize one 


suggests 


another’s prints and exchange ideas on 
35-mm_ technique 
except postage 


No dues, no expense 
Each member to do all 
Mrs. Kline 
would limit membership to those within 
the continental United States. Anyone in- 
terested can address her at Crow Hill 
toad, Mt. Kisco, N. Y 

Buffalo’s Science Museum Camera Club 
has quite a man in “Fotomic Facts” editor 
Walter Van Buren. Walt recently won a 
1952 Freedoms Foundation honor medal 
and $100 cash for a print he submitted 
Got similar recognition a year ago. And 
if you want to see a really professional 
job, ask Walter for a copy of his club 
(34 Comstock Ave., Buffalo 15, 


his own 35-mm processing. 


paper 
N. Y.) 

Photographic Guild of Philadelphia's 
Jack Kane suggests special field trip hats, 
to be worn for group identification when 
permission has given the club to 
enter otherwise restricted And 
why not? 

When you contribute those color slides 
to hospitals, be sure to identify the scene 
or location shown in the picture. Makes 
the slide far more interesting to the shut 
in viewing it (Thanks to Minneapolis 
Color Photography Club’s “Bulletin” for 
that one.) 

Singapore Camera Club this year spon- 
sors the first Pan-Malayan photo exhibi 
tion. Club was founded in 1950, puts out 
quite an elaborate printed 
called “Foto News.” 

Idea for movie clubs: Chicago's Metro 
Movie Club ran a film show and sold 
tickets at a dollar per copy to raise 
money for a new sound projector 

New of Camera 
Clubs’ first color competition is another 
milestone for this group, which now is 


been 


areas 


magazine 


Jersey Federation 


in its second year of constructive activ- 
ity. Last I heard, the Federation in- 
cluded 17 member clubs. That's progress 

U.S. Dalal, honorary secretary of Niha- 
rika Club of Gujarat Pictorialists, writes 
to tell me that the club’s new mailing ad- 
dress is: Chitra Studio, Sarangpur, Ah- 
medabad, India. 

“The Shutter,” bulletin of Photochrome 
Club, Salt Lake City, recently carried a 
very useful coverage of How to Care for 
Your Photo Equipment. Plenty of good 
advice, including what not to do. 

If he’s still looking, I can refer him to 
one print show where he'd find plenty 
of dogs! 

In Brooklyn Camera Club’s “Darkroom 
Dodger,” Al Schwartz has come up with 
another bit of his quotable poetry. Last 
two lines carry the real punch: “Work- 
ers do not belly-ache—belly-achers do 
not work.” 
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NEW 30 POWER 
TELESCOPE 


Complete with Tripod 
Unesual Bergaia Price 


1t 200 


AMAZING DOUBLE UTILITY 
COMBINATION 15X TELESCOPE AND 
35X ERECTING MICROSCOPE 


rfect f 


AZ 
r at > 
S 


ope can be re 
fr 10 ft 


pa 
cting te xz le - 
Can be eda for can Ma length 
pro 17% Weight 1 Ibs 
Only $21.95 Postpaid 


Rurdy tried ble in he 


Stock No. 70,017-P 


IMPORTED STEREO MICROSCOPE 


at 50°% Saving! Wide, 3-Dimensional Field 
Excellent Depth for Working Under Magnification! 


era 
2014 Barrel dia I $29.50 Postpaid 
Stock No. 70,018-P 


$140 Value 
ONLY i, 


*85 


Postpaid 





Your Chance to Own a Very Fine Instrument 


IMPORTED MICROSCOPE 


100, 200, 300 Power 


$85 00 Postpaid 


RIGHT ANGLE PRISMS 
Mount these on the front of 
UA TAG H your camera len to take picture 
mets wpe a : = ple to your right or left with 
out them knowing it Also 
othe uses for the 
hobbyist 
Stock No. Size of Face 
3102-P a'4 
3135-P ay,’ 
3091-P a?',," 








one of 





of pe 





Stock No. 70,008-P $14.95 Postpaid 


POCKET COMPARATOR 


Check, Measure, Inspect 
Small Parts and Dimen- 
sions with 6 POWER 
MAGNIFICATION 
MEASURES 


many 





photographic 
Price 
$1.00 Postpaid 


2.50 Postpaid 
4.00 Postpaid 

® Radii 

° 


Linear 


in both decimal inches and millimeters. ASTRONOMICAL TELESCOPE KITS | IMPORTED POCKET MICROSCOPE 
First time avaliable at such Tow pricel | EDSCORI Huild Inst a — Peter Grind ADJUSTABLE! 
size 114” x 2°—for fant Pstpd. Price ompact, hand 








sted f , im lane 


s Stock No. 50,020-P $14.70 Postpaid 
© Angles ©® Circles 











ent ea0a0 


20, 40, 60 POWER! 


» te 
irownt Mir 


*? , | Stock No. Size 
sci 70,003.P 4'," $ 7.00 mn ‘ eleet 
wsur 70,004-P 6” fon harply b 
ather case 70,005-P a” fon ring. Good 
70,006-P 10° 
70,007 -P 12'/,” 


BIG SAVINGS! BUILD IT AT HOME 


SIMPLE LENS KIT! 
SO MUCH for SO LITTLE! 


WE FURNISH INSTRUCTIONS 


mn instrament of 
figs ' uu ant, then 
rapt me ilo miero 
t ' e le iual 

k arantes 

30,061-? 


Order by Stoc < Send 


Stock No 





$22 50 I 


tpaid 
check or 


It's Fascinating! It's Fun! 
TAKE MICRO-PHOTOS 
with 
Imported 50X POCKET MICROSCOPE 


M.O 





faction guaranteed 
Stock 7 30005-P Onty $2.95 Postpaid 


YOUR OWN SLIDE PROJECTOR 
i nad of our cu 





BUILD 











“How to Do It" Instruction Sheet 
Furnished FREE of Extra Charge 


All Metal! Powerful! Polished Chrome! 


t 


SOX Microscope Has Dozens of Interesting Uses 
ha t f I eller t ‘ 
p 


P 
! 


30,013-P $3.49 Postpaid 


Stock No 
' ‘ 


ded free of 





NEW 50-PAGE IDEA BOOK m4 N WITH 
cre See E LENSE 
ontainsa wide artety 
and f c ‘ the : 
of nu le 
Stock No. 9022. Mn 
only $1.00 Postpaid 





rk LENS CRAFTERS’ DE- 
LIGHT! Fun for adults! Fun for 
childreal Kits include plainly writ 
ten, Hlustrated booklet 
how o ar rmuild 


showing 
lots of op 
tical these lenses ip 
I t or copyu 
TRA CLOSE- LP SHOTS, 
rophotography for “Dus 
C amern Kodachrome Vie 
Detachable Ketlex View | 
for $5 tot. catveras 
Viewer wre nal i ‘ ify 
ing focusing aids. And tor doz 
of other uses in experimental of 
ties, building TELESCOPES, low 
power Microscopes, ete 
$ 1.00 Postpaid 
45 lenses $ 5.00 Postpaid 
410-P —S6 ler $16.00 Postpaid 

TRANSPARENT MIRRORS 

i tra for Dee ‘ 


Size 


L- 
Mi 
ver 


mnder 


Stereo ie 


Stock ¢ 2-P 
Stock ¢ 5-P 
Stock 


10 lenses 


see 





4x 
FIRST SURFACE MIRRORS 
040 x 
041. x4 


o42-P 4 
043-P 





HAND SIGHTING LEVEL. Ac« 
brated fispensable as a H t 
jects a level line of sight i 


gach instrument. Steck He. 1067 $2.06 “Postpaid. 





IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


Write for FREE CATALOG P 
EDMUND SCIENTIFIC CORP., 


eres 


September, 1953 


We Hove Literally Millions of War Surplus 
Lenses ond Prisms for Sole at Bargoin 
Prices. Numerous Types of Instruments Too! 





ar rn ful 
Stock No. 4068-P $6 00. Postpaid 
UNMOUNTED 35 MM PROJECTION SET 
Stock No. 4029.P $2.65 Postpaid 
I ! rder 


Stock No. 9014-P 30¢ Postpaid) 
35 MM MOUNTED PROJECTOR VIEWER SET 

1 nite ta th tube for 

{ a of mdensing 


Stock No. 4062-P $9.65 Postpaid 


MISCELLANEOUS PARTS FOR 
PROJECTOR BUILDERS 
IM Lith CARKIER 
Stock No 4065-P 
I Mil’ Hie ' A 





$1.50 Postpaid 
Stock No. 4066-P 


) tt boll 
$1.50 Postpaid 
a by 


«© Axsemb 
4064-P $ .75 Postpaid 


CONDENSING LENSES 


! ‘ r Enlarger 
Ft 


I if 
Stock No 





and potlight 
Price 
$ .50 Pstpd 
25 Pstpd 
50 Pstpd 
1.00 Pstpd. 
1.00 Pstpd 
14” 2.00 Pstpd 
2.50 Pstpd 


Stock No 
1103.P 
1086 


First Grose, 
$3.25 Pstpd 
3.50 Pstpa 
Send Check 


ORDER BY TOOK ND. or M. 0. 


Satisfaction Guaranteed 





BARRINGTON, N. J. 











New ARGUS C3 Outfit! 
SAVE 27.60 


Camera W. FI.5 Ctd lens 
Flashgur case (Reg. $69.50) 
Telephoto Lens 
Sunshade & Filter Holder 
3 Filters 
Brand New 4x5 4-36 Exp. Rolls of BAW Film 

PACEMAKER All Brand New Reg. $102.55 Speciat 7 495 
Crown Graphic Outfit 

mplate with Kalart Col 

+1 mm 4 td 


+ Kanes in (M —a-_ 35mm BOLSEY B2 


mout Shutter 


Grafiok Back Herland at ~ ONLY 


f) 
“19.050 F3.2 Ctd Lens. Cpld 44% 
ALL BRAND NEW «, 189 Iz ‘o} RFDR. Built in Flash 
) s sant 


STEREO REALIST 
OUTFIT 


Complete with case, flash- 
gun & viewer. 


Reg. . $188.50 
Save $61. 55 ONLY 99, 


For Leica, Kine, Contax <= 
New Bellowscope for extreme 
close-ups w. exposure index 
scales. FREE: 6.95 leather cose 





Pacemaker 


Completely instatted Synch. Reg. $73.50 Used 
td Tessar in Com $20 Brand New Case 


PP cle sith: smn Brand New Flashgun 


f45 ctd Ste 


Bellowscope w. 105 mm 14.5 Colinar w. click stops. All for 
$49.50. German precision made, single gear track driven 
bellows focusing device for Kine & Contox S......26.70 


$174.50. 
SPEED OUTFIT $199.95 

BRAND NEW ENLARGERS Reg Special 
Federal 135 w £45 iens coos 49.98 37.40 
Entiven Your Party with Federol w £6.3 lens ae 39.75 29.50 


POLAROID LAND Fede Cl w £6.3 lens 53.00 39.50 
CAMERA Federal 315 Cl w 4.5 lens 80.00 57.75 
Federal 45 w 4.5 le 114.75 82.25 


Dejur Versatile tl .. 99.50 74.95 
Dejur 4x5 Prof ; 172.50 134.95 


POPULAR LENSES FOR EXAKTA 
CONTAX S * PRAKTICA 


35mm 125 ctd Retrofocus WA 





58mm F2 Biotar Pre set lens ¢ 
5mm F1 5 Biotar Tele g 
90mm Fl # Angenieus ¢ 
135mm F45 Kenare¢ 

135mm F4 Triotar¢ 

180mm Tele-Xenar F55¢ 


ter Kit 


Polaroid Exp Meter VALUES IN 8mm 


Mester Compartment Case a. PROJECTORS! 
: L.N. Revere Deluxe Projector, Model 65 
500w. Reg. $124.50..Only $63.00 
i N M4 ojecto 5( 
Don't Be Without an ee . os = ree af 360.73 
Exposure Meter L.N. DejJur 750 Projector, 75 
. Reg. $159.00 Only $86.50 
LN. 6.4H Regent Projector, 500w 
NORWOOD 4 $24.95 Reg. $164.00 Only $112.00 
GE OWbe 2 18.50 
Gt PR Z 24.95 
elur 58 16% 9.95 


Store Display models guaranteed P P New 
pertect 


BRAND NEW +23 SPEED 
GRAPHIC OUTFIT 


BN 223% Crown Grapt amera with 
Grafiok back, 105mm (45 ctd Tess 
synchro compur shutter, cpid Rfdr 


Solenoid, 3 cell flashgun, tor 99 
ny 199. 


B.N 23 Pacemoker 
Speed Ourfit ——- 
as above 





LATEST REG SPECIAL 


Leica Contax etc. 


==>> 


16410 
344 20 229 
393 00 





4 
gn.15 i9 
21 


67 

. ! 129 

BRAND NEW se 
c ! 44400 210 

534 00 298 


LEICA HI F TT sic wena ae 


288 50 i179 
379 50 219 


a9 50 61 
11975 89 
174 50 109 
21400 114 0 
17450 109 
79.50 

249 50 is9 
295 00 167 
159 50 119 
275 00 178 


ummitar lens. Block Syr °  aeene oe 
chee ial, fully flash synchronized of all ‘ ™ re* 26950 i1n6 
‘ ‘ * 20950 155 
speeds, speeds up to | O of o sec \ H 353.00 236 


REPLEX CAMERAS 


$4.50 34 
164 10 114 
7 


159.00 95 
99 50 


Accessories 


ae 
68 
158 00 
a17 
i128 

Kodak Automatic RETINA LIACAMERA \ ¢. ; 265 00 164 

* e.k.M) — 

e@ Compur 
Rapid 
smutter ROLL FILM & paess wollen 

e@Cold. Rtdr , 320.80 ee 

er? Ctd ; 249 50 
Heligon 





285 00 184 
at + 4 so 4 
950 


re 


1 

150.00 118 
25800 189 
a7 


24500 164 


297.50 135 292 00 aa 


‘ ‘ \ a 236 00 120 
' ‘ . 281 00 140 
' ° 109 95 55 
‘ i 75 
0 as 
Carrying case $7.50 1 100 
@ Sports Finder 6.95 Ce ‘ $s 
@Auto-up, Close-up Device 
9 mm Cameras 
Cols. to Atde 22.95 , 35 a 
ant 69 50 39 00 








199 50 139.50 100 00 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF THE AMERICAS - NEW YORK CITY 36 
(bet. 46th and 47th Streets) * JU 2-1416 
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WA 


L.N. KODAK SIGNET 


35mm CAMERA 
with cpld Rfdr, F3.5 ctd. 
lens synchro shutter. 


LIKE NEW ZEISS 
CONTAX S CAMERA 


W 12 T ctd Biotar pre-set lens, Flash 
synchro, eye level view finder 


00 Reg. $485.00 LINHOF 
only L. N. Carrying Case 8.50 SUPER 


TECHNIKA 

CIRO 35MM uititocus RF 
~s Reg 389 75 

OUTFIT! eyes Sh 269"... 


, 
re 


L.N. Ciro 35mm Comera, w F3.5 Pa a oes : 





ust ‘$02. 50 only Used 


N. Carrying Case 8.50 


8MM MOVIE CAMERAS— 
RECOMMENDED BY 
MINIFILM 
Revere 88, f2.5 ctd $37.50 
Revere B63 Mag Turret.{2& 82.00 
Revere 44 Mag Turret, f9 87.00 
B & H Auto 8 Mag {25 83.00 
B&H Tri-Lens 8, {25 73.50 


2'and'aw Jlenses 
a4 cpld to RF Reg 


Only 374" Used 


ctd. lens, cpld Rfdr 


. , case, Flash- A 
Reg. 67.00 yoo" "4 0 


only 








NOW...A 
NEW 1953 ROLLEI FOR ALL! 
PRAKTICA sd L. N. Relleicord til, f 3.5 


ctd. Xenar. Only $92.50 
35mm single lens Reflex camera, built in = : LN. Auto Rolleiflex tll, F3.5 
enarcetiegnlere tee 7950 on Xenor. Only... $164.50 
yan! esate , : lL. N. Auto Rolleiflex til, 
f 3.5 etd. Tessar, MX 
W F2ctd Biotar pre-set lens A Only .. $184.00 
Only $149.008N " B. N. Auto Rolleifiex 2-8C, f 2.8 etd 
Carrying Case $8.50 Xenotar, MX, cc Only $385.00 


L. N. GRAFLEX 22 Twin 
Lens Reflex Camera 


F3.2 ctd. lens, full synchro Century 
Shutter 


LIST $89.50 ONLY 00 
lL. N. Grofilex 22, 400 


Shutter 3.5 ¢*.79.00 


COMPLETE YOUR EXAKTA COMPLETE YOUR LEICA! 
CONTAX S PRAKTICA : L.N. 35mm F3.5 Ctd. Summaron, L.N. 90mm F4 Ctd 
f Elmar, chrome, New Universal Image Erecting Finder SAVE ON 8mm LENSES 
BN PRISM FINDER for Kine v 2995 1 $256.00 VALUE ONLY $149.50 COMPLETE 
or VK sic ik a on =_- NEW LEITZ F2 CTD. SUMMICRON LENS! Brand New ctd lenses! imported! 
Kine V or VX with FREE PRISM 5995 Ny Exchange your F2 ctd. Summitar for this superb new 
FINDER. Only lens! ...for ONLY $99.00 1%" #3.5 coated Tele $ 7.50 
FREE PRISM FINDER FOR W O exchange $183.00 ca end Acai 
PRAKTICA or FREE BELLGWSCOPE! B.N. Imported Mirror Reflex Housing for any model 2 » coated Tele Foc Mt. 11.99 
with purchase of any of the below described ‘ /f Leica $39.95 1%" £2.5 Foc. Mt . 20.50 
Brand New lenses B.N. Extension tube set... eee 5.95 1%" *1.9 Foc. Mt : 28.00 
90mm F4 Sun tele lens . SPECIAL! “8 a 
Hmm F4 Sun Tele lens, Pre-set . B.N. 135mm F3.8 ctd. Tele Colinor lens w FREE Zoom 1A" £1.5 Foc. Mt 31.00 
potent et sadn dice . Finder for all Leica Lenses 35mm to 135mm. $97.00 | 7mm f2.5 W. A 18.50 
135mm F3.5 Colinar, lens, Pre-set > value! . ‘ . ONLY $69.00 





6mm f1.9 WA, ce 36.976 





THEY’RE BACK USED WESTON MASTER 
GUARANTEED FRESH it EXP. METER SLIDE 


35mm ANSCO ss 4 ta sso Feces LIST $29.95 PROJECTOR ac al 
COLOR RELOADS 2° ®*Powres Doy- i 4 


light or Tungsten. 








Golde Manumoatic« 
300w Blower Reg 
$58.50. Only. $33.00 
T.0.C. Showpek, 300w 
blower, cc, Reg. $54.50 


New PRESS CAMERA : = ge Ag 


T.0.C. Mainliner, 300w, blower, with 
ACCESSORIES seleciron. Reg. $62.50 

Used Only $39.95 
23 GRAFLEX ROLL FILM HOLDER $18. sre. Tourel having. ervenesusiy Ge 
»3 GRAFMATIC FILM HOLDER 14. scribed TDC Projectors in our 
. anes at mara hed . ° Augus’ ad as Like New. The equip 
236 LOK BAC 19 ment so offered. was Used 
45 POLAROID LAND BACK 77 
45 GRAFLEX ROLL FILM HOLDER 21 
45 GRAFMATIC FILM HOLDER 21. 
GRAFLARGER BACK 35. SAVE! Daylight Fil L er | 
GRAFLARGER STAND 17 . yue m Sone 


MAR BAR ADAPTA ROLL BACK 29. 


SMM & 16MM CAMERAS 





— 





299 50 182 


SMM & 16MM Projectors 
159 50 a9 
7 





il, il il ln ll 
ESSE SEerEO 


w. 10 Empty 





Cartri 
wee DDS ea eS -artridges 
ee a a Value 6.45 








939 
127 
160 00 97 5 
268 Prompt Free appraisal and Quotation will be glad- oe 4 
ly rushed to you by return mail. Mail Orders siti — 
promptly filled. Paid or C.O.D., F.O.B. New York. W. 100 ft. factory sealed, fresh kodok 
Note: On C.O.D. Kindly include 10% Deposit on X or XX film $10.50, Add 50c for 
ostage 
Order. Include Postage. Prices Subject to change. ~ 


MINIFILM CAMERA CORPORATION aaammeemme 


1190 AVENUE OF THE AMERICAS NEW YORK CITY 36 
bet. 46th and 47th Streets JU 2-1416 


325 00 186 

SLIDE PROJECTORS 
wes rece. 86650 $2 
W lam 175 00 115 
eview 49.50 32 


er 





Piease send TIME PAYMENT & Information 





September, 1953 


— 
om 





“candid shots 4+: cane 


Good News for Camera and 
American Photography Readers! 


Faithful readers of the two magazine 
recentl with PHOTOGRAPHY 


that some of their 


incorporated 
ke now 


feature NI e contin 


vill be glad to 

1 in these page 

We expect to use regularly the 

Legal Problen im Photography by Stan 

he A. Katcher and George Chernoff, two 
l-qualified New York lawyer 

page 110); and the My Face 


Red! (page 22), which offers to pay for 


column 


feature Was 


ount of your embarrassing 


Article ih 


ind other Camera 


photo 
Joseph 


contributor 


moment 


ill continue to appear from time to time 


From American Photography come ‘al 
e | lrevelyan 


ema column, Let 


amateur cin 
Movies. So 


reader of Camera 


populal 
Make 


home 


mike 
yvourselyve at 
and American Photography, if you aren't 


already acquainted with us! 


Cut-Rate Globe-Girdler 


Robert Chri topher whose Around the 
World on A Camera (and $80) you'll find 
60-61, began hi 
reer in the Navy 


ment as a 


on page photographic ca 


where he got assign- 
alter 
in the 
he ke pt both 
st in photography and his pas 
sion for travel, and has 


combat photographer 
serving a couple of pre-war years 
Pacific. After his discharge, 
his intere 
been working as 
a free-lance cameraman, “taking on any 
assignment as 
This led to 
Ss. 3 
with an overseas airline 
most of the 
world, and saw no reason to be daunted 
by the remaining stretch of real estate 
Taking a cue from Jules Verne’s title, 
Around the World in 80 Days 
mined to do the 


well, 


long as it involves travel 


a job as ship's photographer 
Independence, and another 
By this time he 


way around the 


on the 


had been 


he deter 
trick on 80 bucks, and 
story Christo- 
much expanded, will be 
published in book form this fall by Henry 
Holt, 383 Madison Ave New York, in 
case you'd like to read more of it; the 
price is $3. (Footnote: since Christopher's 
story arrived, there has come from Eng 
land a copy of a booklet by one Walter 
Buchler titled How I Toured the World 
on Nothing that 
Buchler was trying to make Christopher 
look like a spendthrift.) 


read his yourself 


chronicle 


pher's 


There's no evidence 


Box-Camera Experts 


It's refreshing to find a photographer 
who regards the humble box camera seri 
ously and tries to take something more 
than snapshots with it. We were 
delighted to receive a remarkable collec 

tion of David 
Strickler, a young man now serving with 
the U.S. Navy. To his photographs were 
added some shots by John J. Loughlin, a 
steward at the Chemist's Club in New 


32 


mere 


box-camera pictures by 


York, whose long-time 
collecting portrait 


hobby has been 
of famous people with 
a Brownie Flash Six-20 camera. The re 
ult of thi 
| 


Versatile 


fortunate combination is The 


3ox Camera, beginning on page 


Strickler Loughlin 


62 of this issue. Strickler’s wild-eyed self 
(reproduced herewith) is an in 
shot with a 


close-up 


portrait 
tentional double-exposure 
Reflex and a 


writes, “I got up one 


Brownie 
Strickler 


and looked in the mirro1 


lens 
morning 
and since I am 
things, 
I slapped on the 
stuck my head out the 
bedroom window to provide illumination 
a dark background), held the 
camera at arm’s length, and clicked the 
shutter. Then I removed the 
lens, tilted the camera, and snapped an 


used to capitalizing on these 
rushed for my camera 
close-up lens, 
(and also 


close-up 


other exposure, this one of the closet door 
beside the window.” Loughlin, less im 
petuous, went to Fabian Bachrach for his 


portrait. 


Color Clinician 


In addition to the columns and depart 
ments we've picked up from Camera and 
American Photography, there’s another 
new one this month that originated with 
us. It’s Color Clinic, conducted by David 
B. Eisendrath, Jr 
108 of this issue 
department for 
about color 


, and appearing on page 
The idea of a regular 
answers 
month’s 
Clinic) on a 


questions and 
stemmed from last 
titled Color 


report (also 


panel session held in New York. It seemed 
like too good an idea to pass up, on a 
subject in which there is steadily mount- 
ing interest. Since Eisendrath was moder- 
ator of the New York meeting, he was the 
logical choice to write the column. Asked 
for a sketch of his background, he re- 
“Free 
magazines, major in- 
Technical consultant 
Writer, editor, lecturer. 


sponded crisply lance photogra- 


pher for national 
dustrial concerns 
in photography 


Have 


writer 


been an anthropologist, teacher, 


photographer. (Also, at one time, 
a magician, clown, and cook.) Worked for 
newspapers in Chicago and New York, 
U.S. Department of State, O. W. I. Ap- 
as speaker and moderator on photo- 


critic.” We 


peat 


graphic short courses: judge 


Eisendrath: color problem-solver. 


can testify that he’s also an expert on col- 
or technique; don't miss the chance to 
bring him your questions and problems 


PHOTOGRAPHY 





color films 


35 mm 


in SIZES < £120 rolls 


cut film 


with versatile 





lleiegy 


... complete with Eveready 
leather case, Compur 


1/500 synch shutter; Zeiss . tf. Fe 
Triotor £:3.5 lens, $199.50. @ ~ e/ : ; 
| E " <3 ; 





With Schneider Xenar 
£:3.5... $149.50, 
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Hidden 


Photographs by BILL STAHL 


Ordinary subjects are turned into unusual pictures when 


HOTOGRAPHER Bill 


thrives 


Stahl 
T he 


solv ine 


on problems 
methods he use: in 
these 


working like Rube Goldberg, at othe: 


problem sometime: 
times like a serious electrician—give 
his pictures an unusual quality 

To illustrate Stahl’s technique we 
present two of his night color pictures 
taken at the 
how they were made 

The editors of Holiday 
asked Stahl to get a colon 
the beach at Asbury Park. 
they asking for? A 
crowds 
the blue ocean 
hit the shore? Stahl didn’t see it that 
way. His picture had to be different 

First, he elected to shoot at night 
The local Chamber of 


beach, and the story of 
mapvaZzine 
picture ol 
What were 
photograph ol 
sunlight and 
white as it 


basking in the 
turning 


‘ 
( ommerce 


rounded up 150 people through poste: 
Stahl gathered togethe: 
300 Westinghouse No. 22 clear flash 
lamps, 100 three 
Speed Graphic cameras. A life guard’s 
whistle and a few 
brellas 

Afte: 
battery 
carefully 


advertising 


battery cases and 
dozen beach um- 
rounded out the recipe 

wiring lamp extensions and 
each umbrella, 


units into 


taping them in so_ they 
would not be seen, Stahl placed trip- 
per cords in the hands of his subjects 
Using three cameras at once, Stahl 
shot flash. His subjects were 
asked to fire the bulbs when the life 
guard's 


open 


whistle sounded 

Long before he 
the beach 
of test flash and a 
beach umbrella in his basement. For 
the final shots, two of the 


set his tripod on 
Stahl ran through a series 
exposures using 


three cam- 


eras were set one stop each side of 
the exposure obtained from the tests 
The key exposure was f/8. Insuring 
himself against accidents, Stahl made 
three shots used 
three cameras, netted him nine Ekta- 
chrome transparencies. 

On the other hand, Stahl can com- 
plicate a picture situation involving 


which, because he 


one person, an umbrella and beach 
ball. He proved this with his second 
beach picture 

Unsatisfied with simply having a 
flash lamp behind the umbrella and 
one off his camera, he decided to put 
another inside the beach ball. 

How do you put a flash extension 
in a ball? 

First, you take the extension, which 
consists of a plug, length of 
wire and bulb (Cont'd. on page 78) 


male 





One hundred flash battery 
units were placed under beach umbrellas 
by photographer Bill Stahl. He asked sub- 
jects to fire their lamps at a given signal. 


PHOTOGRAPHY 


lamps and 








Beach ball hides the main flash lamp 
inside. Stahl used two other lamps, 
behind and in front of pretty model. 


photographer Bill Stahl wires up either three flash lamps or one hundred 

















Dan Weiner rode a Ferris wheel to make this dramatic high-angle shot of Reading (Pa.) Fair at dusk. Daylight Kodachrome, 1/10 sec. 


COUNTY 


You can learn a lesson in candid color 


photography from photo-journalist Dan Weiner, 


who covered an autumn festival with 35-mm 


film, a miniature camera, and a perceptive eye 











Grinning crowd gathers close to stare at tent-show cutie. A 35-mm lens covered wide angle of view and provided great depth of field. 


Photographs 
By DAN WEINER 
Photographs courtesy of Collier’s 


HIRTY-FIVE MILLIMETER color film has opened up new horizons 

in color photography. A look at recent magazines and color slide com 

petitions will show that color need not be limited to static subjects 
flowers, landscapes, posed portraits, and the like. It’s also suitable tor 
dynamic candid photography of people in unposed action. If you own a 
miniature camera and like to record the humor, pathos, and beauty of 
real life, then try shooting candids in color. A stimulating place to begin 
is at one of the rural fairs which will open soon all across America’s farm 
belt. Dan Weiner’s warm, spontaneous pictures of the annual Readin 
Fair in Berks County, Pa., should suggest many lines of approach for your 
own shooting 

Weiner spent four days exploring the fair from the exhibit of prize 


quilts to the boisterous midway with its swooping rides and gravel-voiced 
4 4 


pitchmen. He caught the crowd scuttling for shelter betore a rain squall 


the intent faces of Bingo plavers, the bug-eved (Contimued on page 82 
KO | 


Color pictures can be as candid 
and natural as black-and-whites 


if the photographer shoots un- 


continued obstrusively. 1/50 see at {/6.3. 





FAIR continued 


a | 


Foot-weary visitor takes time 
out to recuperate. Weiner used 
both a Cannon and Leica camera. 


Bingo players are too intent on game to notice the camera’s presence. All daylight 
exposures were based on meter reading. Weiner used no filters on this story, ad- 
vises against them when spontaneity is more important than “perfect” color rendition. 


Watch for unexpected sequences like this when shooting candid pictures 


The rain comes and fair sightseers scurry for 
shelter under nearby tents. Exposure during the 
storm was 1/50 see at {/2.8. Following the rain, 
right, the people emerge into a wet, shining 
midway. Weiner’s quick eye caught these three 
straw-hatted girls as they pause for a moment 
to consider the “Bug House.” Gay color and odd 
headgear convey carnival mood of a county fair. 

















MAKE USE OF THE 


FOR TEXTURE 


Texture brought out by strong cross-lighting is indispensable 
in architectural photographs like this one. Shot of tennis 
ball at left indicates direction of light, and close-up of 
gravestone (right) illustrates detail emphasized by cross-light. 
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FFYEN TURE ts that quality in a pho 
| tograph that makes you want to 
reach out and touch it with your 
fingers; it's a powerful visual impres 
sion of qualities like roughness and 
smoothness, usually communicated by 
the sense of touch. And third dimen 
sion? Nobody needs to be told what 
that is in this day of Polaroid glasses 
ind wide movie screens. But do you 
know how to put texture and third di 
mension into otherwise ordinary color 
and black-and-white pictures? It's all 
a matter of putting the sun to work, 
and there are some pring iples that can 


. , ? make it easy for you. Texture is best 
; caught by light that just skims a sur 

KO x THI RD DIM KNSI( YN * ‘ face, so litthe shadows are cast’ by 
4 . the high spots. For a simulated 3-D 

feeling in pictures of objects or people, 





concentrate on light that “models” the 
subject—shows its roundness, its sculp 
tural quality. This ts most often back 
light or side-light; with the sun at or 
behind the plane of the subject, you'll 
get the strongest impression of form in 


Third dimension effect is created by backlight which “models” 
bells (below) and sets them off against background. Tennis 
ball shows three-quarter backlight. and small picture (right) 
demonstrates use of “3-D” modeling in photographing sculpture. 


depth. Each of the pictures on these 
six pages is a lesson in lighting for 
texture and third dimension. Study 
them, and refer to the set-up shots of 
the red tennis ball for a clearer idea 
of the direction of the light.—¢m 





continued 
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TEXTURE & 3-D continued 


seumog OME 


ra 

f y ~~ 
Backlighting from high above outlines children and 
separates them from background for third-dimension- 
al effect. Tennis ball picture at left demonstrates 
same kind of modeling obtained with studio spotlight. 


eho) 
4 


a. 


3-D effect of stereo is heightened by texture | 


Side-lighting gives sailboat’s spinnaker a sculptural 
quality; translucent fabric of sail holds only delicate 
shadows. Note how same kind of modeling is achieved 
by similar lighting in photograph of tennis ball at left. 


ighting 


Stereo slide shows texiure dramatically even when repro- 


duced in two dimensions. (For mirror viewing insiructions, 


see page 59.) 


Same surface-skimming light was used to high- 


light fuzzy texture in color shot of tennis ball at left. 
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Norman Rothschild 
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Sharp-angled backlight gives viewer the sens- 
ation of “falling into” this street scene. Tex- 
ture of wall and pavement is also brought out. 
Compare angle of light in the tennis ball shot. 


P. R. Shinde 


Diffuse sum on overcast day at the beach 
creates only soft shadows, gives very subtle 
modeling. See how shadow of tennis ball be- 
low is almost dissipated by diffused light. 


Direct sun of midday casts strong shadows for 

a more pronounced modeling and 3-D effect. ; 

Note that this kind of modeling is possible continued 
with light overhead, as well as at one side. 





Francisco Catalé Roca 
Low sun outlines hiker on rocky perch above Prades, 
France, giving strong feeling of depth and perspect- 
ive. Note long shadows of small trees across fields 
in valley. Tennis ball at left is lighted from lov at 
left, and has same rim lighting and extended shadow. 





TEXTURE & 3-D continued 


TeAPIeD “H FeurEr 


Jo Riber 


Autuma morning, with sun obscured 
by haze, offers diffused backlight 
to bring out texture of tree trunks, 
leaves, and rain-washed sidewalk in 
Zug, Switzerland. Background fades 
into mist, making nearer trees and 


High sun from directly overhead throws 
shadows straight down in this portrait of 
monk at mission of San Luis Rey, Calif. 
This light is especially effective in show- 


ing texture of skin and full beard. bench stand out strongly against it. 
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7ROM LOW ANGLE, model is framed against the 
sky, avoiding the cluttered, undesirable background 
of picture above, made on same beach. Yellow filter 
can be used to darken the sky and bring out clouds. 
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Do some of your ‘best’? pictures emerge 





with cluttered, distracting backgrounds 
you failed to see when you shot them? 


Here are some effective remedies 


Photographs by H. B. WRIGHT 


PROBLEM 
BACKGROUND 





FROM HIGH ANGLE, figure is set off against wind- 
blown sand. Both of these solutions to background 


problem permit use of small aperture dictated by 
SOLUTION Two bright sunlight; depth of field does not distract 


z — 








OOK BEYOND your subject 
try to see past the pretty girl, the child, 
the cute pet that demands all your at ae 
tention when you shoot. Consider 
backgrounds; they can add or detract 
so much, even make or break your pic 
ture. Watch for mergers of tone be y 
tween subject and background, which 
seem to swallow up the center of in 
terest. Remember too that the camera 
is less discriminating than the eye, 
and has a disappointing tendency to 
pick out and emphasize the most insig- 










































nificant and distracting element in the 
picture. The camera lens, at an aper- 
ture normal for daylight shooting, sees 
in greater depth than the eye, and will 
unfailingly pull into focus a_ brick 
wall, a tangle of shrubbery, or what- 
ever else is within a dozen feet of the 
subject. One obvious way to deal with 
this problem is to widen the aperture 
(with corresponding increase in shut- 
ter speed) to reduce depth of field. But 
sometimes this results in blurs as dis 
turbing as the in-focus background. 
When it’s impossible to dispose of un- 
wanted backgrounds with a wide aper- 


ture alone, there are several other use - 
ful techniques. They are illustrated 
on these six pages, with captions ex- . { 


plaining what they do. For instance, 
you can change the camera angle, as 
H. B. Wright did in the two success 
ful beach pictures on this page. You 
can shoot a shaded subject against a 
brilliant background, or a well-lighted eid 
subject against a dark background, for al 
extreme tonal contrast. For some kinds 
of subject you can make the back es - ws 
ground serve a_ story-telling pur- ra — 


pose. Study the pictures; remember the , , a vey 

lessons they teach next time you have A 
of 

background trouble.—@@ 


continued 


BACKGROUNDS continued 


Move model, lights, or 
camera—sometimes only 
inches—and you'll get a 
better background 


TOO NEAR background, model casts dis- FURTHER from background, shadow disap- 
turbing shadow on it. Lights are two pears, but evenness of gray is monoto- 
No. 2 floods in reflectors; main light is at nous; skin and hair tones seem to blend 
five feet and fill-in 1s at the camera level. into it, and picture loses some of its interest. 


(ar ey 


CUTE BABY gets all the attention he deserves when back- 
ground 1s uncluttered. Here it is a smooth bed-sheet. 











SEAMLESS PAPER ROLL, nine feet wide and twenty feet long, 
is ideal background for indoor shooting. It comes in a variety of 
shades, costs less than $10, and can be rolled compactly when 
not in use. It is excellent with bounce-flood lighting, as in picture 
above, which has even tllumination and strong fill-in on model’ s right. 


48 





TWO-PURPOSE light falls on model and EDGE-LIGHTING of hair by bare flood PATTERNED background is made 
on half of background. This displays light lamp behind model seems to move her for- by projecting shadow of tree-branch 
side of face against dark area, and shad- ward from background, giving three-di- with spot; wide aperture keeps it 
ow side against lighter part of backdrop. mensional effect and crisp highlights. out of focus. Note haw light 





STORY-TELLING background adds significance and force to 
photographs. Here, trainees at Los Angeles Police Academy 
nd at attention, a bit out of focus, behind instructor 


UNDERLIGHTING (above) is possible 
outdoors as well as in the studio. Shaft of 
light falling through trees has spotlight-like 
effect for “glamor” shot. Background re- 
ceives no light and blacks out completely 


MOVING MODEL (/e/t) from background 
of shadowy rectangles to a blank white wall 
only a few feet away eliminated disturb- 
ing elements and showed her to advantage. 


49 


continued 





BACKGROUNDS continued 


Camera position, aperture, and 


exposure—all can help 
better your backgrounds 


DARK BACKGROUND (right) is result of exposing for 
well-lighted subject in foreground, in effect underexposing 
all other picture elements. In general, pose light subjects 
before dark backgrounds, and dark ones against light areas. 


ae hs a, ? 


RIM-LIGHTING outlines subject and separates it 
from background. Model Kay Cantonwine was be- 
tween sun and camera; exposure was for skin tones. 


BACKGROUNDS in home movies 
are just as important as in stills, 
and often trickier to handle. 
There's the ever-present movie 
problem of anticipating what a 
moving subject is about to do; 

one of the things you must keep in 
mind is the kind of background that’s 
going to pop up behind the subject as 
it moves. If you can direct at all, try 
to move the subject into an area where 
there is no background problem. If you 
can't, try some of the other solutions on 
these pages. Almost all of them are ap- 
plicable to movie technique; especially 
altering camera angle, the use of filters, 
and the dark-against-light principle. 
Widening the lens aperture also works, 
but a little less drastically: since focal 
lengths are shorter in movie cameras, 
depth of field at a given f stop will al 
ways be greater than with a still camera. 
Also, you have no choice of shutter speeds, 
so the amount of latitude in aperture is 
BRIGHT BACKGROUND seis off partly-shaded face and limited. You can escape this restriction 
figure. Correct exposure for subject here drastically over- somewhat by taking your subject into the 
exposed the brilliantly sunlit areas. Large aperture of {/4 shade, or working on an overcast day when 
also threw the disorganized background out of sharp focus the light demands the wider aperture 





‘ 


SELECTIVE FOCUS alone 


can subdue obtrusive back- 


grounds. This Speed Graphic shot was made at {/5.6. Wide 
apertures work best with subjects in open shade 


Tou- 
can’s brilliance (top right) stands out against green of 


VELLOW FILTER gives shy and 
model’s blond hair. With distant backgrounds, it is pos- 
stble to stop down the lens without introducing distractions 


Separation between 


foliage merging with blue sky. Heron was photographed 
against blurred greenery. Color film offers fine chance to 
create pleasant backgrounds by blurring and blending 
colors with uide aperture. (Color pictures by Joseph Foldes.) 


OVEREXPOSED SKY eves almost white on color film 
when nearby figure gets correct exposure. With such empty 
background, subject needs strong appeal. By H. B. Wright 
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COLOR SLIDES 
FROM 
OUR READERS 


1 Whule driving in Maine, Robert Christie stopped to photograph 
1 colorful barn. A curious cat stepped out, however, and he shot 


Autten in Clover instead. Haze filter added warmth to tones 


2 Shell racing was so exciting for Robert Potts that he wasn’t 
ure he had the boat in the picture area of his Kine-Exacta 


intil the film was processed. He shot at 1/50 sec at //6.3 


3 Nature studies intrigue CC, Molinelli; when he saw this spider 
“ slippe da 50-mm extension tube plus copying attachment onto 


the 90-mm lens of his Leica, exposed 1/8 sec at f/7 in daylight 


4 John D. Walker arranged fruit slices and cherry on glass sheet, 
used Bantam adapter on 4x6 filmpack camera. Top light ts No, 2 


flood. Backlighting— 3 baby spots—-gives translucent luminosity 


§ Breath of hardy America exudes from study of 3 brothers at a 
New England horse auction. Curtis FE. Moussie set his $5-mm cam 


ra on a tnpod, exposed 1/30 sec, //11, on daylight Kodachrome 


2 Robert W. L. Potts, San Francisco 


1 Robert Christie, New York City 


3 C. 


Molinelli, Martinsville, Indiana 
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4 John D. Walker, New York City 








FILTERS FOR 


Unlike black-and-white filters which control tone contrasts, the filters used in color 


FPYHE color filters used in color pho- 

tography are a different breed from 
those used in black-and-white (mono- 
chrome) work. They have a different 
job to do. For this reason, the beginner 
in color who has never done any serious 
work in black-and-white is relatively 


Black-and-white photograph, right, is a 
straightforward unfiltered monochrome re- 
production of full-color scene above, while 
reproduction at far right on facing page was 
made through medium yellow filter to show 
how black-and-white filter use selectively 
lightens and darkens colors in the scene. 








COLOR 


photography control the accuracy with which the subject’s colors are reproduced 


lucky His conception of filter use is 
completely unspoiled and he can start 
from scratch. The worker who has mas 
tered, perhaps painfully, the use of filters 
in monochrome photography must face 
the fact that his knowledge and skill may 
be of little use when it comes to color 


The matter is really quite simple. Col 
or filters are black-and-white 


photography to control tone—to make 


used in 


one or more areas of the picture lighter 


or darker than they would be if no 


filter were used The most familiar ex 


ample is the use of yellow, orange, of 


Medium yellow filter en- 
hances black-and-white 
cloud effects, left, but 
casts an unnatural yel- 
low hue over entire scene 


when used for color, top 


By JOSEPH FREDA 


red filters to darken the sky. This result 
is possible precisely because the color of 
the sky is not reproduced in the black 
When the sky 


is reproduced in color, the use of a me 


and-white photography 


dium yellow monochrome filter (such as 


the Wratten K-2) will completely distort 















































WHITE-LIGHT SOURCES FOR 
COLOR PHOTOGRAPHY ( daylight. 
incandescents, flash, ete.) are gen 
erally thought of as mixtures of 
light (the 


three primary colors) as in above 


blue, green, and red 


diagram which purposely does not 


show the exact proportion of each 





GOOD COLOR BALANCE 
EXISTS when the exposure 

light is exactly the same as nap om 
the light source for which the 

color film is balanced by the 
manufacturer daylight film 
under noon sunlight; Type A 
film with new photofloods at 
their rated voltage; Type B, 
with 3200 K lamps. This is 
represented by the same num- 
ber of colored lines in th 


IF YOU COMPARE TWO DIFFERENT WHITE-LIGHT light source ax in the film, 
SOURCES one will appear bluer, the other redder —because 
one has more blue and less red than the other. This is rep- 
resented by the relative number of colored lines in each. 


LIGHT SOURCE FOR FILM 














































































































EXAMPLE OF CORRECT BALANCE: BALANCE UPSET BY USE OF WRONG 
Type B Ektachrome sheet film was i LIGHT SOURCE: Type B Ektachrome, 
exposed by the light of several balanced for 3200 K lamps, was ex- 
3200 K studio lamps operating at posed by flash illumination which is 
their rated voltage. All the colors somewhat bluer and less red than re- 
of the scene are reproduced approx- sponse of film. Note blue overcast, com- 


Nt I) plete Gunestion of hadhgreund color. 
JUAN 














imately as the eye first saw them. 





















































all the colors of the subject, including 
that of the sky Chis is dramatically 
shown in the illustration on page 55. 
Generally, filters for color photography 
are far more subtle in their effect. An 
entirely different point-of-view is called 
lor. 

Our approach to the use of filters in 
color photography begins with the ob 
vious fact that the colors of the subject 
are not reproduced in tones of gray, but 
directly in color. Except for a few spe- 
cial instances where the photographer 
deliberately distorts color, the main idea 
is to reproduce the colors of the scene 
as accurately as possible. Our use of col- 


or filters is intended to have an effect on 





tographers 


case) 
































WRONG FILM, DISTORTED COL- 
OR: Here’s what happens when pho- 
absent-mindedly 
daylight color film and expose with 
incandescent lamps (3200 K in this 
... far too much red and not 
enough blue to match film response. 


the accuracy or effectiveness with which 
the colors are rendered in the processed 
transparency 

Now absolute accuracy in the repro 
duction of color is something that has 
not been, and may never be achieved 
For any given color film there is merely 
a “best reproduction. But 
whether we get this best possible result 
depends upon a number of factors, the 
most important of which is the relation 
ship between the light source and the 
characteristics of the particular color film 
emulsion. 

The 
“white” light sources (daylight, incan 
descent lamps, flash, speedlight, etc.) are 


possible” 


important facts about so-called 


load 









shown in the accompanying diagrams 
White light is actually a very complex 


mixture of many ditterent colors, but 


even research scientists often regard a 
light source in the same simplified man 
ner as we do here, as some mixture of 
red, green, and blue. Two important 


facts must be kept ino mind In any 
given light source the red, green, and 
blue parts are seldom equal; and differ 
ent kinds of white light sources have 
different green, and 


blue so that each has its own character 


mixtures of red, 
istic Color quality 

Without filters, a given color film can 
give us accurate color reproduction with 
only one kind (Continued on page 76) 
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This is how a pale yellow light-balancing filter ab- 
sorbs the slight excess of blue in the “white” expo- 
sure light source to create a perfect balance between 
the quality of the illumination and the color film. 


THE COLOR FILTER DOES ITS JOB 
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STEREO 


fi rom our readers 


HESE STEREO pairs demonstrate the versatility of the 

three-dimensional camera. Dunnigan used overhanging 

branches as a foreground frame to enhance the depth ettect 
of his quiet Detroit River scene. His Realist was loaded with day 
light Kodachrome. The exposure was 1/50 second at {/8, a good 
standard for bright summer days. 

Fast action was caught sharply in Krause’s flash of the skater, 
in spite of the fact that the Realist synchronizes only at 1/25, sec. 
Two things made this possible. First, he caught the action at its 
peak when the skater’s movement was almost stopped. Second, 
he used SM lamps. Their flash is so brief it has the effect of about 
1/200 second exposure when used in a relatively dim room. The 
lens was set at {/4. One lamp was at the camera and a second one 
was held low about 10 feet to the left of the photographer. He 
used Kodachrome Type A film without filters. 

Today's stereo photographers don’t agree on pattern pictures 
like Valastro’s shot of the balloons. One school of thought says 
they are better in flat black-and-white or color—that the realism 
of stereo makes patterns less effective. The other enthusiastic 
viewpoint is that “anything planar can do, stereo can do better.” 
The picture was taken in New York’s Central Park. The exposure 
was 1/50 sec at {/5.6. Valastro’s Realist was loaded with Koda 
chrome Type A, and the pinkish Type A conversion filters were 
used on its lenses to give proper color balance in daylight. Re 
gardless of theoretical considerations, stereo fans and planar pho 
tographers alike will enjoy the roundness the balloons gain in 
this two-eyed camera view.—® 


Seeing stereo without a viewer takes a little 
practice the first time you try it. Hold a small 
hand mirror—the kind every girl has in her 
purse—along the right stde of your nose with 
its shiny side right. Bend over the page as the 
sketch shows. Be sure to keep both eyes open 
Your left eye will see the left picture (L) and at 
first your right one will see different things re 
flected in the mirror. Tilt it slowly until the 
reflection of the right picture (R) comes into 
view. Then tilt it farther until it overlaps the 
left one. Once you get the knack they will 
fuse into a single three-dimensional picture 
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. Aethor hitch-hiked, worked AROL N f) | s F 
le his way by ship, plane, foot. 


There’s no limit to the magic 


AD. Fuel 


“Ema eo E> Traveling pack weighed 58 pounds, 


included two cameras and tripod. 
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At Pisa, ltaly, youngsters gladly 


give help with route information. 
Camera enthusiasts were plentiful. 


Mingling with people (Tokyo, left, and Bangkok, right) was 
stimulating. Japanese family thought author was kidding 
when he said delayed action timer would take their picture. 





WORLD ON A CAMERA (and $80 


of a camera, which opened fascinating doors to adventure for this brash young man 


By ROBERT CHRISTOPHER 
Photographs by the Author 


Introduction to a camel came on the 
Jordan desert. Christopher arrived 
home broke, but with scores of good 
pictures and a host of new friends. 


SOMETIMES think that a camera has 

as much magic as Aladdin's lamp. It 

makes sour faces turn sweet, bowed 
heads look up, and weak eyes squint into 
the sun. With your “glass-eyed box" and 
a minimum of money you can go about 
anyplace in the world. My camera and 
I just made a trip around the world for 
only eighty dollars. 

My trek took 84 days, and provided 
me with strange,. wonderful and some 
times dangerous experiences. Many of 
the problems (and advantages) I en 
countered were caused because of my 
camera; I hope that some of them will 

be of interest to you 

Once having decided 
to fulfill my ambition 
to circle the earth, my 
first problem was to find 
an airline that would 
give me a lift across the 
Atlantic [ knew that 
they occasionally need 
new operational and 
publicity pictures. I was 
lucky; the second com 
pany I! checked with 
wanted pictures publi 
cizing a new service they 
were inauguracing. The 
sooner I could leave the 
better With this im 
petus, I got visas and 
plans ready in less than 
two weeks. 

Before | left I got an 
appointment with Gor 
don Manning, manag 
ing editor of Collter’s 
magazine, and ex 
plained my project. He 
said he didn’t think it 
could be done, but of 
fered to supply what 
ever film I would need 
with the © stipulation 
that he would have first 

option to buy the story if I was success 
ful. (Collier's, Aug. 23, 1952.) I left 
with 3, rolls of color film and 60 rolls 
of black-and-white 

From my room in Manhattan to New 
foundland’s white waste of snow and ice 
cost 15 cents—for subway and bus fares 
to Idlewild airport 

When you travel by air, your fare nor 


mally includes meals, but the arrange 
ment I made with the company was for 
passage, nothing else. My stomach was 
much in the mood for breakfast but, for 
a dollar and a quarter, | couldn’t be 
quite so foolhardy The time to see 
about eating was after the paying pas 
sengers were fed, and the cook wasn't 
busy 

\ person may claim to hate his job, 
but I've yet to meet anyone who doesn't 
like to be photographed doing it. All 
the time I was taking pictures in the 
kitchen, no one got any service; every 
one connected with the restaurant was 
smiling into my camera's eye. I'm sure 
the regular $1.25 breakfast didn’t com 
pare with the one my camera earned me 

After landing in Frankfurt and fin 
ishing my photographic obligation to the 
air company, | headed south on one of 
the autobahns; 12,000 miles of Eurasia 
lay before me 

Through Germany, Switzerland, and 
Italy I slept in Youth hostels, a great 
boon to economy travel for they cost 
only about go cents a night. 

Rome probably doesn’t have a single 
stone that hasn't been shot a hundred 
times, but that doesn't mean the city is 
any less fascinating to anyone with a 
camera. It's a photographer's paradise. 
1 made good use, photographically 
speaking, of my time there 

From Brindisi, on the Adriatic side of 
Italy, | took a boat across the Strait of 
Otranto to the island of Corfu off the 
Greek coast. In exchange for a couple 
of pictures of one of the fisherman's 
boats he ferried me to the mainland 

The Greeks have a genuine love for 
Americans; | didn’t need money or a 
camera to get across their country. My 
only problem was to be gracious in re 
fusing Invitations 

From Alexandroupolis into Turkey, 
the fare was 42,000 drachmas ($2.50) 
In exchange for a pass, I promised the 
manager pictures of his train 

Although photographs are not allowed 
in Syria, I didn't have any trouble. The 
secret seemed to be to take them openly, 
as if it were quite proper. In fact, | got 
my best ride in Syria by taking a po- 
liceman’s picture. IT explained that I 
wanted to get to Damascus, and, if he 
helped me, (Continued on page 71) 





ANATOMY 
OFA 
BOX CAMERA 


A typical fixed-focus, fixed 
exposure camera has these 
working parts: 1 light-tight 
body, 2 lens, 3 shutter release 
button, 4 window-type view- 
finder (one for vertical and 
one for horizontal shooting), 
5 film advance, 6 contacts for 
flash attachment (on most 
models) ,and7a selector to set 
shutter for time exposures or 
instantaneous snapshooting. 


Folding Camera Type 
is more compact than 
box models. 


Twin-lens Reflex Type 
has bright, extra-large 
viewing screen on top. 


THE VERSATILE 


BOX CAMERA 


It can make better pictures than you think, if 


properly used with a few low-cost accessories 


IRST INTRODUCED by George Eastman in 1888, 
the roll-film box camera has become as much an Amer- 
ican institution as baseball or central heating. Of the 
more than 30 million cameras in the United States, the 


‘ 


great majority are non-adjustable “aim-and-shoot”’ types. 
It has become everybody's camera for two good reasons 
low cost and utter simplicity of operation. Even the most 
unmechanical bumbler can make good pictures with one 

Most photographers are aware-—-perhaps too aware—of 
the box camera’s limitations: it has a slow lens and shutter 
(usually about f/11 or {/16, and 1/30 second); focus, aper- 
ture, and shutter are fixed, and the lens is not sharp enough 
to permit huge, high-quality enlargements. But even so, the 
box camera is capable of much more than Sunday snapshots 
or back yard portraits. In knowing hands it can be used for 
flash, color, close-ups, landscapes, still-lifes, candids, night 
shots, and even action photography. In short, it is surpris- 
ingly versatile —as the pictures on the following pages prove. 


These pictures were shot by two amateur photographers, 
David Strickler and John J. Loughlin. Strickler used a 
Brownie Reflex, one filter, one close-up lens, and a flash 
attachment. Loughlin used a venerable Brownie 2A and 
a Six-20 Flash Brownie with flash attachment. At the end 
of the following four pages of pictures you'll find more how- 
to-do-it information. See PHoroGrapHuy’s May, 1953 Di- 
rectory issue for a listing of available simple cameras, 

If you now own a simple, fixed-focus camera don’t wait 
until you can afford a more expensive outfit before you try 
to make “really good” pictures. And even if you've grad- 
uated to an advanced camera it’s a good habit to return now 
and then to a box camera and the bone-bare elements of 
photography. The box camera lifts the mechanical curtain 
between you and the subject; it frees you from technical 
worries and lets you concentrate full attention on getting 
the picture. For beginner and advanced amateur alike this 
is a healthy, stimulating experience—and a lot of fun. —@ 


All box camero pictures on pages 63, 64, 65, 67, 68 and 69 are by David Strickler; on page 66 by John J. Loughiin 








Backlighted winter scene was photographed by David Strickler with a ten-dollar Brownie Reflex, a yellow filter, and Super-XX film. 





BOX CAMERA continued 


Portrait lens enabled Strickler to 
move in close for this appealing 
picture of his kid brother and two J a 
pups. He says, “I made portraits of te Fane a 


% 
+ 
everyone and close-ups of every- 


thing while experimenting with my 
box camera.” Film was Super-XX 


Broken records provide an unusual 
still-life. Strickler got the idea 
for this picture when two favorite 
albums fell off a window sill and 
were smashed. He used backlighting 
from a curtained window to make 


an interesting silhouette, far right 


64 





Diffuse sunlight of late afternoon 
creates soft, pleasant illumination 
for this portrait. High angle and un- 
obtrusive background make the pic- 
ture more effective than a routine 
snapshot. The film again was Super- 
XX and the camera a Brownie Reflex. 


WITH A BOX CAMERA 


continued 


Whimsical gag shot was inspired 
by a big face adorning the fun house 
in Strickler’s home-town amusement 
park. Pictorial of a tree branch 
silhouetted against a stormy sky, far 
right, was made with a yellow fil- 


ter to emphasize cloud formation. 








BOX CAMERA continued 


WITH FLASH AND A BOX CAMERA, 


JOHN J. LOUGHLIN COLLECTS 
PORTRAITS OF NOTABLES 


Portraits of poet Carl Sandburg, top left, 
and judge Thomas F. Murphy, above, were 
shot with a Brownie Six-20, a simple flash 
attachment, and a Press 40 bulb. To re- 
cord the Lincoln statue, Loughlin put a 
Brownie 2A camera on a firm support, 
left the shutter open on time, walked up 
to the statue and took flash shot with his 
Six-20, then returned to the 2A and 
closed the shutter. Time exposure re- 
corded an image of the statue base which 
shows through the flash-lighted figure. 











Pastoral scene was recorded by Strickler near his home town. Hershey, Pa, 


Load camera in subdued light 


or shade. not in strong sunlight, 


Hold camera firmly against body 


FOR SNAPSHOTS... 


box camera Operation Is sunplicity itself. 
Just load the film in subdued light, fol- 
lowing the directions in the 


booklet. Hold 


instruction 
the camera a 
possible: if you move 
slow shutter ot 

a blurred image. Get 3 
the 


camera and pre 
your body. Now center the 
viewhinder 


and gently 
tha 


shutter release 
shot. Turn tl 
the next 


window 


hot 


button to make j 
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number appear 
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of putting t 
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Slight motion blur adds realism to Hy Peskin’s box-camera shot of a big-league ballgame. 


HERE'S HOW FOR ACTION... 


follow these three tips: 1) Avoid extreme close- 

ups; the farther away you are from the moving 

subject, the greater the action-stopping power ot 

TO USE A your shutter. 2) Try to shoot the motion coming 
directly towards or away from the camera rather 

than at right angles to it. 3) Try to catch mo- 

ments of peak action. Peak action means suspended 

motion—a pendulum at the far end of its swing, 

BOX CAMERA (continued) or a diver poised in midair just before he drops 
If you perfect your sense of timing to catch such 


“lags” you can stop a surprising amount ol 


action even with a slow-shutter box camera. 


Close-up lens is attached to tak- 


ing lens of Strickler’s Brownie. 


FOR CLOSE-UPS eee 


a supplementary lens is necessary. You can get 


Measure the lens-to-subject distance accurately for sharp focus. 


these lenses in convenient slip-on or stick-on 
mounts to fit over your re@ulat le ris 1 he Vy court 
in three f or powers ot close-up abality 
Place your camera on a firm support and meas- 
ure the subject-to-lens distance carefully with a 
tape measure or pull-out metal ruler. The cor- 
rect distance is given in the instruction folder 
which comes with the lens. When centering the 
subject in the viewfinder allow a little extra 
room on the viewfinder side. At close distances 


viewfinder and lens don’t coincide exactly. 





Heavy books raise camera to desired height for a time exposure. 


This typical flash 


unit is plugged directly into side of camera, 





Mirror self-portrait required a 


time exposure of three seconds. 


FOR TIME EXPOSURES... 


place your camera on a solid uupport et the 
hitter for “*tromne or “bulb mad make the 
posure With bulb setting the hieatter i 
mains open only as long as you depre the 
with = tine etting you trip 

to open at, then a second 

bk ure nothing jars the cam- 

era while the shutter is open. You can make 
brief time exposures (two or three econds) 
of people near windows or in’ brightly-liehted 
terion Outdoor come at might may Ce 


quire long « posures ol up to 30 seconds, 


Number 5 bulb and Brownie Re- 


flex wereusedforthis flash pieture, 


FOR FLASH... 





Make Your Own 3-D Album 





By GEORGE GILBERT it 











Cover of LIVE shows how 
lo view the stereo pairs. 
For complete instruction< 
see page 59 of this issue. 


Neighborhood boys look over the Gilbert album. Black-and-white stereos make a unique family “magazine.” 
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Around the world on a camera (and $80 
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Taking flash -hot~ in illegal opium dens 
in Hong Kong can be a risky pastime. 
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~ Autumn Preview 


LET’S wind up summer, and talk about 
fall, for there’s a lot of picture taking in the 
offing . 


now on the equipment you need—and a 
visit to your Kodak dealer at the first op- 
portunity 
this year. 


. fall color, wintertime sports, and 


can add a lot to your autumn 
indoor activities. A few notes made right 


Fall color... Have you tried Kodak Ek- 
tachrome Roll Film? In the popular 120 
and 620 roll-film sizes, it gives you trans 
parencies big enough for hand viewing 

perfect as the start for big color prints. You 
can have it processed by a commercial proc 
essing service, or, if you wish, you can proc 
ess it yourself. Price is only $1.50 per roll 


Profits in swaps... Trading color 
transparencies is a good way to build up a 
library On any particular subject or area 
Duplicates of 35mm. Kodachrome trans 
parencies are not too expensive for exchang 
ing, or for out-of-town relatives and friends 
to enjoy. One to three duplicates from a 
single original are only 25 cents each; a 
hundred, if you really want to go into busi- 
ness, are only 15 cents each 


Men vs. women... Have you ever no- 
ticed that men seem to prefer to see thei 
color scenes projected from Kodachrome 
slides; women have a leaning toward color 
prints? That points up one of the extra 
values of Kodachrome Film. You have the 
slides for projection, big enough so you can 
really pick out the best and for just a 
few cents more, from those you pick, you 
can get beautiful album-size prints in color 
Kodachrome Prints in the popular 244 x 
314 album size are only 50 cents. A Koda 
color negative from your transparency ts 25 
cents; Kodacolor prints from that negative 
are only 37 cents each 


Double duty ... Albums, whether you 
arrange their contents chronologically or by 
subject matter, are always interesting to 
And, if you 
number your prints to correspond to your 
negatives, you gain an excellent index for 


finding the negative you want when you 


study or to browse through 


want it, as well as a handsome volume for 
your library shelf. The Kodak Protecto 
Album is loose-leaf and comes with 12 Ko- 
dapak folders and 12 black leaves. Bound tn 
black Levant Kodaleather. 8 x 10, $6.50; 
81, x 11, $8.00 


Dress note... Darkroom evenings are 
ahead. For the well-dressed operator who 
knows that developer-stained clothing 1s 
not being worn this season, evening dress is 
the Kodak Darkroom Apron. It’s made of 
strong but flexible Vinylite, with a con- 
venient and roomy pocket, and best of all, a 
drip cuff at the bottom to keep splashing 
chemicals from dripping onto your shoes or 
trouser cuffs. In two sizes, Medium and 
Large, $2.25 and $3.00 


Mistake-proof ... With every ingredient 
laboratory-tested, weighed, and measured, 
Kodak Chemical Preparations are mistake- 
proof—and you can't beat them for con- 
venience. But you will want to experiment 
now and then with formulas you mix your- 
self. Then you need the Kodak Chemical 
Scales. A really handsome plastic case keeps 
the working parts free of dust and spilled 
chemicals. Available for either avoirdupois 
or metric systems. Price, $14.50. 


No spill . . . Did you ever try to empty the 
contents of a developing tank into a narrow- 
necked bottle? You will be a lot happier and 
money ahead with a Kodak Combination 
Funnel. It comes in two sections to fit 
narrow-necked bottles or large-mouthed 
jars, and for dry chemicals. 85 cents 


For the future... Vacations have prob- 
ably dented your budget and we probably 
shouldn't even mention major darkroom 
items at this time. However, if you haven't 
switched over to the Kodak Flurolite En- 
larger yet, you might start planning on tt 
right now. It has so many features that 
raise darkroom Operation to a new level 
We can't mention them all here, but your 
dealer will be glad to demonstrate the in- 
tegrating-sphere lamp house with the cold- 
light, fluorescent illumination. Try out the 
time- and trouble-saving two-hand control 
which permits focusing and elevation at the 
same time; note the big, light-tight paper 
storage compartment built into the base. 
The price, for future budgeting purposes, ts 
$99.50 (less lens). 


Junior assistant... Maybe, while you 
have a summer assortment of film waiting 
to be contact-printed, this is the time to get 
Junior into the act to let him help you 
carry the load... and to give him a good 
indoctrination into darkroom procedure 
The Kodacraft Photo-Lab Outfit at $9.75 
has a good roll-film developing tank with 
extra aprons so that it will handle 620-120 
and 127 films. The Kodacraft Advanced 
Photo-Lab at $14.95 has all this plus an ex- 
cellent contact printer which you will prob- 
ably use yourse!f. Both kits include chemi- 
cals, trays, thermometer, and a good supply 
of Kodak Velite Paper which can be han- 
died under ordinary subdued room illumi- 
nation 


Keep a spare... If your darkroom is in 
the basement, it offers a good retreat from a 
late-summer heat wave and a good rea- 
son to start finishing up some of those sum- 
mer shots. In any event, now’s the time to 
check over some of the other darkroom 
items so you won't be stymied when you do 
get ambitious. Here are some you probably 
need. A good glass graduate, with clear, 
legible figures, for mixing your chemicals. A 
spare of anything breakable is mighty handy 
at times, and that includes a darkroom 
thermometer for accurate temperature read- 
ings, sO important to good processing 
Kodak Darkroom Graduates come in 8, 16, 
and 32-oz. sizes at $.40, $.60, and $1.00, re- 
spectively. The Kodak Darkroom Ther- 
mometer at 42 cents is SO Inexpensive, you 
can afford one for each tray 





More mileage... Your camera will doa 
lot of traveling this fall. While today’s cam- 
eras are built to take quite a bit of handling, 
the best way to get maximum mileage out 
of them, and to add convenience, too, is a 
good field case. You can get Kodak Field 
Cases for all Kodak cameras. They range 
in price from $2.65 for the Kodak Duafiex 
Camera Field Case up to $11.25 for the 
Kodak Tourist Case. At those prices they 
are mighty good insurance 


Dry them all... When you have spent a 
whole evening processing prints, nothing 
comes in handier than a spare Kodak Photo 
Blotter Roll. It will take care of up to &4 
24% x 3% prints or their equivalent, which 
means that you won't have a batch of water- 
logged prints demanding attention when 
you should be eating a pleasant breakfast 
You can get your whole evening's produc- 
tion neatly put away and drying. And it's 
only $2.88. 


No fumbling... If you are as enthusias- 
tic about color as most people are these 
days, you probably have a substantial stack 
of the familiar yellow boxes in which Kodak 
returns processed Kodachrome slides. Your 
slides are safe enough there, but not too 
handy when you want to keep the show 
going. The answer, at a surprisingly low 
price, is the Kodaslide Flexo File. It will 
hold as many as 360 Kodak Ready-Mounts, 
or 144 2x2 glass slides, or 160 Kodak Stereo 
Ready-Mounts, sorted and ready in edge- 
up, easy-to-get-at projection position. Only 
$1.25 


Four will do... Don't let this frighten 
you, but there are 115 regularly listed Kodak 
Wratten Filters (we just counted them). 
There are also many others for specialized 
uses. However, those you need for pictorial 
work with black-and-white film can be cut 
down to four: K2, G, A, and X1. With 
these and the right films, you can bring out 
clouds to just about any degree you want, 
you can cut through atmospheric haze, 
bring out the different values in foliage, 
make flesh tones look more natural. The 


price depends, of course, on the filter size 


your camera takes. Series IV are $1.75 each; 
Series V, $1.95; Series VI, $2.25. For color 
work, you want the Kodak Skylight Filter 
to cut down atmospheric haze and reduce 
the bluish cast sometimes present in the 
mountains or at the seashore, a Daylight 
Filter for use with Type A Kodachrome 
Film, and an 81C Filter for flash shots with 
No. 5 lamps and Kodachrome Type A 
Film. The prices are the same as for the 
black-and-white filters 


Close-ups... Right along with your fil- 
ters gO Kodak Portra Lenses. They can be 
used with either black-and-white or color 
films and require no increase in exposure 
They make possible not only close-up por- 
traits but also negative-filling pictures of 
flowers or autumn leaves, and if you have 
ever seen a rose or a red-gold maple leaf 
projected to full-screen size, you know just 
how exciting that kind of photography can 
be. They come in three powers: | + for 
close-ups, 2+ for closer-ups, and 3+ for 
closest-ups. In the Series V size they are 
$2.95 each; Series VI, $3.50. Only Kodak 
Portra Lens 1 + 1s available in Series IV, 
$2.65. In Series VII, 1 + and 2+ are $4.50 
each 


Safe and handy... Filters and Portra 
Lenses come packed in individual plastic 
boxes which can be easily stowed away in 
your pocket or gadget bag. An even handier 
way to carry them, particularly if you carry 
a set, is the Kodak Combination Filter Case 
of lined genuine leather. It has space for the 
filters and for a sunshade and adapter ring, 
too. For Series V Filters, it is $4.25; for 
Series VI Filters, $4.95 


& 


No hands... Remember that picture you 
missed not so long ago because you had re- 
belled at carrying a tripod, and the light 
wasn't sufficient for a hand-held shot? 
That’s when a $4.25 Kodak Flexiclamp 
would really have come in handy. It’s light- 
weight and takes up hardly any room in 
your gadget bag, but you can clamp it onto 
almost anything up to two inches thick 

door, fence rail, auto door, sapling, or what 

ever is convenient and firm. It has a swivel 
head with a tripod screw to hold the camera 
positioned just as you want it 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Do it now... Have you joined the swing 
to battery-condenser (B-C) flash? If you 
had ordinary batteries fade out on you this 
summer when you were far from a source 
of fresh ones, you probably wished that you 
had. With B-C you have full firing power 


throughout the life of the battery, sufficient 
even to handle extensions, and your bat 
teries will last an amazingly long time with 
ordinary use. If your present flasholder uses 
standard “C” cells, you can probably adapt 
it to B-C flash with the Kodak B-C Flash 
pack for only $2.95 plus the modest cost of 
22'4-volt photoflash battery. If you want 
a complete unit, ask your Kodak dealer to 
show you the new Kodak B-C Flasholder, 
designed and built for B-C operation. It 
has the non-denting, non-tarnishing new 
Kodak Lumaclad reflector. $10.40 


Beat the heat... 
There's nothing bet 
ter on a hot, late- 
summer day than a 
hammock, a cooling 
glass, and a good 
book. Books are also 
naturals for cool 
fall evenings. Right 
now, a timely book is “Bigger and Better 
the Book of Enlarging.” Not just a be 
ginner’s book, although it's the best possible 
start toward rewarding fun under the en- 
larger, it contains a wealth of information 
anyone, even the most experienced, can use 
253 pages, $2.95 
Or, for the wife, “How To Make Good 
Pictures,” a 224-page book, $1, full of in 
formative “how to” pictures —so interest 
ingly written, it's almost a positive way of 
interesting her in your hobby 


Christmas is coming... Now is the 
time to plan your Christmas cards. Maybe 
you won't do anything about it until De 
cember rolls around, but its fun to read 
about, and you'll probably get some good 
ideas from “Photographic Greeting Cards 
It's a booklet full of ideas for making dis- 
tinctive, personal, photographic greeting 
cards—only 25 cents 

By the way, you should have Kodak's 
new catalog of ““Kodak Books and Guides 
There's a free copy for you if you write to 
Sales Service Division, Fastman Kodak 
Company, Rochester 4, N. Y 


Salon request... So many salonists have 
requested it, that Kodak Medalist Paper 
has now been made available in F (Glossy) 
Double Weight. Contrast grades 2 and 3 
d 
’ 
Prices include Federal Tax where ¢ 


applicable and are subject to 
change without notice 
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Customer Satisfaction Assured | ) \ Buy Your Photo Needs on Our 
All Merchandise Guaranteed | \ Convenient Credit Terms 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


Thor tueescnne | gt {| SPEED & CROWN GRAPHICS 
ezie= fe THE EXAKTA VX 


BAS iyrctesemten = Complete Outfits 


; in 35mm Photograph 
| Latest Model Exakta VX pat cause Se Latest Models 


Brand New plus your eeeasacl me All Brand New 


Price Poyment 


3.5 Zeiss Tessar $249.00 $24.90 Listed are all items in each Graphic 


J 
£2 7.80 25.78 
Exoktoa VX with 2.8 Zeiss Tessor Pre-set Dia 
‘ 
f 


Exakto VX with £2.8 Zeiss Tessor Pre-set Diaphragm 730 37.98 | Qutfit— HERE'S WHAT WE SEND YOU. 
Exakta V with #2 Ze for re-set Diaphragm = | 


Exakta VX with #1.9 Primoplan— Pre-Set Diaphragm. 289.5 28.95 (All Items Are Brand New) 


New 1953 Deluxe Exakta VX with Pre-Set #2 Zeiss Biotar, complete 


Exakta VX with 


Exakto VX with 


with new Penta Prism Finder featur 


perc eases ab en 0 40.00 ® Camera you select ® 6 Cut Film Holders 
sein "95 7 a stbey site VX with Pre-Set 50mm 1.5 Angenieux ; hacen - Coated lens of your choice . Sunshade 
complete with new Penta Prism Finder featuring built-in rangefinder... 442.00 44.20 e Synchro Shutter e Adapter Ring 
LENSES onl Accessories (all lenses meth ® Kalart Cpid. Range Finder ® 4 Series VI Filters 
ae a a ce a TELEPHOTO LENSES * lete Flash e : 
Penta Prism ye-level » nder. $80.00 I a cay yy eeeean Complete Flash Gun Deluxe Carrying Case 


Ome Anoenteun Tyeut-1 11.6,. Sane ® Graphic Film Pack Adapter ® Factory Guarantee 
Gk icin eemabatnien 85.00 105mm Steinheil Telepar 4.5 44.50 — Veena 
28mm Angenieux Retrofocus 3.5 ‘ 


men, A 120.00 122mm Sun Pre-Set £3.8 69.50 Size of camera and choice of lens 
ide Angle Ww 135mm Zeiss Triotar 4 75.00 i 
Nha dintatane Wenetnnia Hc cao kaa determines price of complete outfit. 
Wide Angle 99.50 180mm Tele-Xenor 4.5 y (That is, you get the complete Graphic outfit as listed above, and the 
OVC ows T nm Tele nar 5 
ses gpg BELLOW EXTEN 44.30 + — oo _ etd ps ate : price you pay is shown following the camera and lens you choose.) 


Use your earlier model Exakta as down payment for a new 1953 Exakta VX COMPLETE OUTFIT PRICES 
Long range Astro Telephoto from 400mm to 1000mm in-stock 


SPEED CROWN 
Buy on our Time Payment Plan SIZE LENS GRAPHIC GRAPHIC 
ro a a ee ia 14.5 Ektar 4”* $319.00 $279.00 
1 ly, 3.5 Schneider Xenar 329.00 289.00 
x 
PLAN AVAILABLE TO Gls 214 ® 31/4 43'5 Zeise Tessar 339.00 299.00 
Ektar 339.00 299.00 
Schneider Xenar 5° 303.00 258.00 
Optar 5%" 313.00 268.00 
Ektar 5’ 313.00 268.00 
Zeiss Tessar 5'/4' 329.00 284.00 
Schneider Xenar 5° 308.00 263.00 
Optar 5%" 318.00 273.00 
Ektor 5 318.00 273.00 
Ektar 6" 343.00 298.00 
Zeiss Tessar 5/4" 334.00 289.00 
Zeiss Tessar 6 339.00 294.00 
New: Fully TIONAL BACK® and Ektalite Screen (Ac- eS ae pigs 
q 7 c Zeiss Tessar 6 399. 00 354.00 
Synchronized cepts all film accessories including Polar- a se a 
MX Shutters UP cid, Grafmatic, and Roll Film Holders) ; ane calage t with Ektalite Screens at no charge. “With 
to 1/500 Sec. Camera available in black, maroon, grey, or white aoe sec. - te haag shutter at $13.00 additional. All 
4x5 LINHOF OUTFITS—Price at right includes camera with lenses (v¥) | en a coated. AN Graphics —_ GSANRGE Seche. 
Tavs | ISieun | 1ebinmn Snntss) Shas | Sébem 3'Yaxn4Vq SUPER D GRAFLEX with 6" or 7'/2° EKTAR $246.75 
4x5 £47 Xenar (3.8 Xenar (4.5 Xenar Angulon (5.5 Xenarf5.5Xenar PRICE | 4x5 SUPER D GRAFLEX with 7'/2" Kodak Ektar Lens. 267.25 
1 5SOOMX 1 400MX 1 400 MX 1 500MX 1 400MX 1 100X GRAPHIC ACCESSORIES 
One v $359.75 } Roll Film Holders for Graphics or Graflex, 2 4x3 %.... $18.95 
— v 389.70 | for 3x4 and 4x5 sizes 21.50 
uitts 394.70 4x3“, $14.65—4x5.... 21.95 
Twe 442.00 Graflarger—complete with stand 52.50 
Lens 471.95 | New Graphic Cameras— 
Outfits 476.95 
boxes only WESTEN'S CENTURY 
560.00 


| een eee er oe eee GRAPHIC OUTFIT 
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— F 2! ' 4x5 Cr 126.40 
4 To LINHOF 2'4x3'/4 CAMERA $57>° 4x5 aad 170.45 Crown Outfits $204.00 
4 ‘ Complete 3 Lens Outfit down yor a ; 
Super Technika 2 4x3 '% Camera, 65mm £6.8 Wide Angle 


‘ , - 148.50 SPECIAL LENSES for GRAPHICS 
Angulon Lens, 105mm 3.5 Schneider Xenar Normal Lens, NEWEST GRAFLEX CAMERA 90mm {6.8 Wide Angle MX 
180mm 5.5 Tele-Xenar Telephoto Lens. All in fully s 


a ynchro Graflex 22 2 Van? Ve Refles. $89.50 ynet $39.50 

A : - ‘ ‘ 

Nee ~ =, nized MX Compur Rapid Shutter to | 500 sec. All lenses Grafiex all metal tripod 31.50 260mm ) Tele-Kenar synch. 93.00 
>=—~ coupled to rangefinder. Incl. Linhof holder.......$575.00 
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( BIG SAVINGS ON FILM. 
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GEVAPAN 310—ASA 640—40T 


GEVAPAN 33—-ASA 125D—100T 


Hexp $ .97 


for $2.69 
hexp $1.28 _ } fo 


($3.59 
QUALITY FILM PROCESSING ) 
FREE COLOR ENLARGEMENT 


s $1 50 ' ONLY $1 00 


35MM BLACK & WHITE SLIDES 





1O« 
25 
40 





35MM FINE GRAIN DEVELOPING 


* tolls 5 ex Ils 
p_rolls $1.50 exp, rolls 


$2.00 
? Everything Fully Guaranteed ) 
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Mail This Valuable Coupes Today 


NATIONAL PHOTO LABS 
New Hyde Park 9, New York 
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COMPLETE ='~- or Me BRAND NEW © IMPORTED 


35mm CAMERA [eaten T ° 
un Mees op Flight 
Consists of \ - PRISM 
ILOCA 1A | sects: 

PRECISION-MADE 
35mm CAMERA CENTRAL 
with Coated f 29 Lens. Flash Synchro FOCUSING 


Vario Shutter M oc 


" Sets Shutter anece, 
» Pes Troneport Automatically Sete os 0 We sree we 
ad to 1/500th, plus ‘B with SOmm 9 ea | 
© Speeds trom ) s0c0 12. Coated Lens 


PRECISION 35mm MINIATURE 
with INTERCHANGEABLE LENSES and Built-In 
Optical Finders for Normal, Wide-Angle, and 
Telephoto Lenses. 


CIAL 
ADDITIONAL FEATURES SPE 


INCLUDE with 50mm Kenar 6 
oF M-X Synchronized Compur Rapid Shutter 12.8 Coated Lens 
vily $ 





a | 
wo 
o 


. vention 
© Body Release with Double Exposure Preve ° 


@ Delayed-Action Self Timer Genuine Leather 5° 
@ Helical Focusing Mount Eveready Case 


© Tropic-Proofed, Satin-Chromed Metal Body Reg $ $33°° 
SPECIAL 
DIAX ta 
INTERCHANGEABLE LENSES for $49.50 COMPLETE 
59.50 : 
Telephoto ‘ 


T oe e 
(us ' 3.95 nee” NORWOOD MiniRex 
POCKET RANGEFINDER | ' pyromati Flashrite teres 
AND NEW . co _ Ss EXPOSURE 
Genuine ... BRAND NEW BRAND NEW - COMPLETE | AA METER 


GRAPHIC-GRAFLEX ssmm BOLSEY B2 | hiniiganiinrte 


‘i FLASH CAMERA OUTFIT 
Accessories At Reduced Prices 


GRAPHIC 2 «a3 3 1x4 4x5 


Wide-Angle 


SIMPLICITY 


SALE PRICE 


° Vv, 
$3.23 $3.36 $3.45 R $ 50 
12.63 19.98 , g¢ 79 
583 6.59 (7.36 \ New Speedrite 
16.10 18.28 Elect 
16.10 18.28 Consisting of t $425 
GRAFLEX e BOLSEY B2 35mm Camera 
F 4.04 4.63 


e@ tveready Case For Better 
12.63 19.98 @ Flash Unit 


5.83 5 7.36 Black & White Pictures 


16 '0 13 a8 k @ Lens Hood & Filter Holds A R 7 U % nee $995 
6 . th ( 


342% 


n_ 

ae, COMPLETE | 
| 

| 








CRAFTSMANSHIP 


* 2 Standard Filters: 1-yellow 

1-Daylight for Kodachrome OPTICAL GLASS FILTERS 
* Vinyl! Carry All Gadget Bag Series V 
Total Value $105.00 Series VI 


Camera alone sells for $73.50 speciat 1 9F each meee 


BRAND NEW SPECIAL Brand New 


ARGUS «SVE SOQ” 1 | Top-Flight 
a“ ‘y OUTFIT Value $128.50 


$2.00 


Yellow Only Flexible Metal Neck 75 











Universal | = 


oe) ' 

han includes SENN ' ' ited 
Brand New |. Zoom 5) —— Crystal 
Tripod matey 
FOTOLARGERS FINDER rt LN se 


+ Leica. Canon, Contax, and sim Sale 
Fort C Size Reg Price 
For Negatives to 2'/4 x 3'/4 — oimusion Condensers $69.50 35, 50,73, 85,90, 105, and | agp 30x40 $13.75 $8.75 
Less Lens $19.95 $25.20 Bj Coated Optics — Compensates tor Hf 40x40 15.95 9.95 


with 3’ Achromatic 169 23.45 28.70 Parallax SPECIAL $ 95 37x50 19.25 

with 312" Ctd. Elgeet (4.5 31.95 37.27 REPROX i2 seatiahiaiell 2 50x50 Me 12.75 
Supplied with Negative Carrier — specify size Copy Stand F . with Leather 50 14.30 
Extra Negative Carriers each $2.751 un. atncstle accent to % 7 


Seeeeaea ; 
Counterbalance for 2% x 31 Models 3.99 co li iil SSeeeeatee 


J 





] lens 6 
odes C mera, fia unit ilar cameras covers lenses: 2 
Mode! 0 Double 








PENN CAMERA, Dept. P 953, 126 W. 32nd St., New York ie Y. 
Copy Back 7.19 


Copy Lights (less bulbs) 12.75 


Please add my name to your mailing list 
Mode 


Mode ouble 


For Negatives to 4 x § Ditusion Condense 
Less Lens $38.15 $54.25 
with 5'4" Ctd. Elgeet 45 61.25 77.35 
Supplied wih Negatie Carver —speciy sz T Begnd New TELEPHOTO and CAMERA 
Extra Negative Carriers each $4.39 WIDE ANGLE ATTACHMENTS 126 West 32nd Street 
#100 Counterbalance for 4 x 5 Models 4.29 Easily Attached for instant Use f 
crea basi Sex Geren Gumanes LOngacre 4-2230 New York 1, N. Y. 
Copy Lights (less bulbs) 14.35 Bott poiarcoocacte 1 $14.95. “FAMOU S FOR FAIR NESS” 
Note: Cond Models are furnished For 35mm Still Cameras 
ote Condenser Models are furnishe eet 4.95 13 Day Trial with Full Money Back Guarantee! One Year FREES 
with interchangeable Diffusion System Each At . y . All ae Mered subject top sie Please @ w etund eve a pay 
doth Antochments only $27.95 timete ond add shipping ond iwrance com COD vince rose 


Specify Camera and lens 


ZONE STATE 
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FACTS—NOT FANCY 


ABOUT 35MM CAMERAS! 


Many 35mm Cameras Have: Only Konica | Has: 


ee 


Write fer FREE CATALOG describing the 
Hence | Kenwe Ul Peart Il comeres, end 
© complete line of eccossories 

eONICA CAMERA 
Te W Chelten Ave 


COMPANY 
Philedeiphie 44. Pe 
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ARCHITECTURAL PHOTOGRAPHY OF 
HOUSES by Robert C. Cleveland. Published 
by the F. W. Dodge Corp., New York. loth 
bound, 834 « 11'/2, illustrated, 170 pages, $7.50. 

Shooting pictures of houses inside and 
out is a highly specialized—and lucrative 

type of photography. In this attractive 
ly-des Robert C 
expert in the field, shows 
Although his 
to the 
camera, the 


igned book Cleveland, an 
just how to go 
about it instructions are 


of more interest pro or semi-pro 
with a 
roll-film camera will find helpful informa- 
tion in Chapter 8, Your Own C 
Here Cleveland tells how anybody with 
a simple camera can shoot a picture rec 
ord of his home 

The book is profusely illustrated 
black-and-white photos by the 


and covers in detail 


with a view amateur 


amera 


] with 


author, 
a great variety of In- 
High 
fills a neg 


door or outdoor 
ly practical, Cleveland’s book 
lected hole in the shelf of 
photographic literature 
fortunate 
white 


shooting problems 


specialized 
However, it’s un- 


that color as well as black-and- 


wasn't covered 


HIGH SPEED PHOBOGRAPHY by George A. 
Jones. Published by John Wiley & Sons, Inc., 
New York, N. Y. Cloth bound, 5!/2 x 8'/2 
illustrated, 311 pages, $6.50 
Here is a detailed technical 
high speed photography it 


account of 
history 
written for 
te chnicians 


basi 
principles, and current uses 
photographic engineers and 
who must use high-speed photography in 
their work. Information 
high-speed still 


movie 


is included on 
high-s 


recording cam 


photography 


peed 
photog: aphy trace 


fla h, 


uch 


| 
eras, electron 


and many scientific 
applications of equipment in re- 
search and industry 

SYNCHRO-FLASH PHOTOGRAPHY by G. L. 
Wakefield and N. W. Smith Published by 
the Fountain Press, London, England, and dis 
tributed in the United States by Rayelle For 
eign Trade Service Philadelphia Cloth bound, 
6'/2 x 8'/2, illustrated, 184 pages, $7.25. 

This second edition, revised and en 
larged such flashbulbs 
characteristics, synchronizers, 
with flashbulbs, 
and development of flash negatives, 
infra-red flash photography, and 
tronic flash. Although the emphasis is on 
European flashbulbs and 
American make S also are 


covers 
thei 
lighting problems 


sure 


topics as 


and 


ti xXpo 
elec 


equipment, 
covered 


FORD AT FIFTY. Published by Simon and 
Schuster, New York Cloth bound, 9x 12 
illustrated in and black-and-white, 108 
pages, $2.95. 

Ford at Fifty commemorates the half- 
century anniversary of the Ford Motor 
Company It's a hook with 
Life-style la text, and 
be of interest to many general reade1 
outside the For However, the 
photographs are vaguely di 
despite the fact th 


color 
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youts and should 
i family 
appointi 
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Announcing 


The AMERICAN ANNUAL of PHOTOGRAPHY 
for 7955 


Our 67th Edition, and the most beautiful Annual we've ever published! 


Every page a photographic marvel you'll want to look at again and again! 


\ Over 200 Pages 
More than 200 beautiful photographs 


3 BIG Picture Sections of over 30 pages each 


PLUS Easy-to-read articles by top professionals on = ( [/"* Stree 


Medical Photograph y 


The M eSt 
And many others, all making delightful reading and illustrated with . = aus 
the best choice of black-and-white and color photographs available. ] Photography Jor the Traveler 


The Old-Fashioned Daguerreotype 


PLP POO OOOO IO OD ONL ON ONS OS SS OS va) 


THREE DIMENSIONAL 


hr P 
ee- dimensional 


Brand new the last word in 
Stereo Photography by the out 
standing 3D technician 

lf you have been left behind 
the stereo train, climb aboard 
fast. Read what McKay says 
about this most popular phase 
of photography its equipment 
and techniques. 

Buying equipment? Let Mc 
Kay help. He explains concisely 
all about stereo still and movie 


cameras, attachments, projec 


ILLUSTRATED $5.75 INDEXED 


ORDER TODAY 


FO 


by CLOTH-BOUND 
HERBERT C. 


McKAY P 
The World's Foremost LAM INATED 
Authority on Stereoscopy 
New 1953 Edition—Includes 
Every New Development in 
3D Technique 
ELEMENTARY STEREO 


STEREO CAMERAS Order your copy TODAY Only $3.50 
STEREO TECHNIQUE 

FLASH IN STEREO 
CLOSEUP STEREO 
COLOR IN STEREO 
STEREO PROJECTION 
STEREO TRICKS 
STEREO MOVIES 
STEREO PROCESSING 





American Photographic Publishing Company 
553 Ave. of the Americas, New York 11, N. Y. 
Gentlemen, 


tors, screens, goggles, viewers, 
etc 

Want to know how to do it? 
This most readable and infor- 
mative work is written for be 


ginner and expert alike. It is a 


) | Yes, reserve my copy of the NEW American Annual 
) | of Photography and rush it to me. | enclose $3.50 

must for every amateur and ) 

rofessional hoto sher « ° 

rts a hens dees dee ) 1 + Onell... eeepenier. .. 2a 
It's all here—from shooting 

pictures to mounting slides to ) 

projecting exciting scenes for ) 

fullest pleasure d 


McKay's the word! 
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Street 


City & State 
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ven when blown up many 
times for reproduction. Amateur color 
lides undergo the same severe test when 
projected onto a screen. If you take a 


little extra care in holding the camera 
rigid you will greatly improve the techni- 
cal quality of your slides 

One center of attraction at all fairs is 
the raceway. Here the problem is to re- 
cord galloping horses without excess blur 
at the relatively slow shutter speeds re- 
quired by color film. It may help you to 
remember thi imple fact about stop- 
ping action: you need less shutter speed 
to freeze motion if the subject is mov- 
ing directly towards (or away from) the 
camera rather than at right angles to 
our line of sight. Therefore, try to 
position yourself so you can shoot the 
horses coming head on 

Another elementary but important 
point you can learn from Weiner fair 
pictures 1 watch for the littl e 
quence and tori vithin-the-story 
which unfold at inexpected moments 
The rain-storm series is a good example 
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HOW TO OVERCOME HIGH 
SUBJECT CONTRAST 


OCTOBER 
DIVIDEND ISSUI 


By exposing for shadow areas and processing 


in a diluted developer you can record a 
full tone range from a high contrast scene. 


eHow TO 


Photograph 


( c} for the hig 
vill no detail in the shadows 
‘ I Nn hadow thre } 
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i manipulation 
Vie Set Le) ! rie 1 i al {’ the vhich 
tripod. Then, take an ex ric i ly o on either grade No 
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of the picture where d l is « ired 
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lake th 
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print 
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sure you get every dynami 
issue of the world’s most wide 
ly read 

/ ne! 


rder 


2 38 ae 
Exposure for detail in the shadow area The scene i wed” by long exposure 
under arch. and normal de velopment cause developing in diluted Mier 
highlights to block up and lose detail that details are held 
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throughout picture 
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DEPTH 


PHOTOGRAPHS AND ‘TENT 
BY BOB WILLOUGIIBY 


NE OF THE MANY fascinating develop 
ments that has come out ol stereo-struck Hollywood 
this year as a new three-dimensional still camera 
that is bound to outlast the current 9-D movie rage 

en Developed by Paul A. Ellesse Three Dimension, Ine 

fined-forus “hox” fitted with special lens which is headed by the world renowned photo 

lenticular sereen holder. synehro-shutter graphic illustrator, the new camera turns out an 
cnd-vresult that needs no polarizing spectacles on 
other vu Wiheg aids lt is an instantaneous camera, 
designed spec ifically ton portraiture and commercial 
illustration 

I hie basis of the Ellesse camera’s -1) reproduc 
tion system is a finely lenticulated transparent 
screen through which the direct transparency film 
is exposed and to which the resulting photograph 
is bound in register to recreate the depth perspec 
tive of the original scene. In this respect, it is simi 
lar to the systems employed in the past by Vita 
Vision, Perser, and a number of other 3-D produc 
tion organizations. Hlowever, the Hesse camera has 
no moving parts other than the shutter, no motor, 
no tricky image-assembly system, no tubes, and no 
special gears that require constant adjustment. It 
is quite accurately described as a “glorified box 
camera’ —designed to operate with speedlight, flash, 
or incandescent illumination 


Front view of lens assembly dismounted No previous technical teaming is required ol the 


from camera prism component record camera Ope Patol 


Hle merely centers the subject in 
left and righteye views instantaneously, the camera’s viewfinder, focuses with the range 
finder or directly on the groundglass, and trips the 
local plane shutter which automatically fires the 
speedlight or flash Lamp connected to its syne hroniz 
ne circuit. 

Photographers in the West got their first look at 
the new camera last July at the Long Beach, Cali 
fornia, regional convention of the Photographers 


Association of America. (Continued on page 8b) 
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Mu/ti-prism ii Ms enabhl S HER He AA j-f) CHAINCTaA 


to make instantaneous exposttres by lenticular 


SCT CCN pro CXS AO whe cing aids adlhé MCCUE dl 


Transparent screen (left) with 63 vertically ruled lines per inch is first used 


in camera to distribute separate lett and right-eye images on the film at in 


stant of exposure, then bound in register with fuzzy result theave right) to 
create sharp, 3-dimensional image of original subject. Note how unbound 3-D 


transparency compares with tack-sharp flat transparency of the same subject. 
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—— - Continued fro page 85 
AT BETTER . pare wr 


The Story of ) — 


STORES It 


f; is being demo rated again, co lete 
‘CALIFORNIA SADDLE (it with cciaiie ee flash a a 


* \\er s the national convention of the P. A. of 
LEATHER ° AY A. which opens at the Conrad Hilton 
California Saddle Leather is the } } Hote! in Chicago on August 17th 
loveliest and most durable of nat CALIFORNIA The basic problem in stereo photog- 
ural leathers. No sandpaper or : iphy is to recreate on film the two im- 
paint is ever used to camouflage 


nature trademarks the tiny / THE WORLD'S FINEST ieee perceived by each palt of human 
scars from insect bites and barbed LEATHER CAMERA BAGS yes in real-life vision. It is the slight 


wire scratches that reveal a steer's Made of CALIFORNIA SADDLE LEATHER ciffe 
life story. In the same slow way = 


; , tiv 1e object that creates the 
thatearly Californians’ magnificent ; pective os tx mat , :? a 
iddles were tanned, each hide is mpre ion of depth and solidity in the 
cured two long months in oak bark | 
liquor’ to give it characteristx a: to record and subsequently unscramble 
strength and sheen. The golden the ty ‘ x th tere 
oak russet, mirror-smooth finish Fe a 4s wo views comprising the stereo pho 
unique among natural leathers, . i 
darkens gracefully, growing ever ’ : 4; % “s polarizing filters, et The lenticular 
0 b tift age ke 4 ry ae A - 
more beautiful with age, like a Pie de creen employed with the Hesse system 
Meerschaum pipe ¥eil ' 





rence between the left and right-eye 


cene viewed. Various devices are used 


tograph—beam splitters, prisms, mirrors 
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pS B. PERRIN & © Tate 8510 Warner Drive 


@ Culver City, Calif 














r——— INTRODUCTORY COUPON OFFER 


COLOR FILM 
8mm - 16mm - 35mm 


d-new FULL COLOR file 
eccloumed by co 
o.ae 


erywhe 


$949 seo $398 


$698 wemtias il $198 


(Reg prve $859 Req prve $279 


sjoN with your 


REGULAR CAMERA 
and the amazing 


Gabor, by Hesse. in illuminated frame. 
EO-TA 


is extremely practical and functional in- 
cow jar comere te 
$2 ome n stone Reo TACH couty asmuch as it permits the resulting tran 
ated os most + é S . 
eres Totes “ilgee or prints te teri. parency to be viewed directly in all of 
eq J-DIMENSION. You need #0 é , 
sew chills, we special comers its three-dimensional realism with no 
Metes 3-D easy no inexpensive! 
OUTFIT $404 to make 3D sides with auxiliary aids 
or weite mir, = 7M comere n¢ When viewed under magnification, the 
Advertising obréin s101 A teh : transparent | 
p reques Dispinys, Outeit"zi00 Pb oh geet pete piece of fluted glass. Actually, each line 
SOLAR CINE PRODUCTS, INC. Incorporated epee Lo ey sen a of the 
4247 South Kedzie Chicago 37, tll | 423-P Pike St. OUTFIT s100 PL for 
4 camer 


Polar 
— INTRODUCTORY COUPON OFFER ~~ Covington, Ky. Viewer 


Paul Hesse and screen star Rhonda Flem- 


ing examine 3-D transparency of Zsa Zea 
feg p 


tome 


) 


we ith 


sPrectfey ovTooor , t~ooor 
ism Mid 
All prices tr ide SOLAR FAST PROCESSING 


| 
| 
| 
| 
| 
n 
° 
Cc 
v 
° 
z 
| 
| 
| 
| 
| 
| 
| 


Limit 6 rolls (may be orted with each 


Offer expires October 31 19 


up 
EF Y R DEALER 
Clip thi pon, enclose with y 
mitionce (no Oo Dv 


Nlinoi tomers add 2% sale enticular screen looks like a 


COUPON — — — — — — — COUPON —___ __ _—_ — 


vertically ruled screen is a tiny 


re —™NOdNO?D 


lens capable of transferring a separate 
image of the object being photographed 
to the film There are 63 lines to the 


inch in the Hesse screen, which is em 
o > P ¥ ployed in combination with a_ special 


multi-prism taking lens. The exceptional 
New—NOW AVAILABLE, 1600 Model photos size 4 x 5 showing popular models, etc. These are width of the lens in the Hesse camera 
specially priced at 15¢ each pose and are called The New Cheesecake Series, and included are 


serves the same purpose as the simulta- 
* ELIZABETH ARCHER + MARGARET sila teieiiaaeiine oil Alia vs “pre 
STOHN 5 * CINDY HELLER P neous movemen Oo l Camera an 1 
+ EVE CARROLL «4 * BABY LAKE 1 - | acree .V Ti cic cam- 
Re ge gy wan t lentic ula creen in the VitaVi ion cam 
WILLIAMS ‘ * BETTY TUNNELL era—obtaining an image from many 
* ELINOR AMES * GLORIA 
PALL * ROZ GREENWOOD points. In the system adopted by Hesse, 
* MOANA HOLT |: * LOIS MERIDEN | | é 
* ODESSA OTTWELL «| « JACKIE each prism of the camera lens project: 
JOYCE * VICKI HAYES , io s » ie 
© SIGRID NOREN | 1 * TRUOY WAYNE ; an image simultaneously onto the lenticu 
BETTY PRICE * PEGGY lar screen and thence to the film, form- 
PURDY «+ * LORAINE MILLER ‘ ; ‘ 
* LYNNE CARROLL * GAIL BENNET ing a series of slightly different image 
YNN LYKLES (1 Pat : 
euene. 4 ° AVA NORING e ; which correspond to left and right-eye 
* COCOA BROWN ’ + BARBARA LESLIE : eh eae : Ss 
 MEVEN OALEY + SHIRLEY Oy views of each component of the photo 
MAITLAND |: ‘ + SHIRLEY LEVITT graphic subject. When processed, the 
* LIL! DAWN ' = ; : 
* ANN CORIO * BETTY PAGE : i 5 film image looks slightly scrambled—a 
* NEVADA SMITH + BET ’ 


TYE LIND + BETTY HOWELL | | eries of fine vaguely related lines. When 





a lenticular screen identical to the one 
used in photographing the image is placed 
BARBY LAKE 15¢ each pose—minimum order accepted is $2.00 BETTY PAGE in register 


Models in Artistic Figure Studies 


with the processed transpat 


IRVING KLAW Dept. LA-10 212 E. 14 St., New York 3, N. , 2 ency, the picture immediate ly takes o1 


the three-dimensional appearance of the 
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| On Sale August 21 


an exciting array of the world’s greatest pictures 
as selected by the Editors of PHOTOGRAPHY 
magazine. 


with a symposium on Photography Today by the dis- 
tinguished judges of PHOTOGRAPHY magazine's 
$25,000.00 Picture Contest for 1953; Norris Harkness 

Wilson Hicks—Irving Penn—Arthur Rothstein—W. 
Eugene Smith—Frank Zachary 


PHOTOGRAPHY 


PHOTOGRAPH Y 


ANAUAL 


195 4 EDITION 


OVER 250 PICTURES! — 


Complete technical data on every picture! Each 
basic technique thoroughly explained. 


24 PAGES OF BRILLIANT COLOR! 

PORTFOLIOS BY FAMOUS PHOTOGRAPHERS! 

5 BIG SECTIONS LOADED WITH KNOW-HOW, INSPIRATION, 
NEW IDEAS! 


@ Camera Techniques...the shutter...the aperture... 
lenses, what they do... points of view .. . offbeat 
effects... technique of color... 


light at Work... Daylight-dawn to dusk... after 
dark... flash, floods and spots... electronic flash 
...available light... filters... lighting for color... 


In the Darkroom... printing problems. ..darkroom 
magic 


@ Top Amateur Color... slides... stereos... 


@ The Approach to Pictures. 


PHOTOGRAPHY ANNUAL — THE PERFECT GIFT— THE IDEAL 
ADDITION TO EVERY PHOTOGRAPHIC LIBRARY. 


Reserve your copies at your Newsdealer—Camera Store —Bookshop 
ZIFF-DAVIS Publishing Company, Publishers of: PHOTOURAPHY magazine PHOTOG 
RAPHY Annual—MODERN BRIDE—FLYING—RADIO & TELEVISION NEWS~— RADIO 


ELECTRONIC ENGINEERING Edition of RADIO & TELEVISION NEWS — FICTION GROUP 
G.1. JOE Comics 


PHOTOGRAPHY ANNUAL + 1954 EDITION 


September, 1953 
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FAMOUS VALUES! 


World's 
Lowest Prices 


AVAILABLE IN THESE SIZES: 


127—120—620—1 16—616 
FULLY GUARANTEED 


SPECIAL 
PRICE 10 for °° 
rit f the : 7 


cums , ed 
20 rolls. $3.75 SOrolis. $8.75 


CHIPPER LEPELELELELLOLLS 


35mm COLOR FILM 


1954 Date Daylight or Tungsten 
20 Exposure Cartridges 


Here's our answer to the call to color 
for the Spring and Summer Picture 
shooting season This color film is of- 
fered with processing in 


cluded, available in one of 

the nation's most modern 25 

and up-to-date labs Price e 
ea. 


includes the film, process 
ing and mounting, and re 5 for $11.00 
turn to you 

) 


FRPP EEEBELEBEELELELEELLDS 


BUY NOW AND SAVE 
8mm-16mm FILM 


AT THESE NEW LOW PRICES 
Here's your chance to be prepared 
for all the picture opportunities that 
will arise during the colorful Spring 
and Summer months No strain on 
your pocket when you deal with 
KRYPTAR. There's no middleman in 
valved, you're dealing right with the 
maker, and buying direct 

BLACK & WHITE or COLOR 


saw 
cotor Weston 
so 


$275 $425 
750 300 
495 275 


Of course, processing and return is 
included at no extra charge 


For a limited time, 
will include a roll 
* Black and White film in 


the size you order FREE, with each 
order for 6 rolls 


243 Ww. S5th Street 
New York 19, te Vee 


original subject. The screen allows the 
viewer's right eye to see one image line 
while the left eye sees 
image lines viewed 


another. The two 
imultaneously give 
exactly the same impression as dual 
stereo images that are usually viewed 
with special device 
The earlier VitaVision camera which 
was extensively used for portraiture and 
commercial 3-D work for a number of 
formed a series of partial images on 
the film as the camera moved in an arc 
around the subject while the screen 
moved laterally the width of one lenticu 
lation. The latter runs to the order of 
1/16,000 inch. Greatest shortcoming of 
standard VitaVision cameras fitted with 
an 18-inch lens lay in the fact that the 


era. The camera had not been fully de 
veloped, so it was necessary to call in the 
distinguished scientist, Dr. Gustave Fa 
sin, the originator of the Argus camera 

Determined to keep this new camera as 
simple as possible and yet make it pos 
sible to produce three dimensional photo- 
graphs of high quality, Hesse, Prever 
and Dr. Fassin spent many years design 
ing and redesigning lenses and camera, 
until the completed camera with simpli 
fied construction and operation, with no 
moving parts, was completed much as it 
is today. The original pilot model has 
been used successfully for over a year at 
the City of Paris Department Store in 
San Francisco 

The Hesse organization intends to leas« 


IO he, 


‘x 


Still pictures that move: effective advertising display which shows model 


with fan folded and then suddenly extended as viewer moves head from side 


to side can only be achieved by lenticular screen process photo by Hesse 


exposure time (during which the camera 
moved around the subject) ran around 
six seconds with a 2,000-watt mainlight 
placed four feet from the subject. It has 
been claimed that some of the newer 
VitaVision cameras made by the Aeroflex 
company of Long Island City, N. Y., have 
reduced the exposure time to as little as 
two or three seconds, but this still for 
bids the use of instantaneous flash or 
speedlight illumination. 

The Hesse instantaneous camera was 
originally invented by Maurice Bonnet, 
by coincidence working on the three 
dimension process in France at the same 
time work was going on over here. After 
World War II, Bonnet’s camera made its 
appearance in this country and was dis 
covered to be much further advanced 
than the U. S. product. In 1947, Harvey 
Prever came out to Hollywood to act as 
technical advisor on the VitaVision cam 
era Paul Hesse was then testing (The 
resulting photographs were used as dis- 
play pieces in 3-D portrait studios 
throughout the country.) During this 
contact, Hesse and Prever still seeking 
the answer to 3-D color work, came 
across the Bonnet camera. Negotiations 
were made and “Paul A. Hesse Three 
Dimension Inc.” was formed 

Among the Bonnet patents and cam- 
eras was the instantaneous portrait cam- 


the instantaneous 3-D camera to portrait 
men throughout the country. For the 
present, the cameras are being construct 
ed in limited numbers and will only be 
licensed (at $1800 per annum). The por 
trait studios licensing these cameras will 
have certain exclusive areas. To the pub 
lic, the price for a 3-D color photograph, 
including an illuminated shadowbox, will 
run $29.50 and up, depending on the pho 
tographer licensing the camera. 

Hesse himself needs no introduction to 
the readers of PHotocrapny, for his na 
tional illustrations and portraits of Holly 
wood luminaries are well known to all 
photographers. Hesse has reserved all 
rights for the use of the camera in com 
mercial work. Hesse and Prever’s 3-D 
advertisements have already been repro 
duced by the thousands for the nation’s 
top commercial accounts. Their 3-D color 
shots which actually move, as the viewer 
moves his head, has proven to be one of 
the most effective “point-of-sale” pieces 
in years. Hesse is prepared to supply 
mounted 3-D color transparencies in any 
size from 4x5 to 16x20. 

Within the past few weeks, as this ar- 
ticle was being written, Hesse and Preve: 
have been producing lobby displays for 
some of the studios with 3-D motion pic 
tures already in release. For Paramount, 
the new Martin and Lewis picture Money 
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Home, and 2 Sisters from Seattle 
ith Rhonda Fleming, the Bell Siste: 


and Teresa Brewer; for Warner’s Fort 
vith George Montgomery, and for Co- 
lumbia The Charge at Feather Rive with 


Guy Madison. Nothing seems as effective 


as an actual 3-D transparency to see a 
}-D movie sse has been reproducing (4 Q 


OR CAPTURE |. 
SCENIC BEAUTY | 


Harvey Prever, co-developer of Hesse 
3-D camera. mounts unique multi-prism 


lens assembly on the front of camera. 


selected shots by the hundreds for key 
theatre use. 

Beside the Hesse commercial camera in 
Hollywood, there will soon be 3-D por To hold the detail and tone values that 

F studio s u -@e » OS ° se. 2 
pend th we Hay Aap gsr _ make an action shot “sing,” calls for 
Vegas, and Reno, Nevada; Berkeley, Cal- more than fast shutter action. It re- 
ifornia; Boise, Idaho; Seattle, Washington, quires a camera of fine optical quality! 
and in New York City. It is possible in 1 ane ‘ I ee 
the not too distant future that we will This explains why advanced ama- 
see 3-D on the printed page through the 
use of a lenticular screen in printed form ; \ 
Developments are going full speed ahead preference for Zeiss Ikon cameras. 

The future of Three Dimension has ap 
parently just begun.—f 


teurs and professionals show a marked 


Here are two popular models which 
you wil! find verv versatile. Both fea- 
: a ce: Super Ikonta A 
ture the incomparable Zeiss Opton 
16 oietures 1% _al'a on 
Tessar f 3.5 lens in fully synchronized a roll of 120 fim 
Synchro Compur shutter with speeds 
to 1 500. Coupled to lens is a super 
accurate range-finder, insuring sharp 
negatives for splendid prints and en- 
largements. 
Easy to carry, light and compact— 
and ready for action at the touch of a 


button. 


At authorized Zeiss Ikon dealers. 
Write for literature 


CARL ZEISS, INC. 


485 Fifth Avenue, New York 17, N. Y. 


the duplex camera, & pic 
16 1%x2'4". 
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REGUL: 


eb lus 


COLOR CAMERA 


with one-throw rapid transport 


THE PRECISION CAMERA 


* 
* 
OUTSTANDING FEATURES: 


@ one-throw rapid film transport 
@ lenses from f: 2.8 to f: 4.5 
@ flash synchronized shutters 
° 


advanced type view finder (can be used 
with glasses) 


all-metal body . . . scuff-proof covering 


solid construction . . . light 


weight 


- no struts... 


convenient size controls, 


functionally 
placed 


integrally die-cast lens mount and film 
plane assure perpetual perfect focus 


a life-time, trouble-free camera 


made in Western Germany 


BURLEIGH BROOKS, INC. 


“Slide Cooling” rrosector 


> | REFLEX 


Years ahead 


UU LO UM a eu 
of patented “Slide Cooling” . . . the 
speed and ease of advanced 
controls 


. because 
@ protection 


“touch” 
the “Pre-viewer” window 
that lets you “see” before you show 
See SKAN today —3 beautiful blower- 
So i ae ee a ee ae 
priced from $29.95. A product of G-M 
LABORATORIES INC 


4272 NORTH KNOX AVENUE, CHICAGO 41, ILL. 
90 


AT LAST .. . a real precision 35 mm 
camera at a sensible price. A superbly 
designed, craftsman-made camera 
costing only a fraction more than ordi- 
nary cameras... yet producing qual- 
ity negatives and transparencies equal 
to the best. And so quick and conven- 
ient to use. Color corrected coated 
lenses make it the ideal camera for all 
color work in or out-of-doors. Get a 
REGULA today. Your dealer can sup- 
ply you, or write for 50 
literature. Five mod- $39 
els, prices as low as — 
incl. tax and case. 
10 WEST 46th ST. 


NEW YORK 36, N. Y. 


COMPARE FEATURES COMPARE 
PRICE youll agree there is 
no better buy than an AIRES 
the camera that com 
bines precision workmanship in 
every detail with smart styling in 
every line 


EVER Yy ANGLE 





Truty AIRES is your best refiex 
Duy any way you loom at it’ 


more 59950 
| AIRES CAMERA CO. 


Was My Face Red! 


(Continued from page 22) 


to the handlebars 
a saddle 

At the far end I couldn't leave the 
through the one-way turnstile, made of 
stee! barbed wire. I'd 
wanted out but there 
was a crunching sound as tripod and 
bicycle jammed halfway through. I was 
trapped like a man in an iron maiden, 
with tripod legs and the turnstile spokes 
spiking me from every direction. 

My face reddened as I visualized the 
fire department burning me out with 
torches, then, luckily, I remembered the 
wrench in the tool kit that fitted the nuts 
that held the wheel in place. I was able 
to extract myself after removing a front 
wheel R. D. Thomson 


and my camera was in 
hag 


Span 


and surrounded by 
paid my toll and 


After careful study of stacks of your 
magazine's back files I felt I had absorbed 
enough knowledge to cash in on some kid 
shots 

The very first day I hung out my shin 
gle I got a juicy order from a local mama. 
As she was the leader of the young 
marrieds I had visions of lucrative fol- 
low-up orders from her friends 

All the appointment I bless- 
ed you and upon arrival I set up lights 
at the prescribed focused, estab- 
lished the with the 
young subject, eight flashes 
certain that they real masterpieces 
The remaining frames I shot promiscuous- 
ly on the way to clear the 
immediate 

Fixing 


way to my 


angles, 
advocated “rapport” 
fired 
were 


and 


home roll for 
action 
terminated, I eagerly scanned 
the potentially priceless roll. The last of 
the homeward-bound shots was at the top 
of the roll and beneath it the other three 
then followed eight frames of perfect 
blanks 

It seems I'd forgotten to follow the pop- 
ular practice of turning the film to the 
number-one position before beginning to 
shoot I find one 
this magazine—to 
ground for 
George 


So now more use for 
serve aS a 


red face 


dumping 
Vivienne L. 


a very 


I had 


€ oupe 


just bought a new convertible 
and decided to photograph it so I 
loaded my Leica with flashgun attached 


flash 
background 


intending to use supplementary 
there was a suitable 

I figured there was no need for taking 
along the various accessories 
and among other things I laid the 
and flash unit on the 
had the top down 

Next thing I knew, the 
bounced back from the 
num reflector in a focused that 
burned a nice round hole in my up 
holstery.—Al Franks 


where 


case and 
camera 
seat next to me. I 


had 
polished alumi- 


sun 


beam 


Want to profit by a mistake? Send us a brief 
account of your prize photographic boner. We'll 
pay $5 for each one we print. Although we can- 
not acknowledge receipt of entries, those not 
accepted will be returned, if accompanied by a 
stamped, self-addressed envelope. 
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S-T-R-E-T-C-H IT FURTHER AT EIGHT-SIXTEEN 





Enjoy Big Savings! 
8mm MAGAZINES 
in COLOR 


Made under Kodak license. Fits all stand- 
ard 8mm magazine cameras. Every stage 
of production and assembly is carefully 
inspected and controlled to assure utmost 


satisfaction. Daylight and Tung- $425 
ea. 


sten, Price includes processing. 
i, ti a i wl ln al 
—" 








3 for $11 95 


SPECIAL FOR 8mm 
MOVIE FANS! 


100" DOUBLE “8” mm 


PACKED ON 4 CAMERA ) 

SPOOLS—EACH 25’ 
Fine Grain Panchromatic Film Fits | 
) 


All 8mm Roll Cameras. 50 Weston. 


Only 
$77 | 9 | 


ee es ee 
er LN Se EE 


8mm & (6mm BULK FILM* 
50-W Fine Grain Panchromatic 
Fully Guaranteed 
Each 
50’ Rolls $ .45 
100’ Rolls ...... 90 


400° Rolls 3.60 
(shipping weight—8 oz per 100') 

16mm SPECIAL OFFER* 
1500’ (50° Rolls) -$11.50 $124.50 


1350’ (25° Rolls) 9.95 112.50 
(shipping weight—S Ibs. each) 


Special coupon included 
turn at cost of only 50c per 


25’ spool. 


covering processing and re 














12 for 
$ 4.95 
9.90 
37.50 





a i i a i ag a a gt 





capacity (Reg. $3.25) 


(Reg. $17.50) 
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SPECIAL OFFER to SLIDE FANS? | 


Here's top value at an unbeatable, money-saving price! 


$54.65, EIGHT-SIXTEEN makes it possible for you to save a big $20.00. 


NEW SLIDE PROJECTOR (Reg. $17.95) 
SLIDE FILE—ALL METAL 300-slide 


SCREEN, 40” x 40” (Reg. $15.95) 
5 ROLLS 35mm COLOR FILM 


i i ll ll i 


Regularly sold for ( 


ar — 


$3495! 
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8MM - 16MM 


FREE MOVIE FILM 


BLACK & WHITE MOVIE FILM 
FINE GRAIN PAN—50 W. 


each 3for 6 for 


8 8mm «x 25 Terery 

8 Bmm «x 100 (Bolex) 

lémm « 100 .... ; 

lémm «x 50 Mag. 16.25 
48 Hour processing and return included 


(shipping weight—32 Ibs. per 6 rolls) 


ADDITIONAL FILM OFFER 


With every purchase of 4 ROLLS. we will 


jive you 
an ADDITIONAL roll of the film you buy 





35mm FILM* 


For All 35mm Cameras Load 
Your Own and Save Money! 


© 24 WESTON @ 50 WESTON ® 100 WESTON 

each 3 for 
100° Roll, notched $1.65 $ 4.50 
200’ Roll, notched 2.40 6.95 
400° Roll, notched 5.25 14,50 


(shipping weight—1! |b per 100°) 


Témm Mag. Camera Owners 


Tired of paying MORE for your film? Would you 
like to SAVE money? Here's how we can help 
you. We supply film on special cores, ready for in- 
stant loading into your own magazines. Full in 
structions included Film includes Developing and 
return 

BLACK & WHITE 


coton vice 
et 
RELOADS BRAND NEW 
PG Pan, 50 WwW with instructions 


$375 sie $440 oa. leach 75Sc 


EmPTy 16mm 





ROLL FILM SPECIAL! 


Sizes:—127, 828, 120, 620, 116, 616, 
50 Weston, 1953 Date Guaranteed Film 


Sold at this low price to 
prove our efforts % keep $ 95 
prices low down. 

10 rolls 
20 for $3.75 50 for $8.75 100 for $16.50 
(shipping weight 10 rolls, 1 Ib ) 





16mm-35mm 


POSITIVE FILM* 


Hundreds of uses in every darkroom adds 
unlimited pleasure to your hobby. 


Available in any above sizes: 
each 3 for 
Rolls were $1.25 $ 4.00 
Rolls 2.25 6.00 
Rolls ° 4.25 12.00 
Rolls 9.95 27.50 


(shipping weight—1/b per 100’) 





FULL NATURAL 
COLOR FILM 


AT PRICE OF BLACK & WHITE 


Here is the newest COLOR FILM to come out of 
the research laboratory Made with present re 
quirements in mind, we guarantee your complete 
satisfaction on a MONEY BACK GUARANTEE 

Color reproduction is true and faithful, no harsh 
exaggerated colors, but rather al! the paste! and 
deep colors in their glorious beauty And, take a 
look at these prices) We know you w take ad 
vantage of this great value. Film is guaranteed 
fresh, Daylight or Tungsten. (Please specify.) 


8mm-1l6mm 
each 6 for 
8 8mm «x 25 . oe $2.75 
8 8mm x 100 Bolex. : 7.50 
lémm x 100 ... pa esewew Oe 


35mm 
each 
20 Exp. Crtdge .. -_ $2.25 
36 Exp. Crtdge : 3.95 
ALL PRICES ABOVE INCLUDE PROCESS 
ING. MOUNTING AND RETURN POSTAGE 


22.50 


CLIP LILELEBPLOLELLLELEOLELELELELLLELLL LS: 


IMPORTANT NOTICE 


Please include sufficient postage Any ex<ess will be 
Orders sent without post 
Deposit 


returned with your order 
age will be shipped Express COD. 25% 
required on all C.O.D. orders 

*U. S. SURPLUS 


PRIPEPLLLLLALLELLLLELELLELELELLLELED Ss 
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VICTOR t6mm SOUND PROJECTOR 


Complete with 2° Fi.6 projec 

tion lens 750W lamp Perfect S$ 50 
yndition Fully guaranteed 149 

(If new—-$468.00.) ONLY 

35mm KODAK HIGH SPEED FILM* 
SAFETY BASE (on US "Gorernment re. 


frigerated vaults permits us to sell this film at such 
ow prices Film can be exposed at speeds up to 
150 Weston in daylight. Film is fully guaranteed 
7 us Mi id ostey t va each 3 for 
° hor Ge c ! 

lated takes beak 200 R. $ 3.95 $10.95 
ing 400 R 7.25 19.95 

1,000 R. 16.95 45.00 





Available as tollows 
Prices for larger quanti 
ties available on request 


(shipping weight— 
2 ibs per 200° Roll) 


ENLARGING PAPER IN ROLLS 
Kodak Aero-Bromide Contrast #1 
m2 SW Glossy paper in sealed $995 





metal cans 

9%" x 200 

3 for $8.50 12 for $33.00 
(shipping weight—10 Ibs each) 





EIGHT- SIXTEEN FILMS 


243 W. 55th St., New York 19, N.Y.—Dept. P-9 





Truth and Consequences — Some local color 
picture nuts just organized the EDNALITE Filter 
Paint Group Their Picasso slides are colossal 
proves thot EDNALITE Color-Toning 
Filters moke for pride instead of apologies 

* * . 


The EDNALITE Color-Toning method is so 
simple. Slip the right EDNALITE Color-Toning 
Filter over your lens. add common sense... 
and shoot. Remember, filters are no mystery! 
EDNALITE'S filter instructions are easy as pie. 
Without an EDNALITE filter your shots are prob- 
ably fair or worse, so that when you get a good 
one you shout for joy! These EDNALITE Filter- 
Paint guys get good ones ALL the time. 

* * - 
The rules of the EDNALITE Filter-Paint- 
Game are simple. First, never toke any substi 
tutes for EDNALITE. An “un-coated” sandwich is 
just that regardless of camouflage. So don't be 
fooled by ‘sandwich’ ad copy. 

* * * 
Let's analyze EDNALITE DurakKlad solid 
optical glass coated-BOTH-sides filters. 
EDNALITE is one solid piece of lifetime genuine 
precision-calibrated optical glass, colored in the 
mass. Why solid optical glass? Ask the Army, 
Navy, Air Corps, Marines, Leitz, Zeiss, Bausch 
and Lomb, and every other famous name in 
optics. Why don't these folks sell or recommend 
“sandwiches''? 


This sure 


* * * 
EDNALITE is coated-BOTH-sides because 
both surfaces of your filter become hard-working 
elements of your lens system. You wouldn't pay 
good money for a precision camera with an inte 
gral lens element un-coated. Surely not! So why 
louse-up the sharpness of your coated precision 
lens? Why get glare and flare and secondary 
reflections? Only EDNALITE is DuraKlad-coin 
rimmed for non-slip handling and shock-proofing 
not to hide lominoted "sandwich." 

* * 7 
Oh please, don’t become the fall guy. 
Don't accept substitutes. Shoot EDNALITE with 
your next roll of black and white or color film 
and shoot in perfect ‘lifetime’ confidence. Ask 
your dealer to help. If he can't, we are ready. 


My time is yours. — rd N. Lite 
Ednalite, Peekskill, New York. 


Ednalite Exclusives 


a 
éf . 
> * 
(x retina Ila 
LyF 
N 
Complete 3-filter kit for Kodachrome, Anscocolor or 
black and white Individually mounted screw-in per 


se mitting camera to close with filter affixed. $14.50 
Screw-in companion LensShade. $3.25 


a 
<r “wr 
p ior 
~~ 
(i argus c-3 
Universal Filter Kit with 4 filters for BOTH black ° 
and white and color films with 3 piece sunshade 
filter holder, patented tris Diaphragm control and 


FREE Lifetime Karry Kase complete $9.95 
“tr 


i?’ stereo-realist 


Three optically matched pairs of Ednalite filters for 
all color films — plus pair of Iris Actuator shades 
In lifetime plastic case. complete $19.95 


92 


rei close peek at 

(2-D, 3-D, 2-D 
3-D wide 
Fury 


Columbia's 
wide creen, and 


creen) camera on the Gun 
set and can’t help but marvel at 
the mechanical know-how that lurks be 
hind Hollywood's Iron Curtain. No mat- 
ter what the problem, these masterminds 
always come up with the answers. 

The Columbia camera is basically a 2- 
camera 3-D system that does away with 
mirrors and prisms, and shoots straight 
ahead through its two side-by-side lenses. 
However, if you place two 35-mm Mitch- 
ells side by side, you’d find your lenses 
separated by the thickness of one Mitch- 


Columbia's 4-way 3-D camera at work on 
Gun Fury set with Director Raoul Walsh in 


foreground, cameraman Lester White, right. 


ell camera—and that’s too thick for com- 


fort and good stereo photography. So 
Columbia's engineers, headed by Gerald 
Rackett, Emil Oster, and John Dryst, per- 
formed an operation on one of the Mitch- 
ells to bring its lens as close as possible 
to the other Mitchell’s lens. They turned 
the camera upside down, a trick Jack 
Norling used in making the stereo movie 
shown at the New York World’s Fair in 
1939 and 1940, and transferred its film 
magazine from its former topside to its 
former bottom-side (which is now the 
topside), moved the motor drive to the 
opposite side, and reversed the mechan- 
ism to make the film run in the same 
direction. as that of the right-side-up 
camera 

Both cameras are mounted on special 
base plates which permit them to be 
moved apart for increasing the interocu- 
lar distances, and rotated slightly to con- 
trol convergence. For focusing, the cam- 
eras are racked over—one racks to the 
right, the other to the left—and two 
viewfinder tubes are inserted between 
a manner that permits 
binocular viewing of the scene through 
both taking lenses. This makes it easier 
for cameraman Lester White to line up 
his shots for proper convergence and in- 
terocular spacing, depending on _ the 
stereoscopic effect he’s after. 

When it comes to 3-D magic, however, 
you can’t beat those boys at Disney’s. 
They tock their cartoon short, Melody, 
which was drawn for conventional film 
ing, and without benefit of stereo cam- 
era, prisms, or mirrors, filmed it in 


the cameras in 


stereoscopic 3-dimension! Just how thes« 
pen-and-ink artists managed to make 
their hand-drawn characters move back 
and forth in space (illusion, of course) is 
one for the books, and here’s the scoop: 

With conventional stereo photography, 
we all know that two lenses shoot two 
pictures of a scene from slightly off-set 
positions. If the resulting pictures were 
superimposed over each other, it would 
be found that instead of falling into reg- 
ister, each picture would be slightly off- 
set to one side due to the slight differ- 
ence in viewpoints each was taken from. 
Taking a tip from this phenomena, Dis- 
ney’s boys, shooting by the single frame 
method with a single, stationary conven- 
tional camera, exposed two frames for 
each drawing, but between each exposure 
off-set portions of the drawing to repre- 
sent the amount of off-set that would 
occur if that portion of the picture were 
actually spaced a given distance behind 
the foreground and the two exposures 
were made simultaneously with a twin- 
lens stereo camera. 

Since each drawing is made up of sev- 
eral layers of transparent celluloid, or 
“cells,” it was possible to place the back- 
ground cells so the background would 
recede back in space when viewed through 
Polaroid specs. Far points on the screen 
came out 2!% inches apart. Thus, to make 
a character come forward in space, a 
“left-eye” exposure would be made with 
his cell slightly off-set to the right in 
relation to the background. For the “right 
eye” exposure, his cell would be off-set 
to the left. For the next set of exposures, 
the degree of off-set would be increased 
slightly, and this would continue with 
each set of exposures until the character 
had reached the calculated screen posi- 
tion at which point the offset would be 
just enough so the two images would ap- 
pear to overlap. If the character were to 
continue on out of the screen, the amount 
of off-set would be increased, the images 
“crossing over” to place the right one to 
the left and the left one to the right. Add- 
ing immensely to the 3-D illusion is the 
fact that in each cell, the character is 
drawn progressively larger. The back- 
ground cell, of course, would be photo- 
graphed each time with a fixed amount 
of off-set to keep it fixed in space. 

In practice, the off-set exposures were 
not made alternately on one strip of film, 
but instead, the entire left eye film was 
exposed first and then, starting from 
scratch again, the exposure of the entire 
right-eye film followed. Says dean of ani- 
mators, Ward Kimball, “We just make 
our drawings as usual and designate the 
position in space each is to occupy. The 
slide-rule boys take it from there and 
figure out how much stagger there should 
be between the two frames to produce the 
desired 3-D effect. For some backgrounds, 
though, we actually made two sets of 
drawings, with one off-set in perspective 
to create the illusion of the floor or 
ground stretching back into space.”—j 
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The newest Bolex thrill is here . . . movies that come alive with 
3-D! Make your own .. . here is the kind of film magic that 
has coast-to-coast audiences spellbound in the large theatres. 


Yes, Bolex can now see like your eyes do—through twin lenses 
integrated with the Bolex H-16 camera . . . and Bolex 3-D film- 
ing is as easy as regular 16mm movie making! 


Of all 3-D systems, the Bolex system is based on the finest, 
most efficient optical principles; the easiest and most economical 
operating methods. 


The Bolex H-16 is the camera most wanted by serious movie 
makers . . . the camera that has won 13 out of 16 of 1953’s 
top filming awards! So join the ranks of this newest and most 
challenging group of movie makers . . . secure in the knowledge 
that with Bolex you'll do it best! 





e 
The Bolex Stereo system includes taking and projector lenses, 
screen, and two pairs of Polaroid glasses. $397.50* 
Complete with Bolex H-16 DeLuxe camera. $715.50* 
Bolex owners . . . receive regular free mailings of Bolex Reporter by 


registering serial numbers. Offer applies only to residents of U. S. A. 
Overseas subscriptions, $2.00 four issues. 


Paillard Products, Inc., 100 Sixth Ave., New York 13, N.Y. 
Outside U.S. A. write to Paillard, S. A. Ste. Croix, Switzerland 


% 


ow 


From yesterday's rollicking good 
times in 2-D movies, to today’s 
flashing action in 3-D; you'll 
cover the whole range with the 
Versatile Bolex H-16 


(& 


* including F. E. T. ) eee | 
Be first...to » A 16mm Home Movies 
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How TO 
SUSTAIN 
MOVIE 
INTEREST 


You ll gain in audience appeal 
if scenes are interrelated so 


that film story flows logically 


By ROY CREVELING 


Photographs by the Author 


ray 
| Hh BGs MONMEN ET in a host's life used to b 
the one which presented the first opportunity to 
borat cut othe Paarl illum And ipparenth it 
till 3 Phe only citherence Teh is that the al 
burn i wotutd eon reel thre picture Thieove and 
the host talks louder when explaining them, to 
lye heard ilove i proyector What guests 
the hands of some movie Camera owners 1 
venerally, yust a lot of separate picture 
cause so few amateur filmers realize that 
Tico ie is not nmiakin them 

aking a picture consists of the things you do 
up to the point of having made the exposure \s 
important as getting something on film is, and 
although it's practically everything in still photog 
raphy, it's only a preliminary consideration in 
movie maki 

If motion pictures were nothing more than a 
series of miscellaneous scenes on a length of film 
different from snapshots only in that they move 
you would have a short production to your credit 
every time you unloaded the camera. But they 
ire something more: very much more 

The motion picture is a medium of expression 
which, when properly executed, abides by a tech 
nique as marvelous and purposeful and pure as 
thre rammar olf our language kach scene ts the 
equivalent of one or more sentences kach short 
sequence of scenes is the equivalent of a para 


graph For scenes to tell (Continued on | 
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Logical sequence of motor trip would 
open with (from top) long shot to set 
stage. medium shot to lend variety and 
better acquaint audience with — east, 
long shot to show departure, through- 


windshield scenes to record progress. 




















Then (‘again from top) include familiar 
landmarks and signs as natural titles 
close-ups where logical (map-reading). 
car starting again (after showing family 
re-enter car), then more progress shots 


both from inside and outside of car). 


\R 


NTAIN 
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Another sign convey- 


with camera running 














fact that destina 
ean be crossed 
When you arrive 


alighting Such step 


sudience feel 


and arrived 











ORDINARY SCREEN Da-Lite tne 


difference 


your slides and movies 
look BEST on a Da-Lite 
PROJECTION SCREEN! 


Colors are realistically, br illiantly alive 
on Da-Lite’s WHITE MAGIC 

“wide angle” crystal beaded projection 
screens. It's COLOR MAGIC it’s 
seeing projected color as it re ally ison 
your film. And the controlled process 
WHITE MAGIC surface STAYS 
whiter, brighter—longer, never dulling 
the beauty of your slides and movies. 
Yes, you'll see the DIFFERENCE 
instantly when you see how WHITE 
MAGIC screen surface preserves that 
“natural dimension” captured in 

rich, true colors by your camera! 


YOUR PHOTO DEALER WILL DEMONSTRATE 
tHere’s REAL COlor magic 


ONLY ON A Da-Lite’ 


Trade Mark 








SEE THE 


THE FIRST AND “PUSH-BUTTON” 


FINEST PORTABLE 


screen with fast, 
easy “push-button” 
PROJECTION SCREEN 
8 sizes: 4 . age — 
DA-LITE || SCREENS 
PRICED || $3.50 TO $520 


set up controls; 








rectangular and 


Tells how to get more thrilling brilliance in 
slides, movies. 


MAIL COUPON TO: Da-Lite Screen Co., Inc. 
2727 N. Pulaski Road, Chicago 39, II! 
Send my copy of the COLOR MAGIC Booklet! 


NAME 


ADDRESS 


city ZONE STATE 


%% 


bide Mayu, PROJECTION SCREEN 





CA merican 
NTF Gj.) iN] feature 


Author grouped series of otherwise 
static shots into sequence titled 
“Through a Window.” Theme that 
tied them together dealt with the 
myriad interesting sights that could 


be found on a city sightseeing trip. 


IMPACT 


By CARLYLE F. TREVELYAN 


 persvaige tl job of the movie maker, 
after he has learned proper use of 
the mechanics of his camera, is to cap- 
ture, build up, and maintain audience in- 
terest in his films. Regardless of the type 
of picture to be made, or its degree of 
presumed emotional, personal or intellec- 
tual interest, audience reaction is estab- 
lished by means of a number of factors, 
one of the most important being visual 
interest. We can stimulate anticipation by 
starting out with a clever opening title. 
Now, every effort must be made to main- 
tain that interest. This interest is not ex- 
clusively the result of pictorial composi- 
tion or of story value; the finest theme or 
idea is no better than the filmer who puts 
it together in terms of images on the 
projection screen; composition in_ itself 
is important, but its value is confined 
more closely to individual scenes rather 
than to longer sequences, or the film as 
a whole. 

Visual interest extends into and affects, 
not just each scene, but also the relation- 
ship of one scene to another and inclu- 
sively, the entire film production. Our 
creative criterion therefore is: Get a vari- 
ety of visual interest. 

For most audiences, visual interest 
means activity of some sort, preferably 
human or of things closely associated 
with human beings. Motion picture audi- 
ences want, and expect, to be shown. 
They prefer to see rather than to have to 
think things out. While it is nice to show 
scenes that will stimulate your audience 
to think, and to show occasional symbolic 
shots that will cause them to work their 
brain a bit, still the basic job of the movie 
is to show. 

Another element with which the movie 
maker has to concern himself is time. 
For the audience, time starts at the begin 
ning of the picture and does not stop until 
its ending. The motion picture must 
maintain a fluidity of action, which must 
be extended into time, and maintain its 
logical flow and interest for a set period. 
This action is to be accomplished in the 
time period that is fitting to the theme, 
mood, or purpose of the film, combined 
with giving the audience a clear under- 
standing of what it’s all about, and such 
action must have a well-thought-out pur- 
pose. Thus, one method of creating visual 
interest is: Have a definite aim or pur- 
pose for the film to achieve. 

A collection of unrelated screen snap- 
shots—to take up another important point 
—lacks visual impact because of its very 
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So lifelike you fel 


youre right there 


with 3 dimension pictures!’ 


~. 
ae 


The sensational Revere 3 Dimension Camera enables you 
to take amazingly lifelike pictures as easy as pie! Just press 
the button as you do with any ordinary camera. What you 
see, you catch in thrilling 3 dimensions. Everything has 
shape, form, depth! Full color scenes seem to spring to life 
with breath-taking 3 dimensional realism. So truly lifelike, 
viewers exclaim it’s like being right there! 


See the two lenses? [hicy act like your 
eyes. Press button and they take two 
views of each scene. When viewed, 
scenes blend into 3 dimensions. Inex- 
pensive —get 29 stereos from rezular 
35mm. roll; 26 from special stereo film. 


Even beginners get fine results from 
their first roll, so simple is Revere to 
operate! Guesswork is eliminated. Even 
for using 1s automatic Too, stereos are 
now mounted by your film processor 
and are returned to you ready to show! 


Every picture's a thrill when viewed 
through the new Revere Viewer! It 
brings out the best in every shot! Ask 
your dealer to show you the new Revere 
Stereo Camera and Viewer 

REVERE CAMERA CO., CHICAGO 16, ILI 


For a new adventure in photography... 


Revere) 


STEREO CAMERA 


CAMERA matched, coated 35mm £/3.5 REVERE WOLLENSAK 
AMATON lenses with REVERE WOLLENSAK RAPAX shutters; speeds% 
to 1/200; coupled focusing, internal synchro flash ; superumposed 
image range tin fer and viewer in camera head double exposure pre- 
ventive,; single frame provision: level gauge. Inc. fed. tax $174.50 


VIEWER —fine achromatic lenses 
adjustments; b 





both focusing and interocular 
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>) 8MM & 16MM MOVIES : 


- e« that are DIFFERENT! 
Yes, our 8MM SILENT and 16MM SOUND reels ARE 
Different. Not harshy re-cuts—but exciting, entertaining 
reels to sparkle your home-movie shows. You con now 
buy the best—at the lowest prices ever offered. 


NEW LOW PRICES! 
50 Ft. 8mm reels for only $499 


nature. At times, however, certain types 
of such snapshots can be tied together 
with a thread of common theme running 
throughout to link them together into an 
interesting film. Such a tie can be as 
hackneyed as “People We Know” or 
“Places We've Been,” or can be more 
imaginative like “How the Other Half 
Lives.” 

When you complete your footage on 
family, friends, and trips, and spend some 
film on subjects of possibly wider appeal, 
then you are able to create a higher 
degree of interest, even in relatively com- 
monplace theme First, select a specific 
aim or goal for the film. For example, I 
have a little film under production, at odd 


100 Ft. 16mm SOUND 
FILMS ..... for only $999 


When ordering be sure to specify type of films desired 
*ADULT films—for sophisticated grown-up 
audiences that like a little spice in their 
movies. 

FAMILY pictures—thrilling reels for the en- 
tire family to enjoy. 


moments, on weeds and unwanted grow 
ing things around garden and lawn. Pur- 
pose of the film is to show the beauty of 
such weeds in comparison with that of 
cultivated plants. Not only do I get much 
pleasure out of making the film but I'm 
learning much about a hitherto unknown 
subject. A book on weeds furnishes the 
technical information 


CHILDREN’S movies—the kids will scream 
with delight at these comedies. 


ADULT FILMS OFFERED ONLY TO PERSONS OVER 21 


FREE CLUB MEMBERSHIP 


if you wont to receive your films on approval—with the 
right to oo a m in your own home before you decide 
whether or no cu want to buy them—join our club— 
MEMBERS HIP is FREE! 


pe s== Paste Coupon on Penny Postcard ++" *% 
¢@ MOVIE-OF-THE-MONTH CLUB, bet. P-y 
# 1651 COSMO STREET, HOLLYWOOD 28, CALIFORNIA § 
Rush following C.O.D. [_}] 4 8mm films for only $4.99 4 
{_}] 3 16mm SOUND FILMS at “wy on MONEY 6 
} . 

BACK GUARANTEE. | PREFER [] A [] B [) C Ideas and themes for films are legion; 
Please enroll me as a member of the MOVIE-of the " 
MONTH Club and send me a reel approximately every g the secret lies, not in trying to find some- 
month postpaid - ON APPROVAL. If | like the reels |g thing new to film, but in finding a new 
will send my remittance within 5 days after | receive ; 

it—otherwise | will return within 5 days ‘enclosing ¢ | approach, treatment, or individual inter- 
25c) without obligation. | may cancel my member- 
ship af any time 


Another simple theme, illustrated here, 
and capable of infinite variations in in- 
terpretation was titled simply “Through 
a Window.” It presents scenes as viewed 
through various building and shop win- 
dows, and this technique, if carried out 
in an interesting way, is thread enough to 
bind the scenes together into a related 
group 


eens A An 


pretation of the relatively commonplace 
and accessible 
NAME . ‘ . ——— Age 


Here are a few factors to keep in mind 
in order to help achieve visual interest in 
ADDRESS Zone ____ your films 


STATE Have a definite aim or goal 
ADULT FILMS evailable only to persons over 21 Keep scenes to maximum of 10 seconds 
SSSSSSSeeeSeSessreseeseseaseesessal duration. 
ESKKAALA NAAN AS SSN NNNKANAAA AMAR AAAS MRSS ASASASSSRRRS BS Seo a oe ee eee ae 
Avoid calling attention to camera tech- 
nique or camera angles 
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Change camera distance frequently. Re- 
member the long shot, medium shot, 
close up 

Shift camera angle often 

Break up prolonged action—with 
charge of camera angle: be sure to 
‘match the action” between scenes 

Tailor your film to a specific audience 
or age group 


SALT AN Use a variety of scene and sequence 

ZM transitions 

CA ERA STAND Avoid cutting dramatic scenes too 
M S | short 


4 Use sufficien ut-away ac ‘ 
Sturdy stands that hold cameras e sufficient cut-away, reaction, and 
; : ; | parallel action shots 
of any weight motionless in 
“uy a Make the story flow logically. 
any position. Controls for ° > 
- ks ate Edit your film carefully. —® 
raising, tilting and swinging are all | 
convenient. Changes in position } 
—— can be made as quickly as 
Side-arm bracket avail SEND FOR 
shia ta belue eamtern to CATALOG A they can be thought of. 
floor level 48 Pages chock-full of 


Professional Photo- 
graphic Equipment 


DISTRIBUTOR FOR ASCOR SPEEDLIGHTS 


J. G. ALTZMAN, INC. 


PHOTOGRAPHY 





Lowest priced enlarger in the world 
with so many valuable features... 





WW! FEDERAL / 


MODEL 240 


STORE-AwAy COMPACT 


Takes all negatives up to 24 x 3% 





This new Federal is the ideal enlarger for the amateu photog 
rapher. The Model 240 includes every desirable feature for making 
perfect enlargements... more than any other enlarger in its class 
.. yet it costs only $24.95 complete with lens and attractive corru 
gated carrying case. Before deciding on your enlarger, make sure 


that it has ALL of the following features: 


No Other Enlarger Gives You 
So Much For Your Money 


ee 
CONSTRUCTION - rugged heavy-gauge steel for extra rigidity. 9 a 
No plastic parts to break or warp. Two-tone wrinkle finish. New FEDERAL 


LENS — Fast 3 ¥2‘' Bifax F7.9 doublet free of distortion or coma. Store-Away® Compact MODEL 240 
DIAPHRAGM ~— dial with 5 click stop lens openings and built-in 

red filter. Allows wide choice according to negative density. 
ILLUMINATION — Diffusion unit with 75-watt clear lamp 


(100% faster than others). 


FOCUSING — smooth working helical screw with spring and lock. 
Gives far greater accuracy than a friction tube. Cannot shift out 
of focus during exposure. 
NEGATIVE CARRIER Metal Book type with glass pressure 
& 


plates. Permits use of negative in strip form if desired. Inter- 
changeable dustless metal plates for all size negatives to Demplete With Lens 
2%4x3 VY, available as accessories. end Case 


MAGNIFICATION 1% to 7 times at baseboard; many times 


larger if head is swung around on post and focused on floor, an 
advantage of Federal’s round post and positive lock, not found 
on other low-priced instruments. 


BASEBOARD ~— welded reinforced steel, warp-proof, 12°'x14". 
UPRIGHT POST — 30°x1%%" tubular steel, machined and 


heavily plated in two bayonet-locked sections for quick, 
rigid assembly or rapid store-away. 
STANDARD EQUIPMENT ~— gloss pressure 


plates. 4 paper masks. Lamp. Focusing 
target. Cord and switch. Manual. 


Prices slightly higher on the West Coast 





FREE Booklet 
“How to buy an Enlarger” 


Federal is America’s Greatest Enlarger Value sacha te ae 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 
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delivers 


POLAROID LAND CAMERA 
$g975 $10.00 delivers 


as little os $7.48 per month 


EXA & EXAKTA VX 


EXA, Meritar £:2.9 ctd. Flash & 


Strobe 





synchronizatior Hinged 


Back $89.50 


$10°° delivers 
$gg50 as little as $717 
Kine Exakto 


per month 


VK Tessar 12.8 $27950 
$10°° delivers 
s little as 324° per month 


BOLEX H-16 


16mm 





3 Lens Turret Camera 
1” Lytor 4.1.9 Coated Lens 
Frame Counter Reverse 
Through-the-Lens Focusing 
Tri-focal View-Finder 


$299.50 $10.00 dover 

os litle os $25.98 
BOLEX H-8, tytor f.19 

$10.00 delivers 


Revere Stereo '33' $174.50 

7 he with Stereo Viewer, Flashgun, E.R 

6a °. case, Sunshade, 3 pr. Filters, 10 

{ oar Flashbulbs, 3 Rolls Color Film, 

Gadget Bag 

Total Valve 
SAVE 


Complete for 


$109 doiivers 
$197 1 


ROLLEIFLEX-ROLLEICORD 


$10°° dolivers 
AUTOMATIC ROLLEIFLEX with KM 
Fully Synchro Compur Rapid 
Kenar #:3.5 $248.00 
Tessor (3.5 2686.00 
Xenotar /:2.8 367.00 


ROLLEICORD Ill 


With Eye Level Sportsfinder, Com 
pur Rapid Synchro Shutter Kenar 
1.3.5 Coated Lens $134.55 
$1000 delivers 
as little as $1 100 per month 
Bolsey ‘6-2',—F3.2 $79.50 
PREE: Flashgun 4& E 


$16.00 delivers 
as little as $6.46 per month 


per month 


$291.00 
$25.17 per month 





$269.60 
39.80 


$230.00 





SAVE 
$3980 


vs little as per month 








R. cose 


$115.50 
$10.00 delivers 
as little as $9.61 per month 


ALL BRAND NEW, FACTORY PACKED 
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ry CAMERA UTILITIES, ‘NC 


890 Sixth Avenue, New York i, is. Y. 


» 10 day trial 


each month 


State 


TRADE-INS ACCEPTED 


stereo today 


Cotton Candy Kid 


The stereo slide shown in the accom- 
panying illustration will never win a prize 
or a place 
I feel 
learn a lesson from 
it. Everybody 
starts taking stereo 
picture 


in an exhibition—yet somehow 
that we can 


who 


makes the 
common error it 
trates 
Chances are 


demon 
you've 
noticed it already 
The background 
area of leaves against the sky is spotty 
focus know, isn’t 
According to the 
rules, everything should be sharp from 
bac kground It 
but I would like 
tion—is thi 


and out of This, we 


good stereo practice 


foreground to may be 
heresy to raise a ques- 
necessarily so? 

I've shown the slide to both types of 
people, those who think of themselves as 
tereo fans and those who don’t. There’s 
a clear-cut difference of opinion between 
the two camps 
enjoy looking at 
think it 


roundnes 


Ordinary people who just 
tereo slides occasionally 
They about the 
of the subject's face and the 
When I ask 
about the background after they put the 
down, it turns out that they 


swell rave 


texture of the cotton candy 
viewe! 
haven't seen it 

The stereo fans take another view. The 
tactful saying something 
nice about the subject or the candy, then 
point out that it would have been better 
to get the background sharp or to pose 
the picture the open sky. The 
more direct ones come right to the point. 
They just say “Too bad about those 
leaves.” I put the slide into PSA Stereo 
Circuit No. 3, probably damaging my 
reputation irreparably, and when it came 
back with the members’ comments they 
agreed almost to a man 

This difference of opinion between 
stereo fans and people kept haunting me. 
As soon as the leaves were out again I 
went back to that spot on the beach and 
looked up through them at the sky. You 
know what? The leaves didn’t look sharp! 
I was looking almost into the sun, from 
the angle at which the backlighted pic- 
ture was taken 


ones start out 


against 


I had to squint, and the 
bright it made the leaves 
seem all blurry around the edges. Try it 
ome time what I mean. 

It would be dangerous to jump to a gen- 


ky was s« 
you ll see 


eral conclusion from this single experi 
tend- 
own standards of 
realism in stereo. We want things to look, 
not as they appear, but as we know they 
really are. We are not unlike the begin- 
photographers, when Koda- 
chrome first came out, who thought there 
was something with their film 
when shadows in the snow came out blue 
and a white shirt looked pink in the light 
of the setting sun. They didn’t realize 
white things don’t necessarily look white 

that their color depends on the hue of 


ence, but it seems to indicate our 


ency to develop our 


ning color 


wrong 


by Robert L: Mcintyre 


the light that illuminates them. We don't 
seem to recognize that things with sharp 
edges don't necessarily look sharp when 
viewed under different conditions. 


Quest for Reality 


Its inherent realism is what gives stereo 
its biggest punch, but what is real? Should 
every object in a picture stand out 
sharply? Or could we capture more real 
ism by deliberately throwing some things 
out of focus in some scenes? Maybe we 
could learn a few things from the artists 
They don’t have technically accurate tools 
like stereo cameras to work with, but 
they know that an important part of their 
training is learning how to see. They were 
painting blue snow scenes 
long before there was color film to record 
them for photographers who had never 
learned to see them 

Only in taking stereo stills of action 
subjects have we begun to come to grips 
with the problem. There we recognize an 
exception to the general rule that stereo 
should be sharp. We realize that move 
ment is lost in a picture that arrests it 
completely. Dancers look like wax figures 
when speedlight halts mid-air 
with every detail sharp. Running water 
looks like ice when frozen by a fast shut- 
ter. We know these things and learn to 
avoid such subjects or to let them blur 
slightly. Lack of sharpness adds realism 
here. Maybe we can find other types of 
subject matter, under some conditions 
that will also be exceptions to the general 
rule. 

The advanced amateur in any branch of 
photography has a tendency to seek per- 
fection every time he clicks the shutter 
He comes back from photo excursions 
without even taking off his lens cap. One 
thing I learned from “Cotton Candy Kid” 
was that we can miss out on a lot of fun 
by letting our taste get too sophisticated 
It's a big thrill to get a picture that is 
good by every standard, but shots like 
that are far between. We can get nice 
‘little pictures” every day and enjoy tak 
ing them and showing them to uncritical 
audiences. And who knows—maybe those 
dear folks who just like to look at pic- 
tures and never heard about hyperfocal 
distance may be better judges than we 
are, with all our rules. 


shadows in 


them in 


One-eyed Projection 


If you're a hand-viewer enthusiast who 
rarely has occasion to project slides, you 
may be interested in the stereo slide car- 
riers for standard, single-lens projectors 
now appearing on the market. They are 
recent additions to the Brumberger and 
Golde projector lines. They take regular 
15, x 4 mounts, showing only one trans- 
parency on the screen. They are espe- 
cially useful for the stereo fan who has a 
backlog of 2 x 2 slides and a 2 x 2 projec- 
tor and wants to show a few of his stereo 
pictures along with them. They don't ap- 
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pear in stereo, of course but often they 
vill help to round out a show. The Brum 
berger unit costs $3.95 


Kodak Mounting News 


Stereo mounting service for photogra 
phers using Kodachrome in stereo loads 
now is available at Kodak processing lab 
oratories in Chicago and Los Angeles, as 
well as the main plant in Rochester. The 
service has a big appeal for fans who re 
quire only slides in cardboard mounts for 
hand viewing. The pictures are ready to 
look at as soon as you open the package 
The extra cost of the service is no greater 
than that of buying cheap cardboard 
mounts and doing the work yourself. A 
20-exposure roll is $4.75. 

The service isn’t practical for the pho 
tographer who wants to put all his pic- 
tures into accurate mounts for projection. 
While there is some value in being able 
to view the slides just as they come from 
the laboratory, taking them out of the 
cardboard for permanent mounting Is a 
nuisance. He is better off doing the job 
right from the start. In between these two 
groups with well-defined needs are many 
fans who like to look at their pictures 
first, using inexpensive cardboard mounts, 
and then select the best for projection 
mounting. Their choice is a more difficult 
one. Remounting three out of 20 is no 
great chore, but handling 15 or 18 out of a 
roll is a major project. Here are some of 
the problems involved 

Removing the transparencies from Ko- 
dak cardboard mounts is quite a trick. To 
do it, take a pair of heavy scissors and 
trim off a little bit less than '% inch all 
the way across both top and bottom of the 
mount. This will almost remove the red 
border, but not quite. Then insert your 
thumbnail where you judge the middle of 
the mount to be, directly above one trans 
parency, and run it across the width of 
the film and on out to the corner of the 
mount. Starting at the corner, peel the 
mount apart. If you hit it just right, you 
can lift the transparency out. If you miss 
the center, you may have to cut away a 
thin layer of frayed cardboard to get at it 
Then repeat the process to remove the 
second film 

There's another problem that you may 
run into when you are ready to insert the 
transparencies in projection mounts. Most 
of them, like the Emde and the Perma- 
mount, hold the transparency in place by 
its sides. If one film is a little bit wide 
than normal it won't fit the mount. If it is 
a trifle narrow it may shift or rotate 
slightly. The Kodak mounting service 
doesn't always cut both transparencies of 
a stereo pair exactly the Same width. This 
has nothing to do with the effectiveness 
of the mounting for hand viewing, the 
purpose for which it is intended. It is of 
significance only to the user who has his 
film mounted by Kodak and then wants 
to shift to projection mounts later on 
Most recent word from Rochester is that 
the variations have been almost com- 
pletely eliminated. They never can be 
ruled out entirely, though, when some 
frames on a roll overlap due to unequal 
film advance in the camera. 

When a transparency fits the mount 
September, 1953 
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any projectors LOOK somewhat alike, in 

cppearance and price — but Viewlex has 
something extra! VIEWLEX QUALITY CONTROL is a 
precious property — it is the real reason why Viewlex 
guarantees every Viewlex projector for a lifetime! — 
So use the best — for best protection and projection of 
your valuable slides. Viewlex projectors enable every 
proud owner to capture and hold the joy filled days of 
childhood, and crisp memories of yesterday with true, 
clear, brilliant projection — the “Once in a lifetime 
moments” brought to life forever ay" color slides 


v 


with a Viewlex projector. 


Reasonably priced from $38.05 to $495.00 At all better camera stores 


Write Department CD3 for colorful illustrated literature 


35-01 QUEENS BOULEVARD 
LONG ISLAND CITY 1, N. Y. 





full double-frame 
7/ sequence! 


Standard 35 mm. cartridges 
Precision Clockwork Motor 
M-X Flash Synchronization 
Interchangeable Lens System! 


% 
Only fair traded 
With hard coated Dittar F/2.8 lens 


All the advantages of 35 mm 
raphy plu 


photog 
rapid sequence really two 
When you press the 
shutter release, the clockwork motor au 
tomatically film to the 
next frame, resets the shutter and ad 
vances the exposure counter. On a single 
winding, you can take 12 pictures in 5 
seconds or less! Color Dittar 


Focal 


' 
cameras in one 


transports the 


corrected 
F/2.8 lens in rapid change mount 
plane shutter with speeds to 1/1000th 
control operation, if desired. 
lropie-proof all metal construction 


Remote 


Write for otto “ee” booklet today 


FULL 24 x 36 mm. jf J 
FORMAT — ideal 4 


for scientific work 
J 
L/ 
v4 


time studies | 

micro and macro | 
photography 

all purpose work! 


| 
{ 


DUPLO EVEREADY CASE INTERCHANGEABLE LENSES 
holds both camera and wide angle, telephoto 


collapsible tubes! 


DITTO CAMERA CORP. 


Dept. DD4 + 527 FIFTH AVE. + N. Y. 17, N. Y. 


flashgun and extension 
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loosely it should be forced up against the 
locating surfaces of one side, both top and 
bottom, and secured with a bit of self- 
When metal mounts are 
used, their corners can be crimped. If the 
film is too wide it should be trimmed 
slightly, taking off an even strip for the 
full length. It likely that there will 
be little need for these measures as the 
mounting system improves. Incidentally, 
one projection mount is not affected. It is 
the Presto-Stereo, which holds the film by 
its webbing at top and bottom instead of 
at the sides 

There's a olution in sight for 
photographers who want to mount their 
slide: 


film become 


adhesive tape 


seCNS 


simple 

in glass merely to avoid having the 
scratched or fingerprinted by 
handling. J. L. Simpson of Emde Products 
is bringing out mounting glass that is of 
standard dimensions except that it is no- 
ticeably thinner than that normally used 
When sheets of it are placed front and 
back of Kodak cardboard 
make a sandwich the total thickness 
comes out the same as regular slides. It 
will be suitable for sealing with tape or 
enclosing in the Emde metal frames that 
lock when you fold over a tab at one end. 


mounts to 


Dummies vs. People 


In quest of reality above and beyond 
the call of 3-D on Warner's House of 
Wax set, director Andre de Toth went 
literal in spots and injected touches of 
reality that are real. Because 
much of the story takes place in a wax 
museum, you see many life-like wax 
dummies enacting bloody scenes of mur- 
der and mayhem. Most of the dummies 
look real enough but to make _ these 
gory scenes even more life-like, de Toth 
“pulled a switch” and substituted 
actors for some of the dummies 

poker faced and 
Wax companions, 


really 


live 
The 
rigid 
and if, 
the picture, you feel that 
the dummies look so real that they could 
almost breathe, who knows? Maybe they 
do 


actors posed 


among their 


when you see 


StereOscars Are Distributed 


The Academy of Stereoscopic Arts and 
Sciences in Hollywood has shipped off 
“StereOscars” to the photographers who 
took the pictures selected as its Ten Best 
of the They are statuette 
modeled after the “Oscars” 
capital 


year awards 
of the movie 
The winning slides are being du- 
plicated and will be available in camera 
stores or direct from the Academy at 6112 
Selma Ave., Hollywood 28 

Here are the winners: Butterfly’s World 
by Howard W. Butts, West Salem, Ore.; 
Spring Symphony by Robert A. Haven, 
Oxnard, Calif.; Tidal Pool by Kim Clark, 
Greenfield, Mass.; Golden Harvest by H 
J. Dubois, Waukegan, Ill.; Nature’s Road 
block by Conrad Hodnik, Chicago, IIL; 
Cardinal by Tom Kent, Iowa City, lIa.; 
Roman Candle Light by Murray Korda, 
Los Angeles, Calif.; Mermaid by T. C. 
New Port Richey, Fla.; Mt 
Shuksan by Ross R. Matthews, Seattle, 
Wash., and Bridge Painters by Arthur 
Pfeifer, San Francisco, Calif. 


Lagerberg, 


In addition to the top ten slides, ten 
were selected as award of merit winners 
and ten more honorable mention 
The list, as a whole, shows much broader 
geographical distribution than was the 
case in the first Academy contest. Twenty 
slides originally were selected by a group 
of West Coast judges, then were dupli- 
cated and sent to all Academy members 
for a vote by ballot. The top ten are listed 
here in the order of the number of votes 
that each received. 


won 


Engelmann’s Dyna-Scope 


It isn’t anything you will find in the 
the Dyna-Scope in- 
Engelmann, O.D., of 
Chicago is an interesting stereoscopic de 
In his own 

words, itis ‘‘a a 


2) 


camera stores, but 


vented by Otto R 
vice 


simple periscope 
formed of two ar 
ticulated mirrors 
which may be ro- 
tated on their paral- 
lel axis while the 
instrument is held 
before one eye.” 

What it does is 
permit you to con- 
trol the line of sight 
of one eye at will, 
within limitations, 
permitting conver- 
gence and divergence far beyond the nor- 
mal human range. You can place a pair 
of 11 x 14 stereo prints side by side, for 
example, and use it to view them stereo- 
scopically even though their centers are 
more than a foot apart 

The device was originally invented to 
enable patients to view and superimpose 
stereoscopically projected pictures, but it 
was soon discovered that viewing any ob 
ject in space through the Dyna-Scope af 
forded an opportunity to break and re 
cover fusion of the images formed by the 
two eyes. This form of visual exercise, 
looking at an object with both eyes while 
changing the degree of convergence re 
quired, built up fusion reserves. Patients 
reported comfort and 
showed improved visual efficiency. 

Meanwhile the Dyna-Scope found an- 
other use for viewing stereoscopic x-rays. 
Theve it replaced the much more cumber 
some Wheatstone viewer, enabling a doc- 
tor to see x-rays in stereo by placing the 
films side by side on a light box. Now its 
inventor is exploring possible applications 
in the still and motion picture fields. For 
viewing projected pictures its major ad 
vantage over the use of polarized light is 
that virtually no screen brightness is lost 
Its disadvantage is that two screens are 
required, or one of double width, to pre 
sent the stereoscopic images side by side 


increased tests 


Stereo Without 3-D 


After with stereo for awhile 
we become accustomed to thinking that 
the two-eyed view of things 
creates its effect of depth automatically, 
without need for other clues to space re 
lationships that the planar photographer 
strives to include in his pictures. L. Van 
Vliet of Detroit Stereographic Society has 
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most interesting slide in his club’s ex 
change exhibit, a slide that seems to dis 
prove this theory. All it shows is 
gnarled trees apparently on the edge 
river, against a backdrop of heavy 
The trees themselves are lacking in de- 
tail, except for their outlines, and the only 
lepth effect you get in looking at the pi 
ture is a clear-cut difference in distance 
between the stereo window formed by 
the mask and the rest of the scene 

It’s an excellent mood picture and it 
flatness is the very thing that makes it so 
effective. It’s just the sort of slide that 
would inspire a commentator, hard 
pressed for wor to describe the scene 
as one ideally suited for a black-and 
white exhibition print but hardly one for 
stereo. You seldom see a scene in which 


every depth clue except binocular 


is so completely suppressed, and it i 
vealing to note that it is capable of show 
ig space so poorly when left on its own 
To me, that makes the slide much more 
effective 

In case you wonder, as I did, whether 
the right and left pictures were identical, 
they weren't. They showed stereo cop 
differences, but they were so unimportant 
in relation to the rest of the scene that 
they passed unnoticed. If lack of non 
stereo depth clues can make a _ picture 
look that flat, maybe we ought to consider 
them more carefully to make the most of 
them in shooting more conventional sub 
ject matter. 


Tip for Projectionists 


If you’re in the habit of projecting 
slides in projection mounts on a 50-inch 
screen, watch out when you have occa 
sion to use a larger one. Working with 
the 50-inch screen is easy. All you have 
to do is align the edges of the picture 
on the screen, and you automatically get 
a 22-inch separation between infinity 
points in the two images. Everybody’ 
eyes look straight ahead to see distant 
objects and converge to look at neare1 
things, and everything is o.k. When you 
hift to a larger screen, though, thing: 
happen. 

If you keep on aligning the sides of 
the pictures, the infinity points will be 
farther apart. With a 70-inch screen they 
move out to over 3 inches People are 
likely to complain after viewing a few 
slides with this much separation, for it 
forces the eyes to turn outward and 
brings muscles into unaccustomed use 
When you project to fill any screen big- 
ger than the 50-inch width, you have to 
go back to the basic system of checking 
the separation of infinity points and plac 
ing them the normal 2'% inches apart. 


Stereo Floodiamp Unit 


One of the photo lighting equipment 
manufacturers has put a couple of old 
ideas together to come up with a new 
floodlamp unit for taking stereo pictures 
It’s called the Mayfair Stereolite and is a 
movie light bar of the folding type that is 
fitted with a tripod screw and baseplate to 
hold a stereo camera. It gives flat, front 
lighting like you get with a flashbulb 
right at the camera and covers the same 
field of view the camera takes in.—® 
September, 1953 


good flash pictures 
are easy with 


a ll get better flash picture: 


with a Synchro-Mite because of its many 


extra-quality features usually 


found only in units costing much more 


1 for midget lamps, Synchro-Mites 
are available for most cameras 
with built-in flash. Ask yous 
Heiland dealer about 
Synchro-Mite accessories like 

the B-C cartridge, 

side-lighting unit, and 

handy 3-in-1 flash shield 


See Your Heiland Dealer 
Now for Special 

Tips On How To 
Improve Your Summe, 
Outdoor Shots. 


. a 
Sine wo 
oe 


WRITE FOR 
FREE BOOKLETS THE INEST NAME JN FLASH 
130 E. Fifth Ave., Denver, Colo 


New York * Chicago * Los Angeles * Kansas City * Atlanta. In Canada: Arrow Films, itd. + Toronto 
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PICTURE 
NOTE-PAPER 


THE DIFFERENCE 
BETWEEN A 
PICTURE AND 

AN EXCEPTIONAL 
PICTURE... 


You can make this stationery 
in your darkroom 


by following these directions 


. \ ’ HEN you write short letters and 
notes, why not add a unique per 
sonal touch by putting them on picture 
stationery which you can make in your 
darkroom? 
One of your good pictures of Junior 


IS OFTEN A 
PHOTAR 
FILTER playing cowboy or of a neighborhood 
scene can add “a thousand words” to each 


FOR letter you mail out 


KODACHROME & EKTACHROME Making this small-size stationery is 


yy. 


T 
+ 
+—+ 
| eet 
Ask for Tiffen Filters & Lens Accessories at 
your photo dealer who displays this complete 
Tiffen Filter Department 


. For FOR FoR 
ANSCO COLOR ALL FILMS BLACK & WHITE 


WORLD'S MOST COMPLETE LINE OF FILTERS, LENS SHADES, ADAPTER RINGS, LENS CAPS, ETC 


MARKETING COMPANY 


617-62) SACKETT STREET 


wrRitl FoR 


FREE CATALOG BROOKLYN 17, NEW YORK 





Your favorite picture printed ona5x7 
sheet of single-weight matte paper folds 


into note-size personalized stationery. 


quite simple. You will have an attractive 
folder by following these simple direc- 


Here’s where a 


camera floater 


comes in handy! 


Suppose you lost your expensive 


( mera overboard 
ment 
lost or damaged? You'd know then 
what a life aver the Hartford Cam 
era Floater Policy is! Our new policy 
Ve you more protection; our new 
re lower. Le than 2¢ a day 
for $400 worth of insurance 
ige for camera light meter 
enlargers, lenses and ether costly 
equipment. For full details, see your 
Hartford Agent or insurance broker 
Or mail this coupon today 


had your equip- 


*eeeeeeeeeeeeeeeeneeeeeeeee 
Hartford Fire Insurance Company 
Hartford 15, Connecticut 


Please send sample policy and new 
low rates for Hartford's Camera 
Floater Policy 

Name 

Addre 


City ———! Tl 
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tolen, burned, or accidentally 


SAFE FILING 
For 2x2 Slides in 


THE “MASTER” NEGA-FILE 


for e with a Ready M 

“MASTER NO. 250-—— 
GLOSSY NATURAL FINISH 

“MASTER” NO. 250-—— 
RICH WALNUT FINISH 

If yo favorite dealer « 

direct. Be 

handb 














ee THE NEGA-FILE CO. Easton, Pa.cus 


tions: 

First, get yourself some matte, single 
weight printing paper. (A glossy paper 
will be impossible to fold neatly and does 
not take pencil or ink writing as well as 
ordinary paper.) 

The format of these folders should be 
small. A 5x7 inch sheet will fill the bill 
When folded in half, it will make a 3x5 
inch sheet of note paper which will fit 
into standard-size 334x5°4 envelopes. 

With 5x7 paper, the easel should be set 
so that the print will be about 3x4'% 
inches. This allows a ‘44-inch margin all 
around the picture on the front of the 
note. 

If a bleed (margirfless) picture is de- 
sired, the width of the print should be 
314 inches. The we margins at the 
edges then are trimmed off. 

When making the exposure, cover the 
half of the paper which is to remain white 

After the exposure has been made, de 
velop, fix and wash prints in the usual 
way. When dry, fold the paper down the 
middle, carefully matching the outside 
edges to be sure they are even. 

Cards for special occasions and birth- 
days can also be made in this way by 
choosing appropriate pictures.—-/ 
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Tools and Techniques 


(Continued from page 20) 


foot-Lambert level is given as optimum.) 
For best results under average viewing 
conditions, a light source with a spectral 
energy distribution and chromaticity simi 
lar to that of a complete radiator at 4000 K 
is recommended—with the chromaticity of 
the room lighting matching that of the 
illuminator 


Magneto-Optic Camera. The unique mag 
neto-optic shutter developed by Edger- 
ton, Germeshausen and Grier several 
years ago to stop the action of self-lumi 
nous events at speeds up to 1/500,000 
second (T&T, March 1951) is now being 
furnished by E. G. & G. in a complete 
the Type 2208-O Rapid 
Shutter camera. In addition to the cylin 
der of flint glass (1 cm in diameter by 2 
cm long), between crossed polarizers, on 
which five turns of wire are wound, the 
unit includes a 4x5 Kodak Master View 
Camera equipped with a 162-mm Wollen 
sak {/6.3 Raptar lens in a Rapax Syn 
chromatic shutter 
trical gear 


camera assembly 


plus associated elec 
When current is applied to 
the coil, the plane of polarization is ro- 
tated through 90 degrees, permitting ex 
posure light to pass through the cylinder 
One of the two polarizing elements is 
placed in rotatable mount to permit visual 
focusing before the actual exposure, 
without applying current to the coil. Ac- 
curate exposures on the order of 1/1,000, 
000 second are possible. 


Odds and Ends. Recent Dutch patent 
awarded to Philips of Eindhoven covers 
the mixture of oxygen with a combusti 
ble gas like butyl chloride, ether, o1 
benzene in place of oxygen alone—to 
accelerate combustion of the metal filler 
material within the flashbulb 

.. One of the most effective instruc 
tional movies that we’ve seen in many 
years is the 16-mm sound-and-color pro- 
duction A New Era in Printing, prepared 
by Loucks and Norling, New York, to ex- 
plain the structure and operation of the 
Intertype Fotosetter. The film, shown at 
the June 1953 meeting of the New York 
Section, Technical Division, PSA, may be 
obtained by interested organizations upon 
application to the Intertype Corporation, 
Brooklyn 2, New York. The Fotoset- 
ter is the first photographic line compos- 
ing machine ever developed; the first ma 
chine was installed experimentally at the 
Government Printing Office in Washing- 
ton in 1946, and the first commercial in 
stallation of the m 
able on a lease. ba‘ 


» which is avail 

made in 1949 

. A 90-degree wi le lens recently 
developed by Bausch & Lomb, the Carto 
gon, is claimed to have opened new pos 
sibilities in aerial mapping. Composed of 
five elements, one of them plane-parallel 
to control image distortion, the new len 
is said to be capable of much finer image 
detail then previous wide-angle lenses 
At this time, the U.S. Air Force is using 
the new lens in a special mount for pre 
cision aerial mapping 
is “Planigon.’—@ 
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La Belle 


motets 


*% shows color dlides 
AUTOMATICALLY! 


i * * changes slides 
INSTANTANEOUSLY! 


Hy 

- 
NOW showing slides is fun! All the 
tedious hand-feeding, fumbling, mistakes, 
breakage is over. La Belle AUTOMATICALLY 
shows your slides for you... at the “flick 
of a finger.” 


YOU CAN ENJOY a whole hour's show with- 
out touching a single slide. Your “Safety File” 
Magazine holds 75 slides keeps them in 
the order you want them—always safe, free 
from smudges, warping, dust and dirt. 


AMAZINGLY BEAUTIFUL PROJECTION! The 
most brilliant, clearest, sharpest projection 
you've ever seen! No other projector can match 
La Belle’s superb Precision Optical System 
which delivers’ maximum beauty and color. 
La Belle’s Turbine Blower cooling system 
AUTOMATICALLY keeps your slides at safe, 
efhicient-to-operate temperatures, 


THRILLING, FREE DEMONSTRATION! Now, at 
your La Belle Dealer's. He will show you your 
own color slides on the new, 1954 AUTO- 
MATICS—let you try the famous “finger flick” 
simplicity of the La Belle projectors. 


Automatic. 


SLIDE 
PROJECTORS 


FEEDS slides 


CHANGES slides 
RE-FILES slides in 
Safety File Maga- 
zine” 

KEEPS your slides ; 
Proper ponerse a 
ready for next 

Showing 


ALL THIS WiTHoUT 
TOUCHING 4 
SINGLE SLIDE! 


« 
ta pete 557 OCD 
500 Wat?, Powerful, Quizt Turbine- 
Blower, Twin-Tilt Knobs, ‘‘Finger-Flick 
Slide Changer, Complete with 500 Watt 
lamp. F/3.5 Coated Lens, 2-6" Safety 
File Magatines, only $95.00 





LA BELLE ‘'75"' 


PROFESSIONAL 
The World's ONLY 
Remote Control 
Projector. Changes 
slides automatically 
from anywhere in 
same room. - 
Watt Lomp; Tur- 
bine-blower; F/3.5 
Coated Lens; two 
Magatines; Match- 


ing Case. $154.95 complete 








La Belle 


INDUSTRIES, INE 
oconomowoc, wisconsin, u.s.a, 


In Canada—Precision Cameras—Nontreal, Que 
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Aid For Bounce Flash 


A tilt-top reflector 
a valuable aid when using bounce flash 
BC flash base 
reflector in practically any direction 
flash attachment 
mounting in the accessory 


to your 


new 


Your 


like the one pictured here, is 
Attached 
it enables you to tilt the 
Some of the 
brackets that allow 
shoe of the camera; if 


have 


camera doesn't have a built-in shoe for ac- 


cessories, a small base (sold at photographic sup- 
ply stores) can be attached to the camera body 


and the tilt-top screwed into it.—A. L. 


Schoeni, 


Falls Church, Va. 


Cover For Developing Tank 


A plywood cover, painted 
with all made 
light-tight, makes it possible to 
open-type sheet-film developing 


matte black 


inside and out joining 
ecure ly 
use an 
tank under 
The black must be 


avoid all reflections 


bright darkroom conditions 
very dull, to 
and the cover 


paint 


must 


fit snugly against which the 


Gilbert C 


surface on 
developing tank rests 
Hawthorne, Calif 
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Close, 


For Lens Shade Touch-Ups 


Bright spots in a lens shade, where parts 
of the original black non-reflecting sur- 
face may have can be elimi- 
nated quickly by covering them with jet 


black shoe polish. The 


quickly, is long-lasting 


worn away 
coating dries 
renewed 
when necessary, and prevents possibility 


easily 


of light from these worn spots being re- 
flected into the camera lens C. Barrett, 


Columbus, Ohio. 


To Tighten Corks 


When corks used for stoppering jars or 
bottles are loose, or if they have shrunk 
in diameter, they can be made to fit 
tightly and securely by forcing a few 
short, thick nails carefully into each cork, 
from the top. The nails should be suffi 
ciently short so that their points will not 
reach the solution in the containers.—H. 
Leeper, Canton, Ohio. 


Dry Sink Slats Thoroughly 


Sink slats should be dried after each use, 
in order to prevent damage through rot 
ting of the runners under the slats. The 
accompanying illustration shows an effi 
cient method of arrangement for drying 

raise one slat section over end of sink, 
and place other sections on lower end of 
adjoining slats, permitting free circulation 
of air.—H. J. Kennard, Gonzales, Texas 


Quick Identification of Lenses 


When using supplementary close-up 
lenses, it’s sometimes difficult to remem- 
ber whether the one in the holder is plus 
one, plus two, or plus three diopters. You 
can determine this at a glance, however, 
if you will mark the extreme edge of each 
lens mounting with one, two and three 
tiny dots, respectively, using a pointed 
brush and red nail lacquer.—Ken Murray, 
Colon, Mich. 
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short cuts 


Quick Focusing Aid 


Focusing of a miniature camera without 
rangefinder is speeded by calibrating the 
back of the lens shade to the distance set 
tings on the barrel. Radii corre 
sponding to the distance markings are 
drawn on the lens shade, lines and num 
bers being engraved into the metal and 
filled with black enamel Reference 
marks on shade and mount allow for easy 
alignment.—T. P. Field, Lexington, Ky 


lens 


Closer Shots 


If your camera is marked to show the 
nearest distance, but the lens 
turned further before it 
meets the stop peg, you can make even 
closer pictures if you know the focusing 
distance at peg position. A_ piece of 
placed in the film 
will help you determine that distance, 
which should then be noted beside the 
stop peg.—G. S. Greene, Detroit, Mich. 


focusing 
mount can be 


groundglass 


For Washing Prints 


Punch a series of holes in the circumfer 
ence of an drain 

length of 3, 
two 


ordinary 
center with a 5 
ing to 


plug, fit its 
brass tub 
inverted U-shaped 
pieces of wire have been soldered at top, 
and you have the means of converting a 
bath tub or sink into an efficient print 
washer. Steady flow of water is directed 
through a rubber hose attached to faucet 
W B Crowe, Bedeque, Canada 
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which 


plane 


better pictures 


Inexpensive Magnifying Device 


Ultra-sharp focus and improved image 
brightness can be obtained by use of a 
small, plastic-handled magnifier. Heat the 
handle carefully until it is flexible, then 
bend it at a right angle. For a clamp, 
bend a narrow strip of spring steel to fit 
the handle, and bind them together with 
tape or fine wire. The device then slides 
onto camera, as shown.—G. C 
Close, Hawthorne, Calif. 


easily 


Prevent Developer Spoilage 


Soaking corks in water before inserting 
them in bottles of developer solution will 
serve to minimize leakage of air into the 
bottles, and will assist in preventing oxi 
dation of developer stock solutions. To 
hold the corks under during this 
soaking process, wedge several of 


water 
them 
tightly below the surface, as shown in the 
accompanying illustration.—H. J 
nard, Gonzales, Tea 


Ken 


Save Time and Avoid Burns 


lf a photoflood bulb burns out 
you're in the middle of a rush assignment 
you can 


gers, by 


when 


Save time and avoid burned fin 
slipping the cardboard carton 
from the replacement bulb over the hot 
burned-out bulb to unscrew the latter 
from the socket. This idea is useful also 
when changing flashbulbs in rapid suc 
cession while making a series of shots 
C. Gleed, East Aurora, N. Y. 


Static-Free Ferrotyping 


Static electricity can cause ferrotyping 
difficulties during dry 
charged surface attracts dust and the 
magnet-like effect is a nuisance. The 
charge usually is built up when the metal 
surface is wiped 


weather the 


It can be averted by 
use of a ferrotype cleaner made by mix 
ing 1 to 3 per cent of anti-static solution 
with a bottle of spray-type window clean 
ing fluid.—K. Murray, Colon, Mich. 


Print-Drying Method 


In homes where furnace heat is circulated 
through floor registers, a folding laundry 
drying rack supplies an excellent supple 
mentary means for drying prints on 
The heat should be turned 
low and the tins with prints placed across 
bars of rack, as With moder 
ate heat, prints will dry rapidly and even 


ly G. C. Graham, Pine Bluff, Ark. 


ferrotype tins 


shown here 


Rangefinder Movie Camera 


The clip supplied with a pocket range 
finder can be mounted permanently onto 
a motion picture camera, as shown, and 
the rangefinder clipped into place. Thi 
arrangement is practical and convenient 
because distances can be read directly in 
feet, and the focusing scale set quickly 
In mounting the clip, care must be use 

to insure a light-tight job.—J. B 
Mountain Vieu Calif. 


Logan 
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WwiTtH TRADITIONAL PRECISION 


TARPIPLOIOS: 


by 





The TWIN-SHANK PRO 
ored Centerpost 

| Pan-Tilt Head 
it Cameras 


shown with Ge 
and Profession® 
for Movie and St 


One of a complete line of Linhof 


Tripods priced from $26.75. De- 
‘signed and constructed with the 


care and craftsmanship 
which have made Super Technika 
Cameras outstanding in the field. 
These precision Tripods ate worthy 
of the finest still and movie cam- 
“eras in the world. 
ALinhe! Products are made in Western Germany 
Sold by leading dealers. 
‘Wriie for descriptive literature. 
Sole U.S. Distributor: 
" KLING PHOTO CORPORATION 
New York 3,.N.Y. * Los Angeles 46, Col. 
ooh auadls 
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A famous technician solves your problems 


Can you reproduce faithfully all the 
What kind oj film will 
give me the truest color? 

I'm afraid that this is a question which 
is more theoretical than practical. In the 
first place, no manufacturer of color film 
Satis 
factory, or pleasing, or good color—yes 
These are all possible and practical, but 
as for duplicating all of nature’s colors at 
the same time, this is much too much to 
expect. Even the manufacturers of color 
film admit that there are 
that do not 


colors oj nature’ 


ever claims to give perfect color 


certain colors 
reproduce correctly, and 


stress that present color processes are 
capable of giving pleasing pictures but 


not exact or correct reproductions. 


& 
I would like to know whether I will 


get better color out of doors using out 
door color film than using the indoor type 
with a conversion filter. Many friends ad 
vise me to carry only one kind of film and 
filters and then be prepared to 
shoot indoors or out without having to 
change film 


proper 


This would depend largely on what you 
mean by better color. For 


quality the best 


really finest 
recommendation is to 
use the film designed for the illumina- 
tion under which it will be used where 
ever possible However, many 
raphe rs, especially 


photog- 
travelling amateurs, 
have found that satisfactory color can be 
obtained by using the indoor type films 
with conversion filter for outdoor use. In 
some cases the results might even be 
though not 


color In my 


more pleasing, necessarily 


truer own experience, I 
found that indoor-type 
conversion filter gave me 


pictures 


have film with a 


more pleasing 
in aerial werk and when making 
pictures of distant scenes—due, I believe 
to a better penetration of ultra-violet rays 
in the distance. Incidentally, it is better 
to use the indoor-type film al) of the <ime 
with a conversion filter for outdoor pic 
tures rather than outdoor-type film with 
conversion filters for indoor use. The col- 
or is not quite as satisfactory in the lat 
ter case, and the speed is cut down con- 
siderably 


The company jor u hich I work wants 
me to make some color pictures in their 
experimental cold chamber at tempera 
tures of 60 to 90 below zero Fahrenheit. 
Will this affect the speed and golor oj 


color filam 


This is a fascinating questior} but not 


surprising in these days when photog- 
raphy is being used so extensively in in- 
dustry and science. The answer to this 
isn't too simple. If, in making these pic 
tures, your film actually gets as cold as 
the temperatures you mention, there will 
be a change in its speed, and, since color 
films have multi-layer emulsions, it is 
also probable that some of these layers 
may respond differently than others. So, 


you have not only a speed change, but a 


color change too. I am told by competent 
authorities that if the film gets to a tem- 
perature between 20 and 40 below zero 
Centigrade (-4 and -40 F.) a loss of speed 
of between one and two stops can be ex 
pected. There may also be a color change 
(shift) which would vary with different 
emulsions, so filters might be necessary 
to give good color rendition, too. Both 
Ansco and Kodak specialists suggest that 
tests be made using the foregoing infor 
mation as a guide. However, my own re 
you probably can figure 
out some way to work so that the cam 
era and film never get as cold as the air in 
the cold chamber. I would try to use a 
couple of those small hand-warmers 
made for sportsmen and keep these next 
to the camera all the time. When the 
camera is not being used, keep it in an 
insulated case that also has warmers in 
it, or under your coat. Only if the cam 
era had to be left in the cold chambe1 
for several 


action is this 


hours without 


would I worry 


protection 
No need to warn you to 
have your camera and shutter winter- 
ized before such operations! 
e 

Can color transparencies be retouched? 

The answer is yes, but I am not sure 
what kind of retouching you refer to 
There are formulas published by both 
Ansco and Kodak for reducing colors in 
their color products, and this is used 
either to change a color slightly, or to 
correct for slight under-exposure. Kodak 
also has a little leaflet on the subject 
which may be obtained from the Sales 
Division, Eastman Kodak Co., 
Rochester 4, N. Y. If you want to add 
color there are dyes, available for the 
purpose. For retouching small areas, col 
ored pencils or 
used 


Service 


dyes and bleaches are 
There are several good commercial 
places that I know of that do retouching, 
color changing, stripping, etc. and I will 
be happy to send you information if you 
will write me in care of PHOTOGRAPHY 

& 

I have heard that some people copy 
black-and-white prints on 35-mm Koda 
chrome film; what is the reason for this? 

On checking this, I find some interest 
ing answers. Many photographers who 
have made good exhibition or salon prints 
find that they have opportunities to lec- 
ture or teach where they need or want 
slides. Although black-and-white slide- 
making is quite simple,it is even simpler 
to photograph the finished print (which 
may be spot-printed, or even 
toned) on 35-mm color film and have the 
slides returned to them developed and 
mounted in masks ready for projection, 


dodged, 


at a very moderate cost. I have discovered 
too that many doctors photograph Xrays 
on 35mm Kodachrome, to provide them 
selves with small records ready to pro- 
ject for future reference, or for lecture 
and teaching work. This is certainly as 
convenient, economical, and time-saving 
as making copy negatives and then slides. 
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If you intend to make Kodachrome trans- | j 
parencies of some of your good prints URE OF FUN 
use Type A Kodachrome illuminated - 


with photofloods, or Daylight Type and a r] 
sunlight. If you intend to copy Xrays, G-E Phoftoflash makes it easy. 
the standard blue viewer will, of course, 
give your slides a blue tint, but they'll 
look normal this way, anyway 
e 

Some of the filters recommended for 
Ektachrome are available only in gelatin 
and not in the glass mounts which I am 
used to using How do you handle gelatin 
filters? 

“As little as possible” is the best advice 
anyone can give you. Gelatin filters are 
delicate and get scratched and soiled 
very easily. There are two simple meth- 
ods for using them, both of which I find 
are practical. Kodak makes a_ metal 
gadget called a “gelatin filter frame” con- NOT THIS...GET THIS 
sisting of two flat pieces of metal that 
G - . . hie ‘ , > e 
ae rood + sagan ny a = yore A lot of summer fun happens after ...add General Electric Photoflash, 
ing punched out of the middle so that AFTER dark. And you can capture it on with its famous punch of light that 
aikr Gn niletie de Dette Mie Gale Se SUNSET the beach, indoors, or at home, reaches out, brings in detail you 
seitil ‘iceiieet aay Camelia ‘ie ian adie if you simply... want, gets the whole picture. 
There is also a holder made to take these 
frames. Another stunt involving less ex 
pense is this: filters come packed between 
two thin squares of cardboard. Take a 
sharp knife or razor blade and cut out 
a square so that only 's of an inch of 
cardboard remains around the edges in 
the form of a frame. Handling the 
gelatin filter sheet by the edges, place the 
filter over the frame so that its edges are 
supported by the cardboard on all four 
sides. Then take two small pieces of 
scotch tape about '%4 inch wide and % 
inch long, and tack the filter to the frame 
at two points, one on top and one on 
bottom. Do not fasten it tightly, or it may 
wrinkle when it changes dimensions in 
wet and dry weather. These cardboard 
frames can be handled by the edge and 
mounted in front of the lens, although 
I prefer to mount them on the back of 
the lens board inside the camera. After 
removing the mounted filter from the You'll like 
lens, rewrap it with the second piece of This summer don't miss a single treasured htop 
cardboard in the original envelope. It | shot, day or night. Keep plenty of General oa 
is a good idea to mark the frames—either Electric Photoflash handy all summer! 
cardboard or metal—in which you have 


mounted gelatin filters, with an identify ’ han 5 


Just a little summer shade comes ...use G-E Photoflash to light the 
out so dark on film! But you don't shadows! Your subjects appear 
have to waste film or miss half 
the picture if you... 


more natural—and you've caught 
that precious moment. 


ing number. 


How can I remove finger prints from G E N E R | \ L E LE C R | . 
, 4 


Kodachrome transparencies? 
If the finger prints are fresh they have 
probably done no more than stain the 


© = 
lacquer coating In this case, it is best . . . 
seep Rig ng Revel aaah Look to mi your guaranty 
to remove the lacquer and relacquer the 
eo “ ’ 
entire piece of film. However, when finger | of quality 
marks have been allowed to remain for | Mamiyaflex Model Il 
some time, the oil and grease work = The automatic reflex camera with so many 
their way into the emulsion, and there is | "hia 
incorporated features. See and compare 
not too much you can do other than to f j 
’ ‘ ; : . Im winding eaposvure counting foppin 
try film cleaner. When you use Film Lac and shutter cock - ia nies Sadie. een 
quer be sure that you let the transparen * Fast 13.5 coated color corrected 
cy dry thoroughly in a dust-free place be- with matching viewing tens 
: y © Flash synchronized shutter 9 
fore you handle it again 1/300 second and bulb 


operation 


Sekor lens, 
speeds | to 


: (with case! * Built-in self) timer double exposure 

Note Questions of general interest prevention Eye level sport finder 
to color photographers will be answer 

ed in this department. However, in 

dividual replies can not be given for 


questions that are not used.—The 


See these Mamiya Quality Cameras at your dealers‘ TODAY 
Mamiyaflex Automatic * Mamiyaflex TX * Mamiya-6 * Mamiya Super-16 


Write for free booklet P 
| - 
Editor. | Mamiya Camera Company of America, Inc. 82 Woll Street, New York 5,.N. Y 
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By Stanley A. Katcher, APSA, and George Chernoff 


Q Vill you please repe at the licensing 
requirement for proje ional photog- 
raphe ’ i. the various states? 

view of the numerous requests 

the list of states and the 

licensing juirement for professional 

photographer ve are pleased to repeat 
this infor: 


Notes on chart of Licensing Statutes 
(a) Statute o worded a to apply to 
prole onal photographers only 
(t Act of 1935 was declared unconsti- 
the Arizon: 


ies of to itinerant photog- 


Supreme Court 


ust be obtained from Tax 


Collector of County where photographer 
does busine 

(e) 1937 Statute set up a State Board 
of Photographic Examiners but was de 
clared unconstitutional. Bramley v. State 
(1939), 187 Ga. 826, 2 S.E. (2d) 647 

(f) Although no state license is re- 
quired, statutes provide that cities shall 
have the power to pass ordinances requlr- 
ing license for regulation of revenue and 
inquiry should be made with local au- 
thoritie 

(g) Bill introduced in 1940 failed to 
pa 

(h) Although no license is required, 
photographer except newspaper men, 


are specifically taxed for doing busines 


LICENSING STATUTES 


No I mensing 


State Provision 
Alabama 
Arizona 4 
Arkansa 
California 
Colorado 
Connecticut 
Delaware 
Florida 
Georgia 
Idaho 
Illinoi 
Indiana 
lowa 
Kansa 
Kentuck 
Louisiana 
Maine 
Maryland 
Massack.usett 
Michigan 
Minnesota 
Mississippi 
Missouri 
Montana 
Ne bra Ka 
Nevada 
New Hampshire 
New Jersey 
New Mexico 
New York 
North Carolina 
North Dakota 
Ohio 
Oklahoma 


Oregon 


xX 
xX 
X 
X 
xX 
X 
X 


MAK KKK 


XH KK 


Pennsylvania 
Rhode Island 
South Carolina 
South Dakota 
rennesse 

Te XaS 

Utah 
Vermont 
Virginia 
Washington 
West Virginia 
Wisconsin 
Wyoming 


KKK KKK KKK KM 


ada! 


Licensing for Licensing 
Fee Only By Examiners 
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(i) Virginia also has statute regulating 
practice of photography. See Act of 1938, 
244 

(j) Although no license is required, 
photographers who sell merchandise, 
such as picture frames, must obtain a 
store license 

(k) Although no state license is re- 
quired, Baltimore City requires a license 
for persons engaged in the business of 
taking photographs on the streets or side- 
walks 


Q I am planning to start a camera 
group very shortly specializing n “nat- 
ural color life studies Before doing so, 
I am anxious to knou any and all legal 
angles involved with regards to model 
releases, and exactly what authorization 
is required, etc. 

A. Your question covers a very exten- 
sive subject. As you may have surmised 
from reading the many questions pre- 
sented to this column on this subject 
the problems are myriad and situations 
constantly arise which are new and have 
never reached the courts. Therefore, ask- 
ing for “all” the angles is a big order 
which is well nigh impossible to fill 

We can, however, give you a brief sum 
mary of the rules generally prevailing as 
to when model releases are required and 
when they are not. Most states follow 
the law of New York, which states that 
if the picture is to be used for purposes 
of advertising, trade, or profit, a model 
release is required. Where the picture is 
to be used editiorially, a release is not 
required 

What is and what is not a commercial 
use has been the subject of much litiga 
tion Always remember it is the use 
which determines the issue. Take a pic 
ture purchased by a magazine in connec 
tion with an article of general interest 
The magazine may pay for the pi 
ture. The magazine is sold to the public 
Yet, neither of these factors affects the 
situation. Since the picture is used edi 
torially no release is required. Then 
again, remember that even an editorial 
use sometimes gets a photographe1 into 
trouble where the picture, either by itself 
or in connection with an article, unjusti 
fiably holds the subject up to scorn 
shame, or ridicule 

So much for when a release is and is 
not required. It is a safe practice always 
to obtain a model release wherever you 
can If you have to pay for the model's 
services have the release signed before 
payment is made. Where your pictures 
are candid shots and you can’t obtain a 
release, then, of course, you will have to 
apply the above rules in determining 
which pictures you can and which you 
cant use 
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Schneider ISOGON 
for Kine Exacta 


Schneider 
CINEGON for 8, 16 
and 35 mm Cine 


Standards for authentic 


Schneider 


“Sf%_ \IDE-ANGLE 


photograph y! 


The creation of authentic wide-angle 
lenses calls for mathematical and 
optical skills of the highest degree. 
It was the introduction of the world 
famous ANGULON lens that first 
established Schneider foremost in this 
exacting field. Today, wide-angle 
lenses by Schneider are available for 
most photographic equipment... 

all recognized as the standards 

for critical wide-angle work. 
Available through local dealers. 


debe 


Ce, tt Cet GO 

A lassics of plical Dreciston taken with 
Schneider ANGULON 

JOS. SCHNEIDER & CO. — Optische Werke — Kreuznach, Germany 


U. S. Distributor: Burleigh Brooks Co, 10 West 46th St., N. Y. 36, N. ¥. 





FILTER 
NRTA FOR BOTH BLACK & WHITE and COLOR 


By CARL BAKAL, If you know nothing of filter 
theory and care less just turn to the FILTER DIC- 
TIONARY section of this book, which alphabetically 
lists over 200 subjects *with specific filter recom- 
mendations for any effect desired, 


Complete tables show same purpose filters of differ- 
ent make on same line, so book works perfectly 
for any make of filter hows at a glance when 
filter if different make are interchangeable 

Covers filters for color photography and black & 
white with equal thoroughness, 


FROM YOUR DEALER OR Answers EVERY filter question 


only 83.00 
Camera Craft Pub. Co. Rendy August, 195: 


95-B Minne $t., Sen Francisco 5, Californie Send for FREE Book Catalog 











roe S DIMENSION 


Figure studies of 


Hollywood Models 


in breathtaking 
3rd Dimension. 
These photos come 
to life when viewed 
through the magic viewer. Realism 
and beauty only 3-D can provide. : 
Send 25¢ for Magic Viewer & Samples, or 
$1.00 for Complete Sample assortment and 
Magic Viewer. WORRY! DON'T WaIT—ORDER NOW! 


HOLLYWOOD SALES 
3414-C West Magnolia Bivd. 
Burbank, California 


35 MM Developed $459) 
36 Enlargements | 


20 exp. BSc. + 36 exp. refill 6Oc, 5S for $2.50 
for beautiful 
finishing at attractive prices 
Thirty years of caretul service 
the finest and latest 
with exclusive improvements 
record of satisfying thousands of cus 
tomers { many rance ot dependable 


high qu slit yj5M M de deve on ing ¢ and printing 
Exp. DELUXE OVERSIZE Cc 
8 Rolls FINISH—ONLY 40 
ap. T0c » Oversize Reprints Sc each , 
rolle now finished in our new, unsurpassec 


12 exp. S6e + 16 
Jumbo Oversize y le ime price You will 


Popular size 
he Nahe ‘ i unusually fine quality of our new 
d 


You can count on us 


equipment 
anda 


ws contact 


be 

overs ste erm med in vet full value trom your 
pies graphy ‘ r “ oney to us of write tor 
' 


MAIL- BAG FILM SERVICE 
Dept. 28 Box 5440A Chicago 80, til. 





YOU caw sc» TV CAMERAMAN 


It's @ short step from the 
national'y-known Television 
Workshop to a good-paying 
job in television. 

Work with the finest RCA 
cameras and video equip 
ment in station-size studios 
under the instruction of net 
work experts 

Graduates now working at 
leading TV stations through 
out the nation. Previous ex 
perience unnecessary. Free 
placement service 


Send for FREE 
Booklet K-9 


APPROVED FOR 
KOREAN VETS 


Day or Evening Classes 


WORKSHOP 


New York 19. N.Y 








1780 Broadway Plaza 7-3721 





earn while you learn... 
and have fun *ing it! 


security 

ed training 
acuity —- person 
onditioned 
free 


Yours success . 
through our sp 
courses. Outstanding 
alized instruction in ai 
studios & labs. Vet. approved 
national placement service—housing 
accommodations Day-Eve. sessions. Co-ed 
Every phase of photography plus air brush 
oil coloring, camera repair, Write Dept, H 


GERMAIN SCHOOL OF 


PHOTOGRAPHY 


Broadway New York 7 N Y 


Yroceesswe suo ROGRESSIVE SCHOOL OF PHOTOGRAPHY 


NEW HAVEN * CONNECTICUT 


*Conducted according to the 
tices of the Photographic 


recommended prac- 
Society of America 


13th International Focus Fotosalon of Amster- 
dam, Focus Ltd Bloemendeal, Holland. 
t 2 14 
ur print “ait 
the Art (Gallet 
m Oct. 3 to 1s, 19 
on and ents blank write 
Direction loth Intert 
i ot lor ZAutcer 
t, Bloemendual, He a ne 


Newcastle Upon Tyne International Exhibition 
of Photography*, Newcastle Upon Tyne Pho- 
tographic Society, Newcastle Upon Tyne, Eng- 


, Oct. 17, 195 
’ mand enti ‘blant wi 
Morrison 17 Osborne Re 
tle Upon Tyne 2, Northum 
land neland 
9th Salt Lake International Color Slide Exhibi 
tion®, Salt Lake Photochrome Club, Salt Lake 
City, Utah. 
Close rus 2: 1953. 
ntr ir slice allowed 
alt Lake Cit 
a5% 


from 


ind entry blanl 
ltrown S061 Can 
Salt Lake City 6 


2nd Mexican International, Club Fotografico 
de Mexico®, Mexico City, Mexico. 

ber 1, 1953 
four print 


es epite 
nes few $1 and/or slides 
i Arts, Mes 
10 to Nov. 9, 19 
ormation and entr blinks, write 
Mis 1800 N. Farwell A 
ee 2, Wis 


14th Swedish Master Competition and the 4th 
Stockholm Salon of Photography, Stockholm, 
Sweden. 
(‘loses September 1, 19 
entry fee $1, three prints allowed 
in exhibit in Stockholm uring 
ber, 1953 
For information 
The Swedish 


tockholm 21, 


Octo- 


ind entr 
Mister 
Sweden. 


blanks, write 
Competition 


Northwest International Salon of Photography* 
Washington Council of Camera Clubs, Inc., 
Puyallup, Washington. 
: 4, 1953 
four prints atlowe: 
at Western Was 
vallup, Sept. 19 to 
information and entry blant 
Vestern Washington Fair 
tion, vallup, Wash 


2nd Exhibit of Nature Photographs, New York 
State Museum, Albany |, N. Y. 
Close Sept 10, 1953 
No entry fee, four prints 
On exhibit at Museum 
1953 
For information and entry blank 
vrite W. J onmaker, New York 
State Mu Albany 1, N. Y 


allowed 
Oct 5 to Si, 


Sch 


eur 


28th Annual’ Salon of Photography*, The Mu- 
seum of Fine Arts of Houston, Houston, Texas. 
Sept. 14, 1953 

fee $2, four 

exhibit in Hou 


allowed 
Oct. 11 to 


prints 
ton, 


ind entry blanks, write 
Wray, The Museum 
Houston, Houston 


information 

Katherine 

of Fine Arts of 
Texa 


6th Annual Magic Empire Color Slide Exhibit, 
Tulsa Camera Club, Tulsa, Okla. 
Closes Sept. 19, 1953 
Entry fee $1, number of 
quest 
On exhibit at Philbrook 
ect » & 6, 1953 
For information 


slides on re- 


Art Center, 


and entry blanks, 


15th International Exhibit of Photography* 
Fine Arts Camera oe Evansville, Indiana. 
Sept 
E ntr fre § four prints 
On exhibit t \iuseun of 
fret 1 te 2 14 
r information and entr blanks, write 
Mr Orval t. Gilbert S28 Taylor 
Avenue, neville, Indiana 


allowed 


bine Arts 


28th International Salon of Photography, 
Fotoclub Vooruit, Ghent, Belgium. 
Closes September 20, 1953 
entry fee $1, four prints allowed 
On exhibit at Fotoclub Vooruit 
Oct. 25 to Nov. &, 1953 
For information and entry blanks, 
Julien Tack Nieuwland 
(Ghent, Belgium 


from 


write 


See 


Chicago International Exhibition of Photog- 
raphy*, Chicago, Ill. 
(loses Sept. 26, 1953 
Entry fee $2, four prints allowed 
On exhibit at Museum of Science and 
Industry Oct. 17 to Nov. 15, 1953 
For information and entry blanks 
write Mi Mar Abele, 2617 Hartzell 
St Ievanston, Ill 


Ist Luxembourg International Color Slide Ex- 
hibition 1953*, Camera-Luxembourg, Luxem- 
bourg, Grand Duchy. 
Closes Sept. 26 
Iintry fee $1, four 
On exhibit in Luxer 
15, 19th at Esch 
bruck 
For information 
write Rene 
Dlochausen Lux 
Duchy 


1953 

lides 
bours 

and 


allowed, 
Oct 
20th at Bite. 
blank 
Felix ce 
Grand 


and entry 
Jentgen, 50, rue 


embourg, 


Sth Pittsburgh All-Color Exhibit*, The Natural 
Color Camera Club of Pittsburgh, Pittsburgh, 
Pennsylvania. 
Sept 9, 1953 
fee and nuniber 
on request 
On exhibit Oct Arts and 
Crafts ; 3 § Carnerie 
Institute S Vv, and Oc [? te i7 
at Joseph Dept Store 
Pittsburgh, 
For informs tir and entry blanks, writs 
wy * Wetherby, 116 Ave. L, Pitts 
aie I'a 


slides and/or 


17th Annual International Salon of Photog- 
raphy, Foto Club Argentino, Buenos Aires, Ar- 
gentina. 


Closes Sept. 30, 1953 

Iientry fee $1, four prints 

On exhibit at Witcomb Gallery, 
to 14 1953 

For informa tion and entry 
Foto lub Argentino, I 
Bueno Aires, Argentina. 


allowed 
Nov 


planks, write 
‘aruna 651 


3rd International Exhibition of Photography* 
Mashonaland Photographic Society, Salisbury 
Southern Rhodesia. 
Closes Oct n. 
Entry fee $1, four 
On exhibit in Salisbury 
in November, 1953 
For information and entry blank 
write The Hon. Exhibition Sect’y, 
P. O. Box 2038, Salisbur Souther 
Rhodesia 


1953 
prints allowed. 


the first wee 


2nd International Salon of Photographic Art, 
Blumenay, Santa Catarina, Brazil. 


loses Oct. 1, 1953 

gre fee, four print alle 

On exhibit in Santa Catarina, 

For information and entry 
Rav Mie S00 N. Farwell 
waukee 2, Wis 


wed 
Brazil 
blanks, write 
Ave., Mil 


Santa Barbara International Exhibition of Na- 
ture Photography*, Channel City Camera 
Club, Santa Barbara, Calif. 
l es Oct 195 
Entrs fee $1, four 
allowed 
Prints on exhibit at Faul 
Art Gallerie slides exhibit at 
Santa Barbara Junior High School 
Auditorium and Santa Barbara Mu- 
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slides 


prints and/or 


kner Memorial 





ion and entry blanks, write 
Johnson, 17 FE. Carrillo St 
39, Santa Barbara, Calif 


The Bath International Photographic Exhibi- 
tion*, The Bath Photographic Society, and 
The Admiralty Camera Club, Bath, England. 


9th Mississippi Valley Salon of Photography*, 
St. Louis Camera Club, St. Louis, Mo. 
s Oct. 14, 19 
four print ind/or da 
" (Nature ind Pict 


On exhibit in Gallerie of the St. Lou 
Cit Art Museum from Oct. 21 to Nov 

», 19 

For information and entry blanks, write 
KE. A. Tucker, 3625 Carter Ave., St 

Louis 7, Mo 


13th Lucknow International Salon of Photog- 

raphy*, U. P. Amateur Photographic Associa- 
tion, Allahabad, India. 

Closes Oct 1s, 1953 

fee $1, four prints and/or eight 
illowed 

bit in Allahabad and Lucknow 

it of the Indian Salon Circuit 

vember to December, 10 

ormation ind ents blanks 

( x Amateur Photo 

l Ci Association, 63 Yahiapur, 

thabad 3, Inia 


8th Hong Kong International Salon of Pictorial 
Photography*, The Photographic Society of 
Hong Kong, Hong Kong. 

Closes Oct 15, 1953 

No entry fee, four prints allowed 

On exhibit in Hlong Kong, Nov. 30 to 

1 de 1953 

For information mad entry blanks, 
write Tom Chan, Gainsborough Stu- 
dio, 301 Gloucester Bldg., Hong 
Kong, 


13th Victoria International Salon of Photog- 
raphy and Colour Exhibition, Victoria Camera 
Club, Victoria, Canada. 
Closes Oct. 17, 1953. 
entry fee $1.50 for prints; $1. for 
slides 
On exhibit in Victoria, from Oct. 22 to 
24, 1953 
For information ind entry blank 
write Jame A. MeVie, 2171 Bartlett 
Ave., Victoria, B.C., Canada, 


Ist Orlando Southeastern Salon of Photog- 
raphy and National Stereoscopic Exhibition*, 
Orlando Salon of Photography, Orlando, 
Florida. 
Closes Nov >, 1953 
Ientry fee $2, four prints, $1, 4 stereo 
slide and/or viewmaster reels al- 
lowed 
On exhibit in Orlando from Nov. 15 to 
For’ information ind entry blant 
write Jane A. Heim, 1124 W ile 
Avenue, Orlando, Fla 


Tth International Contest of Sporting Photo- 
graphs, Club Atletico Provincial, Rosario, Ar- 
gentina. 
Closes Nov. 1, 1953 
y « prints allowed 
it Club Atletico Provincial, 
during November, 1953 
For informatior write Club Atletico 
Provincial, Byrd, 27 de Febrero No 
2672 Rosario, Argentina 


Series of Three Color Print Competitions*®, 
Photographic Society of America, Philadel- 
phia, Pa. 
Closing dates are Nov. 20, 1953, Feb. 20, 
and May 20, 1954 
No entry fee required of Color Division 
members Others $1 for series of 
three or $0.50 for each 
For information and entry blanks, write 
W. H. Savary, RFD No. 2, Box 221, 
Plainfield, N. J 
September, 1953 


“The best all around meter 


99 John Arnold 
or our use Executive Director of Photography 
ee0@ Metro-Goldwyn-Mayer Pictures 


Says Mr. Arnold...“‘It is my opinion 
that the Norwood Meter is the best all 
around meter for our use. In naming some 
of our bigger pictures made here, ‘‘King 
Solomon’s Mines” and ‘‘Quo Vadis", 
which were both photographed by Robert 
Surtees, he used nothing but Norwood 
Meters all through both of these pictures.” 


Yes... It’s True... the 


NORWOOD rector 
Is “The Meter the 
Best Photographers Use” 


With its patented 3-Dimensional 
Photosphere, the NORWOOD Director is the only true Inci- 
dent Light exposure meter. It receives and measures all the 
light as it falls on the subject, resulting in exposure of a 
quality and accuracy heretofore unobtainable. One reading 
...one exposure...one perfect result...in black-and-white 
or color. Only $32.95, with Photosphere, Photodisk and 
Photogrid. 





_. And to Get the Most Out of Flash and 
Electronic Flash, the Experts Recommend... 


NORWOOP) Plashuile NORWOO]) (peedrité 


txposuae meree 


F tic exposure 
“The world’s only automa : 
™ 5 tomatic exposure T n putomatic tin guide 
a wortg's flash ** Simplifies ar = fon tnomatical caieuiations 
elec- u . 
ao ag oe + agai reeepy 95 _.. simple and easy to use $ 
tronic flas 


faulty exposure... 
i i nd fiashbulbs...to avoid 

- te ne oan TEAM-MATES. Ask at any camera ye Pind 
0 ‘arenaient to DIRECTOR PRODUCTS CORP., 57 


New York 36, N. Y. onan 








INSIST ON 


Z oF wy. 


SLIDE CHANGER 


NEWEST WAY TO STORE 
AND SHOW SLIDES 


C 


« Automatically selects and centers slides 
+ Simple push-pull of lever changes slides 
« Shutter cuts out light during changes 

« Fully automatic — completely selective 
« Indexed card shows title and number 

« Fits most popular 2”x2” projectors 


Carrying case 
for 6 
magazines 
and changer 
Simulated 
alligator 
At your Dealer 


AIREQUIPT MANUFACTURING CO., INC. 


NEW ROCHELLE + NEW YORK 


PHOTO JOURNALISM + ADVERTISING + ILLUSTRATION 


= 
Study with professionals 
in California... 
‘ prticrteny j ect jlie 
a conden Denver Co 
exter begins Sept 


Kaulward 1 Ad lhirect ! 


t I Angele Calif 


THE ART CENTER SCHOOL 


OLOR TECHNIQUES + INDUSTRIAL ILLUSTRATIO 


i 
practiot 
( 

‘ 

" 


@ GENERAL COMMERCIAL + ARCHITECTURAL + FASHION 
QNILHDIT © LNOAV] OLOHd © JUNLIVELNOd TWidO1IG3 


ee eee 
SPECIAL 


35MM 8 » $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 22 SLIDES 


COLOR PRINT SERVICE 
2x—2'4 x 3'4" Color Prints .20 
1X Jiand's @0 50 | 5K Sa? eo. 1.00 
4x 4x‘ es 60 y« 


IX Bx ea 


COLOR FILM PROCESSING , 
Ser JEapm ted, ! 2 62 , . 
SG Exp... $1.50 
COLOR TV FILM, LABS 
144 FIFTH AVE., NEW YORK IILN-Y 


©4660 6 eo WM 24 HOUR SERVKE Meee ees 


Left half of this print was made in 
light-tight’) darkroom. 
muddy highlights of right half result 


Grayness and 


from making print in area that is not 


light-proof, or with “unsafe” safelight 


In testing light-safety of darkroom, a 
coin is placed on undeveloped strip 
of enlarging paper and left for four 
minutes 


near developing tray. Strip 


is then developed for three minutes. 


Piece of paper at top. used for test 
in light-safe room, develops clear and 
white. Lower strip, from test in un- 
safe darkroom, is gray after developing, 


with white spot where coin was placed. 


How TO 
TEST YOUR 
DARKROOM 

AND 
SAFELIGHT 


a OW’S your darkroom? Is it dark 
enough? Is your safelight really 
safe? Are you sure about that? 

When we make prints that are flat and 
lacking in sparkle, most of us blame the 
paper, the negative, the chemicals, and 
ometime ourselves—whereas actually 
an unsafe darkroom or safelight may be 
responsible. It’s an easy matter to find 
“light-tight,” by 
means of the following simple test: Turn 
off all light afelights; then 
take a small strip of your fastest enlarg 


out if your darkroom is 


including 
ing paper and place it next to the devel 
oping tray. Put a coin on top of the paper 
trip, leave it there for four minutes, then 
develop the strip for three minutes in 
your regular paper developer. The result 
should be an entirely clear piece of pape 
without a trace of a spot where the coin 
was placed. If the paper develops to any 
shade of pray (even a very light shace ) 
with a white disk-shaped space indicating 
where the coin lay, your darkroom is not 
safe enough to work in, and doors, win 
dows, and all other possible sources of 
light should be checked. 

The same sort of test can be made with 
safelights on, proceeding in the same 
manner. If the results indicate too much 
light, each safelight should be checked 
carefully. Perhaps the bulb is too strong 
and needs to be replaced with one of 
lower wattage—most safelights used close 
to developing trays require a bulb of 
about 10 watts. Maybe your developing 
tray is too close to the safelight and 
should be moved farther from it. If your 
enlarging easel is near a safelight, it’s 
wise to make a separate, duplicate test 
there, with another strip of enlarging pa 
per and a coin 

Another excellent method of testing 
safelights is as follows: Turn off all safe 
lights in the darkroom, and make a nor 
mal enlargement exposure on fast paper 
The exposed sheet should then be cov 
ered, safelights turned on, and the paper 
moved to a location near the developing 
tray. Keeping one half of the sheet cov 
ered, progressively expose the other half 
to the safelight for two minutes, one min 
ute, and thirty seconds, respectively. Then 
develop the print and compare the two 
halves—if highlights in the safelight 
exposed half are degraded, your safelight 
needs checking, with particular reference 
to its distance from working surfaces, and 
lamp wattage.— 
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How to Sustain Movie Interest (Continued from page 94) 


incident coherent]: 
The 
from the 
which follows 
conversing with a 
w who starts to tell you 
that had pups under his henhouse 
switches to describing a beautiful 
] 


unset, a couple of spectacular play 


a story or 
+} 


report an 


1ey must be related action in eacl 
must lead away 
to the 


wouldnt enjoy 


preceeding 
cene 


You 


and uf scene 
about the 
dog 
then 
from 
a ball game, the way his wife looks in a 
wimming suit, then more 
under his 


about the pu 
in one brief 
Would you”? An 


to like your 


henhouse .. . ali 
pasm of enthusiasm 


audience isn't going movies 
any better, if your scenes are as jumbled. 
likely 
afflicted 


out of ten amateur 


True, youre not to come 
but the films of 
cameramen art 
to the fact that 


movie novice is so amazed 


across 
anyone so badly 
nine 
I think this is largely due 
the average 
and thrilled and completely satisfied by 
the sparkling results obtained 
start that he feels he is a 
art, without furthe 
ment 

“Just look at my hile 
itself’ So far so good, and no harm done 
But then the S. O. S. goes out, for 
and neighbor: 


from the 
master of the 


need for enlighten 


} } 
as real as 


Junior 
friend 
and behold! After 
heap 


to come 
each reel, his guests 
But 


sincere: 


smile am 


praises upon him can one be sure 
that this 


Considering 


lauding is ‘ 


how unaware the average 


person is of the underlying technique of 


motion pictures, it’s amazing how quickly 
mishandling is subcon 
ciously detected by an 
be that ye 


movies oul 


it absence or 
audience. It must 
ars of theater-going have mace 


second nature, creating a 


kind of which automatically en 


films we see All 


instinct 
ables us to evaluate the 
own It 
those 
to us, to 
As priceless a: 


except oul eems we're too close 


to them, o1 in our pictures are too 


close effect an accurate 


appraisal 
individual 
tooth, Suzie’s first 
grandma the day before she 


et might be to u 


each scene 


Juniors first teps, 
passed on, 
guests simply do 
not and degree of flesh 
and 

If our 
others, they 


motion 


cannot share our 
blood appreciation 


movies are to be enjoyed by 
must abide by basic rules of 
picture technique; 
tied together 
They 


and make the 
part of 


scenes must 
sufficiently te 


must contain im 


‘add up be 
say something 

personal interest 
feel that it is as 


audience 
much them as 
you 

The first movie 
put me 
about movie 
learned that 
which I love 


made—19 year 
right track from the 
making. I had sud- 
an interurban trolley 


I ever 
ago on the 
start 
denly 
d to ride, was running for its 
Out of desperation, I borrowed 
which I wasn't sure I 


could even load, climbed aboard besice 


last day 


a movie camera 


a 
motorman who was sympathetic, and de 
about the business of 
planting my _ favorite’ three-mil 
tretch of the line on 100 feet of 


movie film 


terminedly went 


tran 


16-mm 


An alternating beside-the-right-of-way 


and through-the-front-window technique 


automatically evolved out of my deter 


mination to obtain a realistic record 


Audiences invariab)\ 


September, 1953 


enjoyed the result 


There 
the sincerity of their applauss 
which I had after 
that, and which I often projectea on the 


al out 


because 


was no doubt in my mind 


another picture mace 
boring. I 
couldn't figure this out, especially 


same program, obviously was 
Since 
this subject was better photographically 
Then one night trol 
leys, I slipped the projector up to “sound 
speed” while rounding a curve, and sev 


eral members of the 


when showing the 


audience screamed 


I had my answer: To sustain audience in- 
terest, a motion picture has to make the 
audience feel it has a part in what it sees 
this picture making my 
feel they were actually riding! 
Analyzing my first effort further, I real 
ized that although the picture didn’t have 
a plot, it had a definite continuity 
scene gave additional progress to the sub 
ject 


was audi 


ences 
each 
matter of the scene which preceded 


it, and that when all of these 
put together 


scenes were 
they took on flow and mean 
ing as do words when grammatically asso 
ciated 

A motion picture must have some 


of structure, backbone, theme or what 


ever you want to call it, running through 
it, from beginning to end. Theme struc 
which to build 
They can be 


an auto trip to a 


tures home 
anything 
seven day bit yc le 
ball 
orchard in 
thing to remember 1 ich 
elect 
it through 


upon movie 


are endles from 
race 
stroll 
apple blos Da 


sandlot 
through an 
Main 


subject you 


or trom a game to a 


time 
to the 
something, see 


when you start 
When you take 
actually seeing for wy 
Many 
medium 


movies, youre 
audie nce 
distant, 
required to 
audience the impres 
so effortlessly 


The most colossal production ever 


future scenes of many 


varieties and 
views are convey to 
that one ac 


when on location in 


ions 
quires 
person 
to come out of when 


Hollywood, ana 


lyzed, is basically a series of short s« 


quences composed of well-distributed 
Hence, 
the importance of using them. all of them 

Actually, motion picture technique, in 
spite of its high-sounding name and Hol 
| 


lywood parentage, is 


long, medium and close-up shots 


little more than the 
application of good common Any 
he is aware of its 
existence and of its importance to the en 
joyment of his films by others 

In turning out my first effort, I 
than 
a deep desire to ci 
had held a 
that day Yet 
technique, thi 


Sense 


one can apply it, once 


ha | 


nothing to go on common 


othe1 
sense, spurred by 
ture realism. I 


never mo. 


camera until 


from. the 
standpoint of little pic 


ture actually compare favorably 

the professional films I turn out today 
Common sense told me that if, in later 

years, I Was how the car: 


look mid-city 


to see 
leaving their terminal, I 
had to show the surrounding 


and the only way to 


used to 


buildin 
those 
through the 


include 
rounding buildings wa 
long shot 
told me that if I was to 
experience the old thrill of riding in the 
future, fee] the tracks pass beneath 
flash by, I'd hav 
taken from the 


dium of a 


Common sense 


and see the poles 


include scenes travel 


the name 
ALPA 


means optical perfection 


Not only in its basic, advanced 
design, but also in its quality of 
construction,-the Alpa sets a new 
high standard of precision in 
35mm single-lens reflex cameras, 
optically as well as mechanically 


Each camera, each lens and each 
shutter must pass the most rigid 
individual performance tests be 
fore leaving the Alpa plant in 
Switzerland —traditional home of 
precision craftsmanship 


Cutaway view shows Alpa 7 with 
50mm f1:8 Kern Switar, first and 
only true Apochromat lens in 
35mm history; brilliant Kern re 
flex prism; PLUS separate, lens 
coupled, superimposed range 
finder combined with multifocal 
viewfinder (just one of many pre 
mium Alpa Features) 


ALPA 4 straight reflex 
ALPA 5 & 7 prism reflex 
(special 


from $259 
from $329 
prices on earlier models) 


Fora full description of these 
and other exclusive Alpa fea 
lures, write for illus booklet P-9 


Karl HEITZ, Inc. 


SWISS PRECISION ry PHOTO EQUIPMENT 


150 WEST S4TH STREET, NEW YORK 19, N. Y. 





INDIVIDUAL 
GLosiy 
a J oT 7 Ned 


22 


Sealine WEST 


EXOTIC DANCING STAR 
OF STAGE AND SCREEN 
FOR ONLY $1.00 
* 


WRITE ME PERSOWALLY 


ebyn 
WEST 


60)-A SOUTH VERMONT 
LOS ANGELES 5, CALIF. 





Learn PHOTOGRAPHY 


H as Js im Colorful Colorado! 


Commercial Photography 
Pictorial Portraiture 


/| \ Retouching Oil Color 
Dye Transfer Ektacolor 
ROCKY MOUNTAIN 


College of Photography, Ine. 
beat. 1000 
Director: Lamme 
WHITH FOR BHROCHURE 


201 Zook Hidg., 451 West Colfax 
Denver 4, Colorado 


Stephen J. 














Cthinson expert 


ROLL and CUT SHEET 
PROCESSING for ANSCO, 
EXTACHROME, EKTACOLOR 


CONSISTENT QUALITY 
CAREFUL HANDLING 
PROMPT SERVICE 


The BEST costs you no more 


Qa Z Teinson 


\LABORATORY 





Write for prices or send film 

7273 Santa Monica Boulevard 

Hollywood 46, California 
Dept. A 





SR: Bass says: 
= F When in Chicago 


visit the Camera Cross Roads 
of the World 


for your favorite equipment. 
QUALITY CAMERAS SINCE 1910 


GESS CAMERA Co. 


179 WEST MADISON ST. 
CHICAGO 2, ILLINOIS 


. + Or write us 











Splendid Hobby or ram e 
Prepare in spare time. Practical 
basic training. Long-established school 
Send for free booklet, “Opportunities in 
Modern Photography” and particulars. Sent 
postage prepaid. 7 obligation. 
RICAN SCHOOL OF PHOTOGRAPHY 


AMERICAN 
$35 DIVERSEY PARKWAY Dest. 2286 CHICAGO 14, ILLINOIS 
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car, right up there beside the motorman 
Common sense told me that I couldn't 
run the camera during the entire trip, so 
the thing to do was to photograph the 
most familiar stretches and landmarks 
the city terminal point of departure, 
the car where it zig-zagged to pass under 
the railroad, the switch 
where the opposite-going cars 
and the big bridge which spanned 
the highway 
If you 
of your 


beside the car 
barn 

passed 
were to make a film 
let’s 
would give 


ealistic 
family on a motor tip to 
that 
feeling of 
youd use the 


say—Lookout Point, one 
the audience the 
cluded, 


being in 
same kind of logic! 

You would, no doubt, open with a long 
shot, showing the getting into the 
car. This a long shot showing 
the vehicle in front of your home or ga 
rage, else how is the audience going to 
know where the trip is starting from? If 
you take 
loading 


family 
would be 


more than one scene of the 
need in 
urroundings. Associated m«¢ 


dium and close views 


activity, only one 


clude the 


scene 


and assorted angles 
after an 
where it is But 

show the car 


are always welcome audience 


once sees when you 


tarting away, you should 


use another long view so the car has 
“room to move” on the 
its best not to 


graphing s 


screen. Usually 
when photo- 


ubjects which move around in, 


stand close 
or cover wide areas, for then you have to 
camera (or “pan”) to keep 
Excessive panning, 
will stamp 


your 
them in the 
quicker than 
your picture 


swing 
frame 
anything else, 
as amateurish 
After the takeoff, scenes 
could be traveling over-the-hood shots, 
taken from the front or back seat through 
the windshield, showing the road unwind 
ing ahead to make the audience feel it 
is riding right along with you. If your 
home is in the city or town, the first or 
first few traveling scenes should be taken 
while still in town because a sudden view 
of the open highway, immediately follow 
ing a view of the car on a city 
would be too abrupt 


next few 


street 
(See how the movie 
maker has to keep reasoning things out” ) 

A shot of your traveling vehicle, taken 
from the town, 
background 
transition to 
country 


roadside just outside of 
with the edge of town in the 
would be a nice separate 


When 


passing ta 


your town and scenes 


ever po sible how the car 
and 


know 


landmarks locations so the 
audience alway 
Landmarks 
necting links in holding your 


yether. A signpost be 


miliar 
where iti gong 
will serve valuably as con 
picture to 


‘aring the name of 


your destination would be particularly 
good. For variety, you could show the 
car stopping beside it, then a close-up of 
the sign, and shots of the family looking 
out of the car, as if reading it and dis 
cussing the way. Someone could even 
produce a map, if you care to elaborate 

Whatever you do, don't show the car 
standing still you've shown it in 
motion, unless you first show 
And, before 
be sure to 
great 
tween 


once 
it stopping 
you show it in motion again, 
show it Although 
lengths of time often elapse be 
scenes in the 
you must 
each other 
ness on the 


starting 


process of taking a 
remember that scenes 
in split-second swift 
screen. The same automobile 
moving and standing still all in one sec 
ond just doesn’t 

Obviously, 


movie, 


follow 


make good sense. 
you ll not be able to be both 
the cameraman and driver of the car, 
and there will have to be considerable 
maneuvering, stopping and waiting while 
whoever operates the camera gets 
position to make the desired scenes. Any 
little sacrifices and delays of this kind at 
the time of however, will be 
than compensated for 
project and see the new 
smoothness your films 
of them 

When arriving at Lookout Point, don’t 
become so awed by the scenery and beau 
tiful cloud formations that you 
about your movie technique 
grab shots as if you 


into 


shooting, 


more when you 


scene-to-scene 


acquire because 


forget 
and just 
were using a still 
Remember to show your family 
getting out of the car (after you have 
shown the car stop). Then, show the 
folks going to the edge of the rim to look 
at the scenery 


camera. 


Once you have conveyed 
the feeling of peopie looking, you can get 
away with some straight scenic shots be 
cause the audience will then feel that 
these scenes are what is being seen by 
the folks. You see, 


son for every scene 


there must be a rea 


Finally, to end such a subject, you could 
use the old travel movie stand-by, 
set: or a shot of the 
ing homeward 
you've 


a sun- 
family car disappear- 
down the road (after 
folks get into it and 
Or maybe you have another 
idea, something original or more modern” 
I wouldn't be surprised. I wouldn't be 
surprised if you've way 
me in 


shown the 
start away) 


been ahead of 


some of this because 
once one gets the idea of how movie tech 
nique functions, 


rally 


that many of us 


discussion, 
how one scene just natu 
a creative instinct 
never suspect suddenly 
emerges and takes over.—® 


suggests the next, 


whoa 
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CAMERAS Lillian Way. Hollywes 
‘ man iv, ‘ iV an 
EX, a new Japanes > Vest coast The 
iufartured by Aires C: 
dustries in Japa 
ad tributed 
United States 
res Camera 


Car 


Vil 
for 


ot 
rrmatic 
counter 
timer Price 
ora Twith lennar f/4 
lens in Vario shutter, 
$49.95; Flexora II 
with Ennar /3.5 lens 
in Prontor-X hut- 
$64.95 Flexora 
with Ennar len 
Prontor SV_ fully 
nehronized shutter, $69.95; Flexora Ila 
ith kennar f/3.5 lens in Prontor SV_ shut- 
ter witl automatic film counter, $79.95. 
‘age, $8.50 REVERE CAMERA CO. has purcha 
Wollensak Optical Co., of Rochester 
STEREO SYSTEM for all 16-mm cameras it was announced in a statement by 
is been announced by Elreet Optical Co., briskin, board chairman of Revere 
iS Smith St Rochester 6, N.Y. The s Wollensak compan will ontinue to pre 
convert all standard 16-mm cam duce it full line of equipment, according 
to the tatement 


$100 


EXTENSION BELILAOWS for use with La 
ca, Kine-Exacta and Praktiea camera 
being distributed by the Ocean Supply ¢ 
Inc., 11 W 20th St., New York 11 N.Y 
The Proflex, especially useful for micro- 
and macro-photography, extends up to 155 
mm and folds to the size of a 
cigarettes Price, $29.95. 


ACCESSORIES FOR Graphic 3" camer 
as in the Ektalite line have been announced 
by Graflex Ine., 154 Clarissa St., Rochester 
N.Y. Previously these saccessoric were 
only on special order They can 
obtained through (Graflex dealer 
for Graftiok Focusing Panel is 
wi Ektalite field lens, less viewing hood 
$9.40 Graftlok Back “23” with Ektalite 
field ns, less viewing hood, $18.80: Graf 
lok Back complete with Ektalite fleld len 
for model 23", $24.95. 


COLOR FILM (828) ADAPTER for using 
eras, both “C” and Kodak mounts, as well Bantam Kodachrome film with 12060 and 62 
ws all standard 16-mm projectors, to 3-D roll film cameras is 
The system consists of (1) 13-mm, f/2.8 distributed by 
Stereo universal focus taking lens and rum- turke ind James 
boid prism assembly; (2) f/1.6 Stereo pro «,, 321 S. Wabast 
jection lens with adapter sleeves .(3) finder Ave., Chicago, Ih} 
for camera to show field covered by lens; The unit will fit’ the 
(4) Two pairs of Polaroid viewing 4 3 following cameras 
with solid frames (5) Si \efa Speedex, Ansco 
board-framed Polaroid gla Reflex Argoflex E 
lized” 3-D screen. Price for ystermn, EM, EF Brilliant 
$249. (For Bell & Howell 70D seris ind Cirofiex; Exacta (V 
Bolex, price $259.) I.) ; Graflex 22; Iko 
flex II Ikoflex Ill. @ 
DIAXETTE, a new 35-mm enmera from Kodak Duo 620; Ko 
(Jermany, is being distributed in this coun- dak Reflex; Korelle 
try by Biber Photo Compan 153 W ard Reflex Marvelfilex 
St., New York 11, N.Y., on the East coast Perkeo I; Ricohflex 
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MAGNETIC 
SOUND ATTACHMENT 


Fits all Silent or Sound 8mm and lémm 
Projectors 


—— ee : : 


peo ee secmee: sly et SU 
mT =... STOTE 


SPECIAL! SAVE $10.00! 
seater edi =e 





MAGNETIC STRIPING 
a ae 


MINIMUM ORDER $2 00 


35mm 
BULK FILM* 


ne ) 
U at th ar 1 100 We ton 


d for 36 
“4ranteed fy, your 
tection, ¢ hpy we ; 
Ih each 


loo 


35mm ANSCO COLOR FILM 
20 Exposure Cartridges 


Daylight ten type. Guaranteed 


8mm & 16m 


m 
at Black COLOR Fitm 


“and-White Prices! 


“le tring 


fain 


243 yale Street 


. Po 
New York 19, ¥. Y. 


SALES COMPANY 





ITlh; Rolleicord 
i, 1X 


BX; Super 


\ ’ ’ Siy 
Voit tiller oul 


THIS SOCKET IS ON ALL 
CAMERAS FOR ONE REASON... 


BETTER PICTURES ri (iid for ase with ie 


4 mane 5 ' t possible to photo 
rap! rje ; tance from two 


ng upon lens used 


and it's made fora STAR-D Tripod ~ eau tr MS pt 


| » projector being introduced by th 


, Ampro Corp., 2835 N stern Ave., Chi- 
With your camera mounted on a tripod, you'll get 4 Section cago 1 porates a pre-amplifier 


Extends separate 
* LIGHT WEIGHT to 524%” 
STAR-D Tripods + * EASY TOUSE : 
with the *& DURABLE CONSTRUCTION \ ” 
MULTI-CAM Head = — The World's Best Tripod : : 
y 2 Value Guaranteed for Life 


Model D-19 $17.50 
Other STAR-D TRIPODS 
Model 0-17—2 Section—List Price $13.75 
Model D-18—3 Section—List Price $15.40 


professional results and avoid disappointments. 





motes your STAR MATT RLU T GALL CR EIMEE | (coding 


any size comere 2223 Ramona Bivd., West Covina, California Photo 
Dealers 


GREATEST VIEWER } Americas Favorite 
VALUES IN HISTORY COLOR PRINT 


LAMPCO PRGMCUAC iam oo:iocrh noerthotaans 


ound ane ilen speeds, centralized lubri 
FINISHED LIKE FINE PORCELAIN ( 0 oree r OO xy for lamp, ampli 
Es ’ fire shutter to 
heat ind’ me- 


FEATURING SOLID OPTICAL GLASS ays 
LENSES AND PATENTED LIGHT 


dee 
COLLECTING SPHERE chanics g a mechanism for film tran 


piet with reel, 50-foot 


‘ omy 
@ Shows Your Transparencies speaker cord, and 10-foot power cord, $579 


at Their Life-Like Best 
@ A Size To Fit All 
Your Viewing Needs “ DELUXE MOUNTING: 





dview is @ scientifically =~ Bie 65 | 4x5 90 

yned precision viewer that m 34X4 75 5x7 $175 

yht from all angles, dis “nf, CLA C 8x10 $300 
LAMPCO GRANDVIEW 

STEREO VIEWER 


t evenly on entire trans 
as be fonue 4 NMOUNTED 
Money-back : \ 24X3 yr to) 4x5 75 
hon ‘ } aa 
5x7 $150 
gBxI1O $275 





p+ il $98 mM - GINALS NORMAL 3 DAY SERVICE 
as¢ 
o% 2 2% Vewen MINIMUM ORDER $1.00 


LAmMPCO PLEASE SEND YOUR PAYMENT WITH ORDER 
GRANDVIEW 


oe itis FCHINACOLOR LABORATORIES 


Re}) GELES MOLDED PRODUCTS CO. 
11129 Chandler Blvd. © North Hollywood, Calif 


Buy at your local camera store 


Dept. 39-A 716 Kennedy St. NW Washington 11, 0.C. 


USE ROLL FILM IN YOUR PRESS CAMERA 


WITHOUT MAKING ANY CHANGES! 


Adapt A Roll 620 for 2%, x3%, 3%, "4% of 4x5 


@ One unit makes both 2% x 2%, and 

24 x 34 exposures on 620 roll film. 
@ The only Adapter permitting ground glass focusing. 
@ Fits any press camera with standard spring back. 
@ Used just like cut film holder, including dark slide veer ultble or element <« 
@ Visual and audible exposure counter. | send pccain or te mt, ind 
@ Precision made — all metal — leather trim. 





HOWELI 
My Camera is CAR tu, Ih, ar 
MAR-BAR, Inc. : re ‘ 


Model 
205 S$. Beverly Dr. 


Nome 


Beverly Hills Address 
California 


4x 5 Model 
Ilustrated 











‘TIME-O-LITE 


Precision-built 
rolUi vey aatelite 


timer 
LENSES 


“ANON 


the 


The most important factor in 
darkroom work is accuracy. Saves 
money, paper, time, and disappoint- 
ments. It is what a quarter of a 
million Time-O-Lites have been 
faithfully providing for 16 years, and 
many of the first ones are still giving 
excellent service. Time-O-Lite is the 
simplest to operate, most accurate 
and dependable interval timer. 


% Electrically operated, fully auto- 
matic, 60-second time range. 


* Simple, rapid, accurate setting— 
large, easy-to-read dial. 
% Single switch for focusing and 
TELE PICON f/ with a Ie h of SW sl! ‘ timing. 
Ph RE, Ss ‘ ed gi i p % One button for start and repeat. 
N I % Successive exposures with same 
negative absolutely uniform-~ 
nothing to wind or reset after 
each print. 
*% Moving pointer indicates elapsed 
time—invaluable when dodging. 
% Many other features. Examine 
TRUCTION LBOOKLI eofat Time-O-Lite at your dealer's. 
TIME.-O-LITE 
Known the World Over 
Master Model M-49 $19.50 
Professional Model P-49................ 24.50 








TT TIL ana . ryan 
(me) TIME-O-LIT I 
aia 7 “i, ; 


/ 
. 


Product of 
INDUSTRIAL TIMER CORPORATION 
Newark, N. J 
and 508 
September, 1953 








Yow! Roll Film alse processed 
. yy we 


48 nour 
Stevice 
2%13%-$50 415-$50 
404 -$50 527-575 
$110-$1.50 
120-620 ROLL FILM $1.25 


Dye “Transfer Prints 
FREE... 


5 and DONTS PAMPHLET 


eland Joanseril 
Ge 

~ 

452726 MAIin STeeteT 
WANSAS CITY 2 


missouri 








BRAND NEW CATALOG 
Just On the 


Mammoth 
100 


Presa! 


Edition has 
illustrations. 


Our 274 


more 


p ies, 
than 
data. 


over 


10,000) items, plus much photo 


DON’T WAIT! 
Send $1.00 "1%," 


Jeductible with first order 
IT ACTUALLY COSTS VOU NOTHING 


—SO GhT mr NOW! 
BLOOM'S PHOTO SUPPLY, 
1657-P Main St Springfield, Mass 
New England's Largest Mail Order House 
“We Ship All Over The Weortd” 


INC. 











We're Paying Top Prices For 


LEICAS 





ALFRED 


BASS... 


585,/MARKET ST- SAN ERANCISCO 











STUDY PHOTOGRAPHY 


COMMERCIAL © PORTRAIT © ILLUSTRATIVE 


Finest professional instruction and equi ome nt 
ng under Gt. Bil 580 a 
‘ oa act 
write necist man Room 
780 NORTH mic MIGAN AVENYU CHICAGO 11 


RAY-V OGU 


Ve ain 








WE BUY & SELL USED 
CAMERAS & LENSES 


CAPITAL CAMERA, — 


1003 PENNA AVE, NW. W. + WASHINGTON D.C + MA 8-893) 


CUSTOM FINISHING 


That Perfectionists Praise 


‘eDwanps FINE GRAIN LABORATORY, INC. 
, 


Box Chicago 90, tt 





DARKROOM EQUIPMENT 


yy th 4 rporation 
"AL TIMER adjustable dark- i 0 , 


tate 
four 


pet twe 
developer 


eloper 


a 
Prin 


MULTil 
ufactured 
Rochester 
three Al 
of 


Sheets of 


tittle 


lead Weil 


i 
the file 
into gr 
in the file, 

Vhen the cover 
acted 


] de 
being ! ited the 


hoped 
! ! 


PHOTO Lt 
mwell for 1 
being, 

Met's 

t th 

Irie 


STEREO 
wtured b 
New Yo 
ere Stereo 
man im ff 
through 100) feet 
" flush with bach 
: terfere with viewtind 
full inforn write 


ASH 
nluet 


by ithe ! ! Theter tirring reo 

‘ clips, two film clip 

Wira Printing " 

Vividol paper 

dol film 

th hard 

Developing 
ineluder 

red 


ation 


STE! 


teres 


being n 


whet moO LI 
rer wW lite i 


rwooklet 


an 

op f Al ’ 

fing Made yak 
ifel 


1. I 


ix 


Ir 


SOUND RECORDING 
POR 


Ceol \TTOM 
thhe hitwe 
bulb 
bectitineg 
Dt Oo-SLEDE 
Ma 


pieture 
Walart Co 


film 


lice all 
otion pieture 
yottle holder, 


holds a 
oups of 


- 


init ts 


unit, 


ing manufac 
y51 Drook 
signed to 

total 


ture 
Ave 
han dle 
of 


Bre 
t 


turer for 


f 
pufic 


vS, a th 
6-mm motion 
manufactured b 
ymick Road 
e company s 


ree ime 


e is $79 


being 1 
West 
use with 
unit’ ¢ 
sion flash 
Model S 


119 
for 


neo 
$14.95 

Jen Products 

the 


ufactured by 


litle or bott 
rcommodate 
paper 
ounte 
Price 
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ane 
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Mayfair 
the 





COLOR 
i X 1 PRINTS 
AN Orders Returnee tet Close S 

ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.0.'S—MINIMUM ORDER $1.00 
LO-PRICE COLOR PRINTS 


2U4xty, 30¢ ¢ = 5x 7. $1.25 
ix 3 40c Ix4lq. SOc 4x5. .7S¢ &x10. .$2.00 


ACME COLOR PHO LAB. 


Box 3004-C Linden Hills Station, Minneapolis, Minn. 


COMPARE THESE LOWEST FILM PRICES! 1954 DATE oy 
& & » 2 > KODACHROME Black & White 
| Pa Rees ut 
a roll, 2 5 ie : 63 3 25 ss 00}! 
4 55 
. 5.85 7 
s 3.00 4 for $1.00 
roll, 0 ft, Black a wi te A A 10 _ 25 


16mm roll, 0 ft. Black A 24 so 
& Guy 6—Get ONG FREE! 


, 3Smm KODACHROME : 
BD 20 cr da Apo + 1s pt corel 
$2.00 each 3 1S 38 73 
35mm KODACHROME in Bulk ! 


200 ft.—$49.00 so ft $23 so. a 
' Metal . 13 for $1.00 
> “ALL FILM GUARANTEED ‘ INCL. PROCESSING! a 
COLOR type Roll Film 
35mm, 20 exposures, Incl. Processing. ...$1.40 
he Nos. 116, 616, 120, 620, 127 roll film. . so @ 


35mm ANSCO COLOR reloads 
daylight unas s! 20 
n ad 08 " ith ye r we 


, at 20°, discount 


D> AWON FILMS $22!5.{')0 Groner 


} WALLET 
143 


PRINTS 


COLOR FILM 4 x 
PROCESSING 

20 Exp. 35mm 

Mounted, Roll. . $1.00 

Ansco, Ektachrome 


120 620, Roll . $1.00] Minimum Order $1.50 
Slide Duplicating 25c ea. Not 0.0 


CANYON COLOR COMPANY 


PO. Box 2036. Wilshire La Brea Sta. Los Angeles 36 


433 Vg 


-—S-T-R-E-T-C-H YOUR DOLLAR—— 
FALL SALE BARGAINS 
SUN TELEPHOTO i355 moon 9.8, coated foe 


KINE EXAKTA- “ $41.50 


TELEPHOTO OR WIDE ANGLE LENS FOR 
STAINLESS ‘STEEL, B-n10" TRAYS, $3.20. 


PLASTIC TRAYS, * 
ENLARGING PAPER 


(Guaranteed, Semi-Matte 
per ¢ Ww $299 


x if 1 
x 14 ™ ‘ “ 499 
P t 


a * 
Write for Our Used Bargain Camera Price List 
Order ved Mon ow and Save 

Please 1 ' 
Re ta Wine sla e Wi « 
DUMONT'S 34th ST. CAMERA “EXCHANGE 


150 East 34th St New York 16 








WHOLESALE ONLY! 


NATIONALLY ADVERTISED BRANDS! 
WESTINGHOUSE FLASH BULBS 


#11 &x.$12.65 


$1360 
Camera itm, Chemicals, Studio Supplies and Pre- 
mum Merchandise Fast delivery Write on your let- 
terhead only © post cards) stating type of business 
for Gamerman'’s 1053 pat handise Catalog and Whole- 
sale DISCOUNTS t 


GAMERMAN’S WHOLESALE, Dept. G-29 








3808 Eastern Avenue s. Be 4, Maryiand 





America’s Original 35MM Viewer 
te es $3 50 


a ae 
os Angeles |). Colif 








COLOR PHOTOGRAPHERS 


Free lance & assignment work in your lo- 
cality. Send samples and qualifications. 


C.P.1. Agency 
Box 368, CARLSBAD, CALIF. 











September, 1953 











SAVE $29.15 ON THIS SPECIAL! 


PRAKTIFLEX FX 
Combination Offer 


sktift 


13.50 


I ries $168.15 
WESTEN'S PRICE $139.00 


Everything BRAND NEW and GUARANTEED! 


' State St 
WESTEN Ss Pc hm nye ~ 


NEW FREE 


CATALOG 
Now Ready 


See the great Sims line of 
flash equipment for all fine 
cameras plus over seventy 
selected pieces of photo 
graphic equipment 
Shown at the left is the 
ws , renowned Sims SERIES E 
"hae Flash Unit priced at only 
ay $9.45 (plus cord) for mod 
ern, synchronized cameras 
like Retina, Contessa, Super Ikonta, Karomat and 
others 


INSIST on SIMS FOR COMPLETE SATISFACTION! 


SIMS COMPANY, Box 161, Quantico, Va. 


FREE CATALOG 


96 Pages—Largest Assortment 
PHOTO FRAMES-MOUNTS 
e ALBUMS and MAILERS 


EAPPRSD Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. ccrr. 
a4 E. Baltimore St. © Baltimore 2, Maryland 





ATTENTION 
Perea A pace 


8 Exp. Roll devel- 
oped and 6 beauti- 
ful prints 30¢ 


es “ 
we ive “For FREE MAI 
MINICAM PHOTO LABS LACROSSE 23. WISCONSIN 


Smm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Bmm AMIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


4427 ROGERS‘AVENUE +© BROOKLYN 25,N Y 


COMPARE... 
FINER COLOR PRINTS 
AS LOW AS 2@¢! 


Compare our prices, compare our workmanship 
and you'll agree VIVI-COLOR prints are BEST! 
2S$¢ (only 20¢ each for any | 

40c¢ 4x5 50« 

$1.00 8x10 $2.00 

, 620, 35 mm (20 exp) Ansco Color de 

veloped—-90c. Minimum order $1.00. Save 

money, send cash with order to avoid paying 

20% extra for C.0.0 

FASTER SERVICE, FINER PRINTS from our modern, 

scientifically controlled labs 


P.O. Bon 388 
Bente cia we) ius ee la i oe ee 


FREE « “UNIT. BS og 
ED BINOC ene co DEALERS 
ue ptoAd WANTED 


World's finest eye level Retiex! 
Newest Zeiss 35mm achievement! 
Precision prismatic tinder sees 
wage upright no parallax — en 
SYEAR SERVICE tremely large view throu a A a 
Improved shutter to Jess lens Over 50% 
1/1000th, burit in flash 
outlet top of camera, Sell List $460.00 


timer, interchangeable 

lenses Prismascope, Zeiss SALE $1895° 
Bietar 12 cté. Pre Set 

Write for Complete Price List on Lenses & Acces- 
sories for Contax-3, Contax-D, Pentacon & Prak- 
tica Cameras. Also Ali Imported & Ovmestic 


Camevas, Projectors, etc. 


GRAND CENTRAL CAMERA co", 


Add a Pellegrini 


VARIABLE SHUTTER UNIT 


To Your Bolex H-16 


The Real Answer to Complete 


FADES and LAP DISSOLVES 
Many Other Advantages 


Send for Free Informative Booklet 


TULLIO PELLEGRINI 
45 Lombard 6t 
San Sranatene 23, California 


COLOR SLIDES 


SLIDE and special listings 


Oa R FEATURES 
1647 MOTT AVENUE P 





FAR ROCKAWAY Li WY 


: We are looking for high grede 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE COVERS. CALENDARS 
aover ine, ETC 


animals, industry, se awe e 
human interest npt 
Prompt payment r sense en- 
close stamped return envelope 
THE SHOSTAL PRESS AGENCY 
g S465 FIFTH AVE., Dept. os, NEW YORK 17, H. ¥ 
SO@E@E_ ee Ee ee ee a ee ee a 


Send Nome ond Address to 


FRE F Semote COLOR 


121 





Me me Cie er 


nusu 8 MM and 16MM 
. lata i a MOVIE FILM 


AT TREMENDOUS 
your trends with a humorous 


professional” touch. For real S A Vv 1 N G Ss 


a” 4 hip. mtroduce one 
EROWRanER, HMyOguCe mes FREE PROCESSING—FAST SERVICE 
tithes at the right Gime and want for 


the ravés. Different-—cleverly a cen Sn oe Serene Se size 2'/g x 3'/g each 
designed 2 « 2 color slide sitles f t t t pro ing Lt . - 
using pretty Hollywood models i FR »4 r vow SPECIAL 2x3 .20 2'4x3'4 .25 
Yeu ds) ee eee) —WESTON 32—PANCHROMATIC— . 3'4x4'% .45| 5x7 .90 


Lots o - | . 
Free Catalog and sample color Please add postage _Each 6 4x 5 size FROM ANY SIZE TRANS. 
tittle—Send 25e to cover mailing a ao we $1.59 $1.49 : 50c — Minimum orde 


on prints $1.00; Roll fil 
HOLLYWOOD 16mm, 50 Ft. Mag 2.90 2.65 320 5 for $2.00 lh tee ‘ 


lémm, |! Ft. Roll 3.45 3.25 


Above prices include FREE PROCESSING 

SPECIALTY PRODUCTS Orders filled same day—Please add postage GUARANTEED VA LU- CO LO . 

9253 Hollywood Bivd., Suite 1028 RADIANT CINE LABORATORIES FAST SERVICE 

Hollywood 28, California, Dept. P-1 P. ©. BOX 720 CHICAGO 90, 1t. | | TOP VALUE P.O.Box 534 Oakwood 
J | SATISFACTION Los Angeles, Calif. 


Seow Low Pelces | Bollywood 8-16mm EDITOR 


PRINTS 20¢ , SA Some of America’s loveliest Complete with Splicer and Rewinds 


models, featured in breath- A Bargain 
2/qud'/, (any ten 20¢ ea.) ‘ 
square 120 “428 film will be taking poses. Each film on 


made 2'/,42'/, ai * adventure in beavty 


x4 4” Sa] $1.25 $0 fr $300 16 100 
4x5 60- 8x10 $2.25 — ; pone 9 %.-36.08 
24 hr. Film Developing $! 00 y J 
Ansco or F Rhee Tay Bre Sem fe Slide Mounts) 3.8mm reels $8.00 All metal 
2 of 120, PB20 or 620 6-Bmm reels-$15 00 
DUPLICATING 


1 reels $1 
15 mm Color $ slide Duplic ati ing at 20c per slide 3 lémm reels $16 00 2Ux2%M 
W rite rte , your prob 6 lémm reels $30 00 (footage P 
pny reduction of ve sharp picture 


enlargement from oF te « oppros } ‘ 
Shipped Prepaid in Plain Sealed Wrapper. (Free descriptive literature on request) 


Washin ton Color pre No C 0.D.'s. 
P.O. Box arnt Washington 13, D. C. REYELLE Box 95, Dept.P SCHOEN PRODUCTS 


Hammels, L.1., N.Y. 15029 S. Figueroo, GARDENA, CALIF 


j f 
35 20 exposures $700 aoe mova manne: 
PRINTED 34 'x4% | 


mm. . Use SUPERIOR BULK FILM! 
Thi quolity, f -FRESH fil 
24 @ HOUR SERVICE No mass production. All rolls (Nor US. ale oa cut mee 


, receive our individual attention costs in half! Guaranteed to give 
Alism Snapshots a ~~ <a FREE Money cheerfully refunded if you theatre-quality ” tin equiv 
P " t not completely satisfied. alent to “name brand” film selling 
nyt lh ny om re ara ‘ J} mounted for 50% to 66% more. Shoot more for less! 
- 6 8S Factory FRESH, fine grain fi Black & Whit te 400 fr 
S¢ ) OLVELOrEO FUL JUMBO P made by DuPont Leberst — ae ‘ ‘ 
8 EXPOSURE ROLLS - 45: BEAUT! ' Ts $4.50 $8.50 
} ano UM x paducter packed, ready to wind oncam 
12 EXPOSURE ROLLS - 65%) peinrep ALB 12 Ex: Row. oY a era spools or on cores for mag émm $3.85 $7.50 
a , e ne re r F xt 

16 EXPOSURE ROLLS - 75¢) oversize ‘SMM Fine Gy 45¢ Fast ane vu Gienienios: We wis : 
MEPRiNTS S¢ EACH One Day Service. Send | 20 Ex. Roy | 8!" Oevetoped ~pe pam reve i tg Raa Te 

Write ber Maitinn Gens ond Letert Price Lint for FREE MAILERS L25 Ex. Row 0 $1.50. 00 Oe. HH (1. 6c. Postase « 
Tae Sy ane oe © atu pal anise . SATISFACTION GUARANTEED Order today! “Ask tur 


GRAPHIC PHOTO SERVICE. MOEREETUIEITIG «Gl supceion sutn eium co. 


P.O. BOX: 72, WILKES-BARRE, PA. STA., B'KLYN 14, N.Y. Dept. 9P 105 S$. Wells Sr. Chicago 6, Mm. 


—- 


MEN of ARIZONA FILMS DEVELOPED Morgan Flashguide..$ .25 
The Mate Figure im Color & “Electric Eye—Never Fade" a aoe = 


7s mm St fi n devel d nd 2 
“ ' i i 35 jumio high geen Bg aapeatins )% 25 Super tkonta AL. N. 99.50 
fter $3.00 2 ter $5.00 exp. only +0e 


\ Send today for your free subscription to the Mor 

¥ 4 gee 

Airmail 28$c extra exp. developed and JUMBO PRINTS in \ ‘ no fh 

. 8 POCKET ALBUM—or {6 reg. size prints 35c Comave Gam, tetas goto Set 

BRUCE OF LOS ANGELES 12 exp. roll 50c 16 exp. roll 65e ee yah ; 

Box 9305-8, Santord Station | ~ unse jovlevor 
Los Angeles 5, Calif DURO-TONE LABS. Free Mailers MORGAN CAMERA SHOP joiivwooo 28 caur 

pon: 80x 52-C STATION P BROOKLYN 12, N.Y. | 


3 MM Gime Fine ‘rain’ Bovereees University Photo Lab. Learn NEGATIVE RETOUCHING 
Protas A naonnd ciated with ai antt sta __ “PERFECTION THROUGH oe | scraus Sh San" tt "es a ia = 


, . method “ Fach film t ' tually t tled aie leser po IT 
i vwhe ; it Five grades Py paper e Modeling ¢« Spott: ne . ' plengi nq e Collect- 
20 ExP ROLLS $1 00. used 1 ne gati ves “‘entars yed to 31 ax 49 ing e Proof Retouching e \ calli e Commer- 

exe ' 


' wit re ext cial & Theatrical Retouching 
AOLL 3\%4u4'4 wor wr f {ree 35 » 20 « ye i 00 :. xP “no. it et Go. a tat fui set of a nen ives. : $1 95 
BELL'S PHOTOLAB icvitonn oF. wv wer & tata 


UNIVERSITY PHOTO LAB. DE GORE PHOTO PLAQUE CO 
Famous for Quality Since 1940 ?. O. BOX 7967 CHICAGO 80, ILL Dept sz” 3723 Fullerton Ave., Chicago 47, til. 



























































LOW PRICED SCHOOL & CLUB FOLDERS 
COLOR FILM 


Ektachrome &Ansco > reoctssine PHOTO MOUNTS GUARANTEED FRESH DATED 


Pete pele Send $2.00 for large variety sample ANSCO COLOR Safety Film 
PTOP QUALITY PONE DAYSERVICE = feeeiS3 assortment folders and easels 35mm RELOADS 


* EKTACHROME 120 4 620 ROLLS siase Musical, (Type 235 Daylight: Type 234 Tungsten) 
* ANSCO 120 & 620 ROLLS ie Non- Musical 20 Exp. Roll $1.25 5 Rolls... $5.85 
© SMEET Film, 4« 5, FOUR OR LESS 2.00 Wedding, Baby 


ser euaw sveeet? STEREO ARROW CAMERA EXCHANGE 


Bahnsen Color Lab. YELLOW SPRINGS, O JOSEPH ROBIN 70-14 165 St., Fresh Meadows 65, N. Y. 
| 262 W. 22nd St.. New York tt. N. Y¥.. WA. 9-5044 kK 
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the photographic market place -continued 


COLOR PRINTS 


From Your Transparencies 


Flectr . ed fos 
Rapid service 


ar 3 te quaranteed 
Printa toad any size 
transparen 
ANSCO CoLor 
KODACHROME 
EKTACHROME 
4x5|5x7|]8x10 
mn Aye ¥ $3; 


50c| $1 | $2 sd! 


PROCESSING: ANSCO & EK TACHROME Roll Film 
24 hows — 120-620, 35mm, 20 ex. mtd. Only $1.00 roll 
COLORFAX LABORATORIES 
Dept. P-93, Box 3521, Georgetown Sta., Wash. 7,D.C 


yItRed § 


FREE BARGAIN CATALOG 
A STEREO CAMERAS, PROJECTORS, ACCESSORIES 


GRAND CENTRAL 


TEAST 43rd ST.,N.Y.17, N.Y, 




















COLOR 
PRINTS 


Hundreds of re-orders prove 

CALICHROME COLOR 

PRINTS maintain highest 

quality at greatest savings 

Your first order will convince you our work 
and prices will mean more color for you. From 
any size trans. Min. order $1 

SIZES: 3'4x4'2—50c, 4x5—60c, 5x7—$1.00 

DYE-TRANSFER, Professional Quality 
5x7—$2.00, Duplicates $1.00 


Send film or write for price 


CALICHRHOME 


PO BOX 9645 LOS FELIZ STATION 
LOS ANCELES 27. CALIFORNIA 


STEREO BARGAINS 


REVERE CLOSE UP Lens for al! cameras 
3 pairs $25 00 $9.95 ea 
SLIDES, Original models, com 


6 tor $3.00 


13° Camera 
Used $ 99.50 

REALIST Camera (Used) 103.95 

T OC Projector (Used) 105.00 

reLeP wore Lenses plete selectior 
{oa or Realist (New) 29.95 12 for 


refunded Ist order) for 16 pages 
2057 Coney Island Ave 


<TEREOMART Dept. 7 Brooklyn, N. ¥ 





$5.00 
of the Biggest STEREO BAR 








PHOTO MODELS 


(WALLET SIZE) 
Choice, Sensational, Exclusive! Private files, 
never before shown ...for the discriminating 
collector. 18 for $1.00 — 48 for $2.00. 
BASCO, Dept. P, P. O. Box 299, Inglewood, Calif 








o7 SELL ON CONSIGNMENT 6 
19% Westen's way 10” 


HIGHEST MARKET PRICES for your cameras 

and photographic equipment. Send us your 

cameras and equipment. Name your price— 

cost only 15°% when sold. 

W £ Ss T E N , S 800 State Street 
Santa Barbara, Calif 
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DOES 


MON nonin: 


BELL & HOWELL Utility SOUND PROJECTOR 

12” Speaker 1 Yeor Guar tee Co 

plete $149.50 
CONTAX 111 £.2, SONNAR with CASE, |i k« 

new 124.50 
PRIMARFLEX 2! ,” f TESSAR 139.50 
Fresh—GEVAERT FILM—Fresh 
i2 lis for $1; No. 616— 

620, N 120—4 rolls f 

Guiiee by Meil Now and Save 


luce ifficient Postage witht ir 
Otherwise Balance Will He ¢ OD 


wns ae ST. CAMERA EXCHANGE 


— 150 East 34th St., Dept. 179, New York 10 





ap NO. 2500 


The Only Tripod With 
? owe Gear Elevating Action 
| sisss & Ratchet To Prevent 
Camera From Falling 


LIGHTWEIGHT ALUMINUM 
POSITIVE RACK & PINION DRIVE 
SINGLE LOCK PANHEAD 


LOCK PROOF LEG 
write FOR FREE tirerature 


TESTRITE INSTRUMENT CO INC 


PIN-UP 


PHOTOS 
ABSOLUTELY 


Send for your free sample 
photos of gorgeous models 
PLUS exclusive brochure 


& R FEATURES 


1847 MOTT AVENUE CPT. 
FAR ROCKAWAY Lio oNY 


SURPRISE SET Earl Carroll's 

Vanities & Artist's Pinups with Order 

Includes 50 men & women in Miniature Lover Photos, 
50 Artist's Models, 50 Unusual Girl Photos. All on 
Composite 4 x 5 Photos. Also 4 Adult Comic Books 
Everything mentioned above only $1.00. No C.O D.’s 


SERMA’S Dept. P. P.O. Box 157, El Segundo, Calif 








Parker Slide _ 4 1 00 


« Si:ps onto the 


newspapers 
' $1.00 
PARKER naseancn co 

Box 22, New Rochelle, N.Y 


Le 10! TOGRAPHY at Mor 





Splendid Hobby or hea 

Prepare in spare time 

basic training. Long-established school 

Send for free booklet, 

Modern Photography” 
postage prepaid. No obligation 

ERICAN SCHOOL OF PHOTOGRAPHY 


AM 
835 Diversey Parkway, Dept. 3016, Chicago 14, Iilineis 





Practical 


“Opportunitic in 
and particulars. Sent 


No Fumbling! No Fussing! 
No Jamming, Your Slides 


ww with waeco f , 

the New ule 
Gravity Fed Dispenser 
Holds up to 60 Slides 


fa. $100 


ot Better Dealers 
Everywhere 
or write direct 


ised J louse 1 foleltlen gs’ 


119 S. Dearborn - Chicago 3, III 


ality mail 


1s 


85mm ROLLS develo wed vaporate individually en 
larged — S44 x4%—$1s re sure rolla $1.10. bates 
enlargements S'qx4! fie eh ) 23 anda 
! exposure enlareed o No 
N @XI ry N« 
iz eR 
lt 
Extra enlargemen ® * prepaid in t \ 
* Will bring vou matte ri lete price lis 
‘e@ fine-grain all aie bee individually ch a each 
frame. Quality work Prompt service 
Send roll and money today 


BETTER PICTURES 


2621 West Lawrence Ave., Dept. P, Chicago 25, 1 


YOU CAN MAKE 


CLOSE-UPS LIKE THIS! 
with SPEED-O-COPY 


for owners of 
ARGUS C-3, CONTAX" 
LEICA / 


SIMPLE + QUICK + ACCURATE 
edd pe 1 1 t 


/ 


Ground glass in 
position for focusing 


SHULL-MEYER CQ. 


Camera in position to 
. 868! Melrose Ave Hollywood 46 Calit 








GET PROFESSIONAL MOVIE OR SLIDE 
TITLES—Your Own Wording—Low Cost 


Improve your movie and slide shows with beautiful 
Professional tithes. Your wording your choice of 
HIG, variety of backgrounds 1954 marks our 21st 
Anniversary get quality only this long experienc: 
can give. Amazingly low prices 

SEND FOR FREE samples and illustrated catalog 
TITLE-CRAFT, Dept.P, 1022ArgyleSt. ,.Chicago40, Il! 


8 JUMBO PRINTS 30; 


in ALBUM 
65 
Roll to Big x 4ty $1 50. 





12 Exp Roll $0¢ 16 Exp. Roll 
35MM 36 Exp 
20 «xo. $100 
Quality Guara Money Refunded 
“jJsum, 8 & Ww mek oads 

Ansco J35MM co & Mte 

Ansco & Extac Seams "120 « 620 

Send Post Card for FREE Mailer 


MEL'S PHOTO, Box (06x, Bklyn. 20, WN. Y. 


sue TITLES 


in COLOR 





Thane wil ben 
Two minute 


INTERMISSION = Sp $1.50 


HF you gob te CO Bag: Bsormigg - 


See your deal or write divect 


TITLE SLIDES 1440 Broadway 





 ¥ 








the photographic market place -continued 


SUPER XX PLUS X DUPONT #2 


20 Exp. Rolls. 30c Ea 
Bulk $4.25 per 100 


36 Exp. Rolls. 5Oc Ea 
— $2.25 per 50 #. 


ANSCO COLOR RELOADS 


20 EXP. Daylight or Tungsten ASA 12 


$1.50 Ea 
All fresh, clean safety film. Satisfaction 
teed of money back. Please in 


order to cover 


guarar 
clude (t0e extra per 
postage and packing 


EASTERN PHOTO LABS, Dept. 
1405 N. Charles S?. 


“A 
Baltimore 1, Md. 





ROCHESTER Photo Color 
A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2x 3% Ban 4 5x7 


25¢ 50¢ | 


5 for $1.00 | Sfer $2.00 | 5 for$ 4.00 


Kochester PHOTO COLOR 


35MM FILM WITH AN 


EXPOSURE INDEX 


125 DAYLIGHT 


Now you con shoot color with the 
speed of the fastest 6 & W film. 


mean 


15 exp. roll $3.95 — 
Wexp. roll $5.95 dees colt will ke ting 


. fully Guaranteed ond dated 


t 


EMBASSY PHOT 


6411 Hollywood Bivd 


aid ft coh with ove 


Hollywood 


28, Calif.» 


RODUCTS INC. 





PORTER Self-Sealing rn BINDERS 


and Show 
- 
New Type 
Packing 


a 
' 


Boxes 
Are Used 
tor Spare 

Filing 


» er or Order Direc ’ 
PORTER MFG. & SUPPLY CO 
2836 Sunset Biva , Dept FS. Los Angeles 26. Calif 








Finest Quality Ansco 
COLOR PRINTS 
Dup. 
2\an 3% 


a x 
S$ ss 


$0.50 
5 . 1.00 
7 Mtd. 2.00 
8 «10 Mtd. 3.50 
Indivigualty meee Seesi ‘at Coter Balancing 
1 oo 


CUSTOMCRAFT CoLor SERVICE 


? © Bex 6616 Dept Washington 8, © 
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RELOAD YOUR OWN...! 
Saeos, SOMME ihm =" 


EASTMAN PLUS X 
» Ft $1.00 © j00Ft x et |) 


Nyl/*¥5 35mm COLOR 
8 LOADS + 20 EXP. EACH 
wotcuen 2 roncueo BULK FILM $8.49 


DAYLIGHT AS A 12 TUNGSTEN 


PACIFIC COAST FILM Co ni tal 
OPTI-KLOS 


re ae ee 


(m= - 


Take close-ups of flowers, 
birds, insects, table tops, 
printing, without tripods, 
fope measures, wires or 
rods and be sure of your 
focus and field every time 
Plastic prisms correct your rangefinder and viewfinder for 
porallox. Model 3, with 3 diopter lens, covers 6x9" area, 
focuses of 13'A" Model 1.5 with 1.5 diopter lens, covers 
1218" oreo and focuses at 26". Sunshade and filter holder 
Money-bock guarantee $7 95 each both for $12.95, 
postage prepaid Airmail 18c for one, 24¢ for two 
CALIFORNIA BUTERS ADD 3% SALES TAX NO COD's PLEASE 


OPTI-TEK sox s, 


BELL, CALIF. 





IMMEDIATE DELIVERY 
NEWEST 


POLAROID 


» Raptar in 100 
ed R 


ALSO Model 
Pathfinder Model 110 sui A 


Everything Photographic * Export Specialists 











“SERVICE 





COLOR PRINTS 
5 xX 7 (from 35mm only) 


85° 
Color Prints from any 


Trades Accepted 


COLUMBUS 


PHOTO SUPPLY CORP. 
1949 B'WAY, N.Y. C. 23, N. Y. 


COLOR PRINTS 


IMPROVED COLOR PROCESS, developed in 
our laboratory, produces color prints that truly 
are SUPERIOR. Equally SUPERIOR results in 
color film processing 

Color prints --2¥axn3¥2 4x5 5x7 
Price each...... .30 .60 





8x10 
1.00 2.00 
COLOR FILM PROCESSING 


Ansco 4mm 20 ex. (mounted) $1.00 per roll 
Ektachrome and Ansco 120, 620. 1.00 per roll 
24 Hour Service on All Orders 


Save time and C.0.D. charges—remit with order 


COLONIAL LABORATORIES 


COLOR DIVISION 
1329 Milton Ave. Pittsburgh 18, Pa. 


ears LAMINATED 


YOUR PRINTS 
NO WEAR! NO TEAR! 


Lamination keeps prints clean 
makes them moisture-proof 
. prevents wear and tear.. 








size transparency COLOR PRINTS 
x 3% 11x14. .4.50 ea. 
au 4% 50c¢ 
x 7 $1.00 
x 10 $2.00 
Color Slide 
Duplicating 





Color Processin 
35mm-20 exp 
120-620 Roll 
Min. Order 1.50—NoC.0.0 


SUNSET COLOR LAB 


as) Ay fief Pore 


25¢ ea 


35mm. FILM 


PRINTED 34% © 4) 
$yoo 


20 EXPOSURES 


INDIVIDUAL 
POCKET ALBUMS 


PM. Photo Company 
BOX 1402, KINGSTON, PA. 


WHOLESALE TITAS 


All Manufacturers— 
WHY WAIT? 


All Agencies 
Immediate Delivery! 


w 


‘ . PHOT waPe AY ' sf Tis 
wee 


DUMONTS 34th Street CAMERA EXCHANGE 





GOBLIN VALLEY, Utah 





is durable and attractive! 


IDEAL FOR OLD PHOTOS, 
PRECIOUS DOCUMENTS. 


LICENSES, CERTIFICATES, DIPLOMAS 


— 
Billfold Size 
(5 for $2.00) 
$1.00 
$1.50 





letterhead size $2.00 
Special prices on quantities 


Note Sessions aes fered hea 


Fast, dependable service 


we ond Bun 6 Bredstreet invitto 


K. C. PLASTIC LAMINATING CO. 


Dept. P, 1905 Main St., 
(Qe 





hote Dealers 
Kansas City, Mo eR 











FREE! 


Sample MOVIE Film 
Strip and special list- 
ings! Send Name ond 
Address to 
BAR FEATURES 

1647 MOTT AVENUE—P 
FAR ROCKAWAY, Lt. mY, 


WE FUSS, WE FUME, WE FRET... 


to produce er 
Convir 


lor prints Vil be proud t 
ce yourself! (Order 5 of a 1 siz wet a tree.) 


spare | 8x10... $1.95 
reement) 35mm dups 24c 
ny uminate 4 Stereo 
oak 95 dups ...49¢ 


24x3%q ..24¢ | ney “« 
 . 49c cally 
4x5 65 | pane $ wnt se 
5x7. 99c | SPECIAL | €O.D."s 
FREEPORT COLOR LABS, 111 “Front St, Freeport, LENNY 


10 Color Slides » ‘I 


aes the mmagin 








An mcredible and te spot in Ut 
ation and detw euciedin. Mat of ts 


hb which « 

yet unexplored and 
va thle Mar Erm wench whe has deve rt) years to Sager @ and 
photographing the pe sl West bring y 2 color sides 
wm the set which «oa ternt tow Pr odin ‘ides ond latest moue 


of “Side News” went with endes 


SLIDE CO., Box 1031, CANTON 1, OHIO 


PHOTOGRAPHY 





the photographic market place -continued 


COLOR SLIDES 


Scintillating, breath-catching Color 
Slides of gorgeous Models chosen for 
their outstanding Beauty 

4—Betty 
5—Ann 
6—Mary 


1—Helen 
2—Jean 
3—Queenie 


Shipped Prepaid in Plain 
Sealed Wrapper. 
No C 0.D.'s 
Juounren COLOR SLIDES-$2.00 
SET OF THREE SETS (15 stides)-$5 00 
SET OF SIX SETS (30 siides)-$8 00 


REYELLE Box 95, Dept. P 


Hammels, L.1., N. Y. 








SEMOVIES 


ON APPROVAL 


Wet Most entertaining 8MM MOVIE 
FILMS for home movie show Write 
today and we END YOU A 
BMM FILM POSTPAID 
APPROVAL. (Return the film wit 

Jays with »b ition, if 
not worth re in the 
we ask.) 


MOVIE-OF-THE-MONTH 
Cosmo St., Hollywood 28, California 





1651- 








Ist CLASS ouaury Ist CLASS man 


ni xpertly processed and rushed tc 
sil without extra charge 

ire rolls developed and some printed. 60c; 
l2 exp sire lh -exp tomm 
evel ~ . and yumiby vr inte a v-exp.. $1.55 

l RN 

FIVE ‘DEGREES oF PAPER UseD, corR.- 
RECT CONTRAST SELECTED FOR 
EACH NEGATIVE. Send for free maiier 


FIVE STAR PHOTO LABS. 


P.O. Box 96-F Staten Isiand 10, N. ¥ 


you first 


NOTICE TO CLASSIFIED ADVERTISERS, RATES 


75¢ per word prepaid. Minimum 10 words 


@ STEREO & 35MM Slides 
in SAME Tray' @ GROUP 
or SEQUENCE Filing! 


Better Protection 
@ Dust, Moisture-proof, 
etc.! @ Sturdy Plywood 


Custom Designed! 
@ Rugged, Heavy Plastic 
Troys. @ Endorsed by 
Professionals the World 
er! Prices, $1.25 up! 


Cre-s 35MM SLIDES — 1280 Readymounts, or 
640 Glass of Metol, OR STEREO SLIDES $ 95 
Mlustroted ('2 above quontities), with Lock & Key 25 
315 S. Wabash Av. 


RKE G JAMES, Inc. cuicaco 4 ILL. 
Automatic Daylight Developing Tank 


@ Processes up te 200 Ft. 

eo 8mm-i6mm-35mm 

eo Movie—X -Ray—Microfilm 
e Motor Driven—Portable 
. Mees plastic tanks 

e Uniform Density Assured 
e 70mm tank also available 
e Guarant 


Write for Free Literature, Dept. P 


Micro Record Corp. 225, Wes! 28,8! 








FRESH 35mm FILM RELOADS 


ANSCO COLOR Satety Film 20 Exp 
Yell $1.25 | 8 rolls $5.85 
KODAK NEG. COLOR DAVLIGHT- —20 EXP 
1 vals "32 as 3 rolls ‘se 10 


KODAK 4-2 X and SUPER XX Safety Film 
x9. 35e 5 rolls $1 60 
xp. SSc 5 rolls $2.60 


ACE Supply Co., Box 113, Passaic, N. J. 








A MILLION THRILLS! 
High Power 
BINOCULARS 


30 DAY FREE TRIAL 


33 Models 
$095 
up 


BUSHNELL @inocalars 


Buy 
Dept. R-69, 43 &. Green 
Pasadena, Cal 


FREE BOOK AND COLOR CATALOG 














FRESH 35mm FILM RELOADS 


Be Smart—BUY FRESH FILM 
Frame Numbered in E K. Metal Cartridges-not War Surplus 
SAFETY E. K. PLUS-X Film 
20 Exp. Cartridges 3 tor $1.00 
i6 Exp. Cartridges 3 for $1.25 
BULK FILM 2—''S5S ft."" Rolls $3.50 
20-exp. Ansco 35 mm Color Cartridges. .3 for $4.75 
HOLLYWOOD NEGATIVE SERVICE 


Box 769-" Hollywood 28, Calif 


Watch These Pages 
Every Month 

for Unusual Values in 

Photographic Equipment, 

Supplies and Service 








EKTACHROME ANSCO 
COLOR PROCESSING 

120, 620, 35 mm MTD $1.00 

SHEETS! 4x 5—S0e, 3/4 x 4/4—4Bc, 2/4 x 31/4-—38c 

INCLUDE RETURN POSTAG ON ALL OROERS 

TRANSFER PRINTS 

INDIVIDUALLY MADE—COMPLETE MASKING 

PRICE LIST ON REQUEST 


CUSTOMCRAFT COLOR SERVICE 





P.O. Box 6618, Dept. PP, Washington 9, D. C. 








Next available issue will be November. Copy mus! be in our hands before August 25th 








CAMERAS AND EQUIPMENT 
TO SELL 





ENTER 
| ha 
ERTR 


194.00 All 
210 W t 


September, 1953 


r 
NEW LOW READER RATE 


PHOTOGRAPHY has established a new classified rate 
for readers only of 45¢ per word—minimum 10 words 
This reader rate can only apply to those advertise 
ments describing for sale, barter and or exchange 
merchandise of a purely personal ownership, and not 
in any sense merchandise or services offered on the 
part of a dealer or others 
mains 


The commercial rate re 
#o¢ per word, minimum (0 words 
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TWENTY beautiful color 
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lides, $1.00 
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4 for $1 00; 
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STOP 
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CARIBBEAN, Florid Sample, 3% 
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HOLY Land, Lourdes, Shrine of Fatima, Vatican, 
Montse it, Churches of Mexico. Beautiful Color 
Slide Catalog K free Argo Slides, 62 Wil- 
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FILMS AND PAPER 





GUARANTEED 
roll, magazine 
catalog ESO-S, 


Fresh Smm 
movie films 


47th Holly, 


MERA REPAIRS 


FULLY reliable 
on internal 
et 


lomr 
Free 
Mo 


roll 
Color 
Kansas 


magazine ; 
B&W 
City 2, 








repairs on at 
synch $12.50 up 
Guaranteed Reasor 


Foto-View, 323 W. 42nd 


plane ible 
ee 
QUALITY Camera Repairing 
Ketlex Mirrors, et¢ Estimates 
August Camera Repair, 611 N 
\ “1 48, Calif 
NEOPRENE coate 
Exakta, Leica, | 
ul B& V ¢ 
Buren St., Chicago 5, 
ARANTEED, iusured repairs at fair pri 
ilists in internal synchronization on all ca 
Expert repairs on Leicas, Rollei i 
Repair ¢ poration of America, 225-A 
iy, New York 7 
CANON Cameras, authorized service 
\ guaranteed, Send camera tor 
International Camera Corp., 846 W 
igo 7, Il 
COMIPUR, Wollensak, 
Leica, Prontor, Argus 
Service a Specialty 
Central States ¢ 
Wichita 8, 
PERKFEX repair on Still and Movie 
genuine Perfex replacement parts 
zed Verfex repair firm in U. 8.) 
estimate International Camera Corp., 
Adams St.. Chicago 7, Il 
BRISKIN movie cameras repaired by qualified tech 
icilans. All work fully guaranteed. Ten day de- 
livery. International Camera Corp., 846 W. Adams 
St., Chicago 7, I 
UNIVERSAL ( 
! vie camera 
N Projector All 
elivery Estimates 
Camera Corp., 846 W 
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BARTER AND EXCHANGE 





S&H Automaster 
$400 for tri-lens 
Rocky Mount, N. ¢ 
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SLIDE Mount 35mm, C 
printed ples. Lutz, 
NEGATIVE File Hardwood, 25 
paid sutz, Five, Syracuse, 
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erature. Glen Camera Products, Box 
lo, N.Y 
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YELLOWSTONE 
(Credited) Ten 
Corning Ri, N. Y. 
NEW 50° 8 Prey 


lides $1.00 
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Parade, travel 1 
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Rabinovitch Photography Workshop 
40 W. 56 New York 19 


A different KIND of learning 


—different in intent, method and result. 34th 





SPECIAL OFFER! SALON DYE TRANSFER 
PRINTS FROM KODACOLOR NEGATIVES! 


Large 16”%x20” just $15 for first print, 
$3 for each additional print! ALSO 
processing of Ektacolor film; dye trans- 
fer prints from Ektaceler negatives. 
Request price list. 


—KINNARD COMPANY— 
324 W. Vine St. Milwaukee 12, Wis. 
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turn your negatives 
into MONEY! 


Hundreds of amateurs and professionals are using 
UC. Projection Sensitizer to make prints on fabrics, 
wood, art papers and canvas. No extra equipment 
Perfected and proven 


If your dealer can't supply for Free 


Brochure: Dept. C-1, D U.C. Labs., 1018 N. Charles, 


professionals! Foolproof construction! Accu 
rate to one-sixth of a stop! Used by leading 
laboratories for color, perfect for black and 
white! Easy! Accu 
rate! Instantaneous! 


Ta 


With 48-page manual. 6 
ft. cord, paper speed chart 












Oo ty d So a 
* TUplhicaty , = 
For COLO ERVICE On acc ons coe $200 ] 
On Our P “ RINTS one aeay ee gina: Or iin ae 
° ° 







SAY YOU SAW IT 



















7 ESSE 
=a 
VALUE Youp 


































1.00 9 Sony 
PER ROLL” |60. 3 or mre 70 


















iT 


Faitht 







ul Duplicates 
$ Solicited 


° 


Gucte os 00 an ada 
oO t 





121 PANORAM FILM LABS 
‘ SE NEW YORK 19, N. Y. — 











a oe a 


IN PHOTOGRAPHY 










MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


STATIC masters 


The New Photographic Tools 
that destroy 
Surface Static Electricity 
















e For cleaning slides 
before mounting 

¢ For cleaning negatives 

before printing 


The POLONIUM Strip 
does the trick 
Static-Masters remove static, 
dust and lint with one simul 
tancous brushing action. By 


this neutralizing action, dust 





is climinated on negatives, 


film holders, enlargers, print 





ers, slides and slide mounts 





Print spotung and nega Protessionas 
tive Opaquing reduced ‘ J ite 
to 4 Minimum 12.50 


Buy Statiu-Masters at your local photograph store or 
sent postpaid tf cash with order 
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For Over 43 Years “The House Of Photographic Values” 


ABE COHEN'S EXCHANGE 


FREE!! $500 GIFT CERTIFICATE’ 


with your purchase of any NEW 
2° x 2° -FDC Slide Projector 


Economically Combined at Last!! 
+ 42%" and 35mm Twin Lens Reflex 


RICOHFLEX Vl 


ited $4995 postpard 


35mm RICOHKIN BACK _ 


0 film cage instantly Acce 


only $5450 


include case 
— pts standard 35mm 


only $1875 


i Save $47.10 on Latest Model 35mm Kodak 


AUTO RETINA IIA | 


other eady Case 
SALE $12750 
if new $174.60 


er Me 


Excellent companion for slide projector 


40” x 40” BEADED SCREEN with TRIPOD 


Reg. $13.75 only $995 


While They Last! 


| 
FLASH GUN $7.95 | 
Save $94.50 on Brand New, Registered* $ | 


Save $15.00 on NEW 2'/4° x 2'/4° Rollfilm } 
? Voigtlander | 


PERKEO | OUTFIT 


A $62.50 Value 


complete $4750 
You Get: 


with black Synchro dial 
ted Sumr 


List $384.00 pitt $289 


ke new $249 50 


mitor F2 lens 


ante ‘ PERKEO | CAMERA 
PRICES SLASHED ON LiKe NEW LENSES FOR LEICA 
A ed 
+ 69 50 
99 50 


3250 


$82.50 
134.50 
109.50 | 
67.50 
4950 
102.50 
125.00 
189.50 


Plus the following accessories 
LEATHER EVEREADY CASE © FLASH GUN 


FILTER © SUNSHADE » ADAPTER RING CAMERA ALONE $39.50 


Attention All Camera Fans!!! 
Special Purchase — only 75 Brand New 


85mm WOLLENSAK F3.5 COATED LENS 
IN ALPHAX eerie 


Save $17, 90 on this outstanding deal 


BOLSEY 
‘Threesome’ 


List Value $91.40 | 


' $ 50 permits easy synchronization y 
comp ete socket, shutter eds from ! 
Here's what you get 79 pe ; ; ay penne . 
1. New, improved 35mm BOLSEY B2 CAMERA 


N 


Worth $30 00 “SPECIAL $1350 


ned for use on 2'/a x 


xD Ideal for buile 
rf own camera ying Connect 
r camera. Cable release 

200th, plus T and B 


ed new low prices on brand new 


SIMS ruse GUNS 


2. Fine top grain LEATHER CARRYING CASE 


3 Davidson STAR-D 
Mode D-18 TRIPOD 


_— 
Mode! ry ' 
d with Multi -( 


uble extension trip 


Reg. $15.40 


am Head \wodei iif for Leica 


SALE $1195 Model 1A 
. cane KOPIL SELFTIMER 


for Leica 


rr 


PREMIER veut CHROME Tt ORTER 


(Thermostat ntrolled) Double ham ne surface 


Dries four 8 « 


Oo; ts at one time 


Reg $16 95 


KOMINE 
PANHEAD 


Asz 


Imported PRAEZISA 


SALE $1970 RANGEFINDER 


PREMIER 
CUTTING BOARDS’ 


built, scored in 
A “a” squares Easy to read 
Patented removable guide 


hipped Express Collect 


| is” 


Save up to ion on NEW 


i we Ay 
ant 
P 

we 


& . 5 
10” 6.10 


130 


from 2 # 
a ee y 
Model also availabl 

$3.95 » metric von : 


Precision 


SALE 
$399 
45) 


SALE 
$5.99 
11.45 


142 FULTON STREET + 


PRINTED IN USA 


NEW 


|< 


Conen’s EXCHANGE, wc. 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
YORK 38, N. Y. 


Save $50.95 on Brand new, LATEST MODEL 


Jomm PRAKTICA FX 


Single Lens Reflex Camera 
List $180.00 only $12950 
Te f ens unt 


eset Diaphragm 


ed 7 4 t and shutter ning 
EVE LEVEL PRISM FINDER FOR PRAKTICA FX only $16.95 


Save $290.50 on Like New 


=, 35mm CONTAX S 


with eye level prism focusing finder 
Reg. $460.00 only $1695° 


© Built in flash 
COATED LENSES FOR PRAKTICA FX, 
CONTAX. S, D, PENTACON OR PRAKTIFLEX FX 
R f angle LIKE NEW $ 79.50 
f 42.50 
56.50 
4.50 
42.50 
6450 
4750 
6250 
66.50 
67.50 
107.50 
104 50 
f NEW 165.00 


ACCESSORIES FOR PRAKTICA FX AND CONTAX $ 


y $ 5.95 
y 1250 
only 24.50 


All have coupled range 


$ 6500 NTA ar FS 
1250 “CON 4 t 


149.50 
a 2 229.50 
79.50 “CONTAX Tessar F228... 209.50 
11450 “CONTAX IIA ctd Opton F2. 249.50 
12750 "CONTAX IIA ctd OptonF1 5 279.50 
13950 “CONTA (A, ctd. Opton F2 295.00 
* Latest model—built-in flash 
LENSES FOR ABOVE CAMERAS 
4 6450 n§ at F2 
64.50 pton 


79.50 ated ......like 
5mm Biotar 


Tessar F8 3450 
eter F4 


Jeiss Biogon F28 


mm Biogon 


new 110.00 


ke new 165.00 
Trotar F4 69.50 


ew 99.50 


U pt : 125 ar 
he new 172.50 LN. 99.50 
ew 7250 
29.50 leis 
135m ar F4actd LN 11450 
ew 7250 135mm Opton F4 ctd. LN. 124.50 


ot fit Model IIA or IIIA 


Save $3.45 
on Brand New 
MODEL 148 


Reg. $13.95 
Automatically ¢t 


G.E.TIMER 


only $1095 


"eS enlarger or contact 


printer 


With cord and plug. AC only 





All items sold F.0.8., 

N. Y. except where 

marked otherwise. 
Add approximate 
postage. We will 
refund overage. 
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“Little Girl on Pier with Dog” by John Mechling—1/ 25 sec. at f 16. Fill-in by one G-E. 22B. Daylight colorfilm 


How to make sure of better vacation pictures 


John Mechling, noted color cover-photographer, 
recommends use of General Electric PR-1 Meter 


“Lifelike colors will come through only if you achieve 
proper light-dark contrast and correct exposure. The PR-1 
is ideal for quick, easy, accurate measuring of brightness 
values in the summer sunlight.” 

See for yourself how the General Electric PR-1 meter... John Mechling 
with exclusive trident analyzer... will help you to better color pictures every 
time. It's complete, for incident or reflected light, movies or stills, black- 
and-white or color. See the PR-1 at your photo dealer's today... .$32.50* 

Also, the new easy-to-use Mascot... and the versatile DW-68 


General Electr Schenectady 5,N.Y 606.136 


Y 
gee CA? fel jou conftence a 
a ‘ 
PR-1 EXPOSURE METER —"'The Meter with 
a Memory’’— solves every exposure prob- G e N a 2 A L E L r C T R t C 
lem quickly and easily: just press, set, read. 


*faw Traded 





Good 
Start... 


. NOW let it 
really live 


Back comes the neat little yellow box. No matter how busy you 


are, no matter how poor the light, you open it and snatch your first 
glimpse of the topmost transpartiicy. Its a moment! And it’s just a 
beginning; for that little, colorful image can — give it half a chance 


Kodaslide Merit 
bring you endless pleasure 


Project it—big and beautiful! Share it... via duplicates or prints. 


B Duplicate color slides from your favorites 
your friends fat 


sure. Kodachrome 
§ 


B Kodaslide Merit Projector for brilhant 
performance in average so that 


S-inch Kodak Projection 


5. Top feed prevents un 


living-room are easy to mail 
away can share your plea 
lides cost only 


creen 
use Lume mized 

Ektanon Lens / 3 
wanted repeats. Has 
$26.10 


Duplicates from your 
cents at your dealer's. (Keep originals safe in 
Holds 360.) 


Highlux Ill 


150-watt lamp; convec- 
a Kodaslide Flexo File, $1.25 


tion cooled 


prized in album, 


Master Model 


® K odaslide Highlux HL Projector 


cooled: 300-watt 


s K odaslide Projec tor 


blower 
lamp; Lumenized double 
and f 3.5 projection lens. $56.50, 
Highlux EH (200-watt lamp), 
init with Blower 


ondenser 
including case 
$36.50: converts to 300-watt 


Case, $19.20, any time you choose 


Master Model for 
ws. Heavy 


construction quiet, heavy-duty blower tor 
1 OOO-watt 


ng. Accepts 300- to 
Price, $169 up, de 


truly professional showtr ill-metal 


ale cool 
lamps. Choice of lens 


pending on len 


@ Printed, that color shot 
billfold, or home. A’ Kodacolor negative 
($.25) lets you get Kodacolor Prints: $.37 for 
a, x 3! $1.75 tor 5 x 7. Or Kodachrome 


4 4 
Prints on acetate, from 214 x 31% ($.50) up to 


& x 10 ($4.75), for framing and gifts 


@BOr your transparency can guide you when 
you use Kodak's” Flexichrome 
‘ vith total con 


Process to 


make enlargements voursell 
truly personal touch. If 


trol of color, and a | 


re ready to work in Dye Transfer, the 


sky's the limit 


fresh trom) Processing, is ready to 


Yes, that little transparency, f 
give you infinite satisfaction. Use it right and let it really live 


Kodak mi 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


change without notice 





